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cf. G. Katkov, “Steerforth and Stavrogin,” Slavonic and East European
Review, Vol.21, Pt, 1(Mar. 1943), and “N. H. Lary, Dostoevsky and Dickens:
A Study of Literary Influence, London and Boston, Routledge and Kegan Paul,
1973, p. 6.

T2l 14, 18734, 9 TREXICEAL T 85 H,

BiF, 18764, [YairPa - o FOE) 350 H,

%] 18, [&M@] F. 430K,

T2 11, TRAE] BIWMBSE, 464 K,

&1 17 &Ml +. 13-4 K,

r24£l] 8 ragkl Al —+) 212K,
W. H. Auden, "Dingley Dell & The Fleet," The Dyer's Hand and Other
Essays, New York, Random House, 1962, pp. 408-9.
Charles Dickens, The Pickwick Papers, The New Oxford Dickens 1961, Chap.
39, p. 556.

FefLl7Ta%ml £ $1iE6, M9 H,

&%l 8 Bkl TAIfE/ — 1) 283 &,

F££1 7, 166 H,

Ak,
EBIR (RaFVA) e TOFEARRBEO—IR BREHFLL, &
BHEEZ, BEBAZYVERS, PREZE. [FX b= T72F— AP
T ] HAFMAL, 1990 45, 299-300 K,

F£%£)7, #11/4, 51K,
Harry Stone ed. Dickens' Working Notes for His Novels, The University of
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Chicago Press, 1987, p. 75.

(28) 2] s, [ERAE] BSE. 332H,

(29) Charles Dickens, Sketches by Boz, p. 183.

(30) ibid., p. 184.

(31) Michael Slater, John Drew, The Dent Edition of Dickens Journalism, The
Uncommercial Traveller and Other Papers, London, J. M. Dent, 2000, p. 150.

(32) [2#£]5THERLRE] BSEI R,

33) RL. 332H,

(34) FLE. 38485 K,

(35) [2&£l10 [EE] T, [ER 485-86 H.

36) RE. 191 H,

(37 RLE. 201 H,
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1. FERR 4l EF DRI

1842 #£ 1 A, Dickens i¥7 A Y HIZHE D £ T Earl of Mulgrave
(George Constantine Phipps, 1818-1890) & ¥ | € b+ U A — VEEHERFXK
TENEZTIRABEEZRNT § ACEBAEEZEHL TR
W& DR Z 2T 7= (Letters 3:13n), HIZENEIZE|&ZITH L, 5
LS LWEIES DR 2> TRIORE, 3ARALTT e/
S LDER, BE - KE-EEOBE, BIUWY ~—H, KFIZWVE
BETTRTE—FIZ3EZT. 5§ AOoP-FTHRRFITEL NI ZF
—VICHE L CBIR ORI - iz L e, FLTAKRIZIZEDLY
3ERITCT ST LDTRTTHREEL D2, 500~600 ADBE % Al
WAL, REZZ2DE, 2ORELHRICXZ BN, BITVW2H0
KERBVTHHDRWIRABHAEZER LW EE XD, ZDSRE
. 3ER, B RTES TERT D, |

1845427 A, Dickens I¥ | ERIDA # U THENLRET DS LTS
EERANBIARBRICELIY, 2 » A%D 9 A 20 BiZix, 204k
i & LT, Ben Jonson ® Every Man in His Humour % ETET %, RET
BRVBAOEANCFELZHL. ZORELZEI»DL LRWVWTET Y
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F—HXIZ 3 B Miss Kelly’s Theatre 2 F#I L, BRI ZENNLEZX D
LS —RIEUREWVTEIZ L B, 728, HBIM» SO TCREELSEME
WEH TV b & (1828-32), (fFAKADLBREE-TERER
12T & | BRIC&E A3 Charles Mathews (1776-1836) T 5B A 13Xt IC
REEFT RELTHDO L 4~6 R ZT D E£H%E LK TV 7= (Forster
380), 7EAHARITITEIT 1,000 R % TE S 2 WBUBI DOFERASRERIZHE
EOVTWNWT, ThZBERSIEHTI LN TELINE, 85
KE-REDHETR, 8, S LETRTooBZEEEBICLIITIXE
BV, YEEOKHEME William Macready (1793-1873) % . Dickens i35
ABREDPFTLIZEDI_ADILO—AELEBETRIEETHD
(Pollock 1:112), L@OAMTHIIE, LROL > 7%, BFicbEL
WRENZ T A HE 2O, FHIXB VoL L TBicBT, 2L T
FBERZLZZOTBHRILTRIZ HELTOTH S,

LEBARLBBREED D L, ERFAOMICER., IRV D1F, Y —
VVARBERZ D, ZHIIUEOBEBIESIC W THREMIZR LN S
TENZ o THDIN, PRGBS TRV, BEPTRTRESTYH
WDz, EEDOA A=Y, 8BH, EH., BRY IZHREICHE LM
S2TWBEDTHB, F LT NI Y N—HIUWNEE Y ERBMNIESL &,
UxVOMEES D FELICROT . HEREEEE L KEEXEFA X,
Ty FEEY, B SPHBHLEREL, BFEREZEE, 7S50
ZERL. RTBICESILEMS, MITEAREETHDE L BIT,
BRL-BEER - BHRE bbb o1z,

YHHR. Fr oY U—Z20n5H200 A LDEDY #EETEIT ST
T-EBIFR DK% b 2 > Duke of Devonshire %1% Uh % < D EFEREL %
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BEICHZ T LBEIIRKINZUND 5 (Letters 4: 388n), “Strictly Private”
LEHAREL., EFETAIAANE 430 BE2BB/LTELIBE LD
T, BLEIX 600~700 ANihEdhic, LIANINEBRDILDTE
Bl A2 DL ARIZLTIELWEDEERBER I 272, £ T
2 BB 11 AOFA, BIBIFAEL Y ZOBELZNETED St
James’s Theatre # B, RITEMNLEZETH W ARBEUEE THD
Dr. Thomas Southwood Smith (1788-1861) DIEEMRERELLHED
DIHDOEEREL LTIhEERET S5 Z LT Lic, Z ORBRERII,
Dr. Smith 2% 1842 4 4 A, Devonshire House #XIZBAgk L7~ 47 b
VUL T, ZOFIZIERNO Y — 25N 2 O THICICHERZE
RTDEDDESEELEL LTV BB EE<HhTr Y P TE
A& B R THOHRREREZITHIIENTERVOER
T I LEBALVARBIZFEEZ S LDARSHIZ Dr. Smith 23\
ERBER TH D, 47T M) v a W dERERER 2B R T 50
bEhieWwn, 5TV, Z0OYF MY U ADEKRITIX Prince
Albert (1842.11.22 BEE) BBV TWT, QIR L bERBARE R
WOTHEDSL 11 A IS BIRBRELTIELW L 0EMZ, Fit€z
WREXTE-TERE, TZTARBITEDORIZED b (Cf CD’s letter
to Stanfield, 26 October 1845), Z ™ H % % 7= Prince Albert, Duke of
Devonshire, Duke of Wellington Z{X U, & b RHREFHOEK £ 3
BLERE % i o 7= (Johnson 571-2),

LA Em 2 B D Lg% S T, Every Man in His Humour (X5 T 9 [El,
55 3ENTY v b EIOBAE DKL (a great hall) (2 TRAHIIZ E
Bah (EQRLEANTH, 727 5 AIZIE Theatre Royal,
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Knebworth & 82 L TV 3 [Dexter 1940: 90]) , ZDOHix, <A LW
DEHEEEBLIZE > TEDHELEDRL ENiz &) (Adrian 126), %
fo, v FxRE—L Y 7 I Tk, BEEIT 2,000 AZEZ,
BREZZLBI\TH £440 125, £463 8s. 64 BNEEANICHFH I
(Letters 5:144n; Forster 457-58), ARIIEENCB X R - iz b b
HF, Flo, FABIRLVHTAZLDRWTEA AXME] R T4 T
AbbATy Fery Fr=a—X@l] b Zh &KL THENICRTT
U (Times, 22 September 1845; ILN, 22 & 29 November 1845), 5 1 77 v
1% 250 FERTIZEH 72 Every Man in His Humour % 19 #4212 K 4 9
WEESHZAL LTHRIEIZA Z L ED TV 3 (Watson xxii-xxiii),
BbRAWEFDIROD EET 0 /S AMILUTOEY TH D,

1845
Sept.20 (Strictly Private)
Ben Jonson Every Man in His Humour Comedy
Catherine Gore A Good Night's Rest Farce
Nov.15 (St. James’s Theatre; in aid for Dr. Southwood Smith's Sanatorium)
Ben Jonson Every Man in His Humour Comedy
Catherine Gore A Good Night s Rest Farce

1847 (for the benefit of Leigh Hunt)
July 26 (Theatre Royal, Manchester)

Ben Jonson Every Man in His Humour Comedy
Catherine Gore A Good Night's Rest Farce
John Poole Turning the Tables Interlude
July 28 (Theatre Royal, Liverpool)
Ben Jonson Every Man in His Humour Comedy
- John Poole Turning the Tables Interlude

Richard Peake Comfortable Lodgings: or. Paris in 1750 _ Farce
1848 (Funds for the Curatorship of Shakespeare’s Birthplace)
May 17 (Theatre Royal, Haymarket)

Ben Jonson Every Man in His Humour Comedy
James Kenny Love, Law, and Physic Farce
June 6 (Theatre Royal, Birmingham)
Ben Jonson Every Man in His Humour Comedy
Elizabeth Inchbald Animal Magnetism Farce
1850
Nov.18 (privately performed at Theatre Royal, Knebworth)
Ben Jonson Every Man in His Humour Comedy
Elizabeth Inchbald Animal Magnetism Farce
Nov.19, 20 (privately performed at Theatre Royal, Knebworth)
Ben Jonson Every Man in His Humour Comedy

John Poole Turning the Table Interlude
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2. 724 Jonson DERTH o =)

Dickens (3% ARBIEBNOBLAICY 7= > T, 72¥ Every Man in His
Humour Z28ATEDTH A D, 1598 FEIZHIH (at the Curtain Theatre
in Shoreditch) X417z Jonson DFEIL, KiZT = A 7 AT HHEHEL
BOBBABO—ANEROTELENLOZEZBRIZE ST HDOD. £

5 TRV IIEHIA I & LTWeh b Livighote, ELB TR Y
FH 22 EBLENEVLIEEL DY T Ty FREFEVEE-TWD
oL OICBbh3ERT, Ab10T—<vNERT S & H, &K
EESEA M=V —DBERBRTIHILENVI L 1AL BEOLEZAD
IHEIE 83V, 2 T Jonson Blid 19 #4221, “bawdiness”, “impiety”,
“pedantry”, “obsolete language” DIHEIZZ S IN T, IFEALELD
nTWieho7=DTh 5 (E. J. Jensen 24-5),

EEDHERA L LT John Forster i “We had chosen it, with special
regard to the singleness and individuality of the ‘humours’ portrayed in it,”
(Forster 382) & i<, Michael Slater {3 “probably because it offers a whole
range of character-parts giving nearly every cast member a chance to shine”
(Slater 237)&., bo & HLREAEEZEITTVWS, LA L Edgar Johnson
EZDEBIDORANRIFRE L b4, Dickens HE. BREZRNLT
WBEPDLIIZ, ZED Y NP VEREERL TN D,

As rehearsals continued, Dickens developed a low opinion of both
the play and his fellow actors. “It is such a damned thing,” he wrote

Macready, “to have all the people perpetually coming on to say their
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parts, without any action to bring ’em in, or take ’em out, or
keep ’em going.” And most of the players were “an utterly careless
and unbusiness-like set of dogs”; “I don’t except Forster: for so far
as he is concerned, there is nothing in the world but Kitely—there is
no world at all; only a something in its place that begins with a ‘K’

and ends with a ‘Y.”” (Johnson 570; Letters 4: 383)

HEABTATANT AT T, Forster b B4 D Kitely %721 LAvE&H
2725, Jonson 137 T VBID=Z—FESF Y DO YRDATE-E
BE# b0, ERIIF-TEOALOTRY, BAN I &L
EZARZBLPATHT, BRIOERSBRRL ARV E NS DT,
% Z T Every Man in His Humour ® LIEHRIZB @ L THIz, K
BEHH O EFEEHKIZIZL A L2V, Thomas Killigrew (1612-1683) 2%
166345 A 7 BIZ Drury Lane DR E#{E SN &, ZOERIN—
BIZEIVIRONI D LW, FEEE LIV ARV b 00, BT EES
N, HECEKELONEBEEIZ, BEDPI T b IhofcBRTNS
(Noyes 247), L AL, Dryden iZ diction X&IZ A S §*, RIMEL
EVS, RUTHEDOLEODDLER T RN 2X I, £ZTZ
DEBIOEKEY A - (Noyes 319-333) ICBE®#@BLI-& A, LEITE
AT EV O TIVIZEREFSINTELT, 172541 A 11,12,13 B
(at Lincoln’s Inn Fields) {Z John Rich (1682-1761) 23 %35 A% 74410
Bz 3 BZEMT 2 KIBRBMEZIZE T LTEE L ZRENH -
TWABETTH D, YRITIRTRLIZLALEINTE LS, LED
BRFII IS DR, LU TLE 26 £HICb > T LEEORRIT
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R¥7=bi2v, ThH, 1751 Eroi3iFpttRicbiy, &h?
Z L BIFFRIG O LEERICKR Y 0S5 D TH B,

FhEm LT, Z DEB % K4 BIZHIE &7 i David Garrick
(1717-79) T o 7=, A% Drury Lane DILRIREH 122 o T- DX 1747
£ EFMRBOLET, TTICHIRGEL LTLEEIE TV,
Wiz, EEIERLEF LEV2HMA S Dury Lane KEEZRURTH
HEBERZ—F T HWVHAZERFSETL A=) -T2 52 &
WHBEEWVWE, ZOFEHE L TRATE DN Ben Jonson D Every
Man in His Humour T3 -7z, 3 TIZ John Rich N EFEE2RA L L %
Ho TV, STHR0KICH, 1Rz b o TERIIZRRZD
TREPEESEINDIRERERTH o7, L WO DD, ZOERI,
wit (ZETIE A, humour ITHHF THH-1EL . ey FHLWVH DX
B VBEORKEZVEDITHAA PV —bRBEINZVLLYE, £
NICBBADITBEDS 134, KER34, LOLERENWVEOH D
AN DO THRERARE LI EIZ, Loh 0 ZEIZHEE L2RTHIER
MIBIEORV, BiIT3ECDLEs TERERREL. RFELREZ
SRBRIZZ LT KEMVBRE HACRITD L ZHIMEIZL ST
B, 18 RBAEDOGES L BHIZAEET D L5 TERZKEDFE
Mz 7=, F DR, Jonson DEBNIBIEI 2 EIE 22T, FIEA D5 “The
play took the fancy of the town by storm.” (Noyes 256) & KEFFFEE L.
Drury Lane TiZ Garrick 2355833 E TR LA—F Y —DUED
L2y, E6 i3 DBI3E#% b Covent Garden 35| X VT Ihz b
BLTWA, 17SLEMND 1825 £ TOM., ZOEHITIA ¥ Y DR
BIRICKERERZZHEEI Lz, Jonson BERIOEFEITEELL
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Garrick DK & RIED—>Th 71255,

Pl k&4 o> THRUTAE Dickens DEME #F 7=, 75 & Dickens
BAV=DIX Garrick fRTH B Z & Bbdro 7z (Letters 4:332n), £4
Oxford fi/> Yale Ben Jonson fRERI L THA I EHBEXTTHF A MDA
NEEZ TR, W Garrick REfE-7wL2de, BRELTER
BRIEADZNEI b RRICBO T, LOALFARTYL ) BITRE
IXRRFEICH b o 72, Readex tEFIfTD [19 fitfcdigiEl] (A 277
A4 v ahf) 12X, Jonson 4 Tli72 < Garrick 4 T Every Man in His
Humuor [Garrick fiR] 234X$& STV 7= (John Dicks’ British Drama
llustrated, 4 [1864-1872] L Y UN#K) . £7=, ThEMZ TKRD 6 KA
Rodote, RRHT, 19 tigic ERIZ DR 72 MIA%I3131E Garrick IR
rEWnwiIZebbhol,

(1) Every Man in His Humour in The Plays of David Garrick, vol. 6:
Garrick's Alterations of Others. Edited with commentary and
notes by Harry William Pedicord and Fredrick Louis Bergmann
(Carbondale: Southern Illinois UP, 1982).

(2) Every Man in His Humour in The Plays of David Garrick, vol. 3.
Edited with introduction by Gerald Berkowitz (NY: Garland
Publishing Inc., 1981).

(3) Every Man in His Humour in The Bell’s British Theatre, 1776-1781,
vol. 2 [1776].

(4) Every Man in His Humour in British Theatre, vol. 5 [1808].

(5) Every Man in His Humour in London Stage, vol. 3 [1824-1827].
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(6) Every Man in His Humour in British Drama Illustrated, vol. 4
[1864-1872].

IhHm 9 B, (1), (2 Garrick BHE L7727 F A & T D FE EHHE
(3)i% Drury Lane TERE LZBRICBIBRI T8 LI=EoE <....0
THESTRLTEY ., @), (5), (6) IXZEDFE- -84 DHIBRICNZ T,
FEWAY—F2E8HBLEVBOCOT 2EF2EI2 R EOTREMR
LT3, BLHIBROZWHAIZG)THS,

ZHED Garrick [REIZED LS RBDH, AV PFNVDT7+ U F
JRICESL F% 2 b (New Mermaids i3 & O Oxford/Yale hR) LB 5
LEDLERNEL, TNENEINRROTVEIDNEEIDDTDIZ,
KRO—EREEMR LT

Garrick K & Folio i & DR L DB VIZZE DR S, E-EFHEPER
BOEEHMZ, HDWVITHIBRO¥EMIL. Noyes (258-264) B LV
Pedicord & Bergmann (368-371) KV FEER 425 L LT, ZZTIEFx Y
Y 7RO RERD 4 RIZELDHTREL,

LEERTHEbDNRL Rok EEPRBIBIRL, £/, U FA
AEOFELEEIT 18 HROBEICEMTE 5 L) YittAICE
Az B,

2 HER EOBE, ERDREOHLE T L FUHEA Kitely OIR
CEE, BH=RAX—OMmBEB L L bic, 7y bOH
FEELEAETL N ETNTRET 3,

3. ERAEOBEE 33 25 16 ICH/F L. ML T Cob (AED
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A) DIEREREE 24 5 3 i (11, 4; 111, 7; IV, 4) iX 3~ THIR L.
ERPIZBITAHEOBRELHE LR, LV biTE 4 BETREEK
Z8ML3IZKIENY L, BE3IBHEE2ESECHEY ANS

Folio AR (1616) IZE-3< 5 % 2 b & Garrick kR & Otk

Now Mermaids OxfordYale Ben Jonson edition Garrick's version
aorios (18998) {1927: 1969) (London Stagv. 11824-1827D
Act I
Scene 1 1 [Outside Knowell's Houss| 1 Court-vard before Knowell's [louse
w
2 4 [In Knowell's House| 2 Young Knowell's Study
3 4 [The Street beforve Cob's Huuse] 4 _The Street before Cob’s Hlouse
1 5 IBubudill's Room] 4 A Room in Cob's House
Act 11
Scene 1 1 ﬁ!oturv Kitely's Housol 1 A Warchouse belonging te Kitely
2
i
2 4 [Mouvrfields} 2 Mootfields
3 5 [Moorficlds)
1t
Seene 1 1 1A Strect] 1 Stockn-markot
]
2 2 {In Kitely's Warchouse) 2 The Warehouse
4
B 3
i 6 1In Justice Clemont’s Housao| 2 A Hall in Justice Clement’s House
7
AV
[~ Sconc1 1 1A Roum in Kitely's lHouae) 1 A Room in Kitely's Houne
2
4
2 4 [Outaido (Cob's Houso]
3 5 1A Struet) 2 Mourfiolds
[ 6__[Tho Street noar Justico Clement's Houso}
) 7__|A Steeet]
3 8 |A Room in Kitely's House] 3 A Chamber in Kitely's Houne*
Act V
7 9 |A Street 1 Stocks market
[] 10 [Outsido Coh’s House] 2 The Strect before Cob’s House
[ 11 [A Streot 2 Stocks-market
Act V
Seene 1 1 1A Room in Justice Clement's House] | 4 Aol in Justice Clement's Huws®®
2
K]
4
5

New Mermaids iR35 & Ut Oxford/Yale FRICITIBE & A FAdiiel . BENEE
J: [ ] I"HC%*LE'%O Tll\éu
* (IV, 3) : The first 200 lines are the extensive revisions of Garrick; the last 9 lines

are Garrick’s additions.
** (V, 4) : Scenes 3-5 (in Oxford / Yale edition) are much reduced and revised, with
scene 4 entirely omitted, to an effective conclusion.
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TERESTEEREY FOAEX R 2B TEZE, I-8EE
2 DMEELEIZ 3,

4 WHIBOKEREE L, BAOETFOMICE EHFENE
IWHA YT 3FEZEICHFDbNIZ Lk & LB 5/ A Kitely
OBIRLERBRETICHELSES L bz, BEOBELE
BLTEALEICEDBZLILE>T, EROFLBEZILHS
NEBEICEBELES,

Garrick (LA ED%ZE % HE L T Jonson BBl % 18 HicnEEh -8
BICE L THET, TRIIKRREZWN S, Every Man in His Humour
EEMTOSL 150 72> TRIMICES =D TH D,

3. Garrick (= & % Jonson EBIDETE & akZh

David Garrick % 3 127z - THFZE % B4, Jonson BlIIZRIFT TV D
Ty FEEBRICERETS L L bIC BIRREIRD 5\ VITNE L HE
LT, 17514 11 A 29 B, ZOBEBIE ERLE, fEROP LTI
HicE B ENT Y FUBARIE L, Garrick & 2@ A Kitely 21
Ui, BEITRFTUZ LY, IV —X 00 1751-52 12 16 B EE L,
BEAID 3 BETIAIXL£200, ¥ — XU 2KTL£298 ZFICLL
(Pedicode & Bergmann 366), % DRI x i, Z OEFIIT Garrick 23
3584 3 ¥E CDruryLane DL /3— b Y —D—2 L pofe, 7T K-
V7 —IZHMIT T 2 — X [1763-64; 1764-65]. BL P FAT U —
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BB OB E» LN T 1766-67 F13filsL L LT, 22 v—Xicbi
D, 1~7T BEEL2FEHIBODHEIIRNTZ RS ZNEZLE
Lo 3T 7, HIZ—E LT Kitely ZZE L. 532 F T 25 4MH
(1751-1775) IZEF 81 EFE LTV D (5 b 4 EITREAE. 10 Bl
BEORHIHRB L 72 5 08K) .

T DRI, — 21213 Garrick DEK - RE-/H D4 ST K B8,
K& 531X Kitely %78 U5 Garrick DiEH: 771 & Bobadil 2% U5 Henry
Woodward (1714-77) DRIE L TREZEDL LEEARESVIZLEHOT
Hole, tMDBB[AMIANRDY BH o7, ZOZAETFIZRD
52 LK BADRIZEEY D31, 18 HEHLIZZDER DAL
PAEZMT—KER %4 L7, Garrick 12X TH X, Woodward I 9
=X (1751.11~1759.3.31) 2 7= o> T Bobadil ZE L2>3F, “a
favourite of the town” (Noyes 271) & 72 %, Every Man in His Humour @
RELZI S, Bobadil ZH L3 T Shi-BBREFICEEThZZ LITkE
R—ERHoTeL 5,

74 7VEIE Tdh B Covent Garden X Z DERZh & B> TR Tidv /i
molz, ETIE Woodward D5| ZIREITHN D, 1762 FFICBENS &
£ L ZTDED 10 A 25 B Kitely % % William Smith (1730-1819) {2,
Bobadil & % Woodward (Z & T T, Every Man in His Humour % ¥JJ& L .
FDY—XHIZE 16 EID LI E1T> T3 (Pedicode & Bergmann
365), Garrick 73 REEFRITIZ AT 7= 2 o — X2 (1763-64; 1764-65) (=
i%. Drury Lane {Z EfEFED RV D535 & (Drury Lane TixEiz
T Garrick [ZHLREF IV o7) | BOFFEFALTZOMIZ
156 £, Drury Lane D B > b M 72 1765-66 451213 7 [E, 1766-67
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EiZFIEE, BELEEEZRET. 1762 £OMEI HE X T, Garrick
@ Drury Lane R E R+ (1751-76) 2. 3t 74 Bl EEE{To T\ 5,
72 12 Woodward A3 Bobadil % &% (2 C7=DiX 17744E1 A 21 B,
13X 4£¥E T 131 [E (Herford & Simpson 9: 176; Noyes 270) ZHLZJE L
7=, Bobadil & V> %I Woodward, Woodward & \ % i Bobadil &V i
N3y, BOAFIXEE L, BRI Bell’s British Theatre (X
$#& & 7= Every Man in His Humour DAL, Woodward D#¥ %
Bobadil BB IN TV 5,

—75. William Smith {X, Garrick ®J A »3/L'& LT Covent Garden
T 11 E/ Kitely 2B L2 b DD, ThiWokeELh BRI LIEIR
MoTe, £ 1774 121, £ T Drury Lane T Richard Il Z{& U,
F DD S 1788 £EIZE % ¥ T Drury Lane (2§ % {8\ /=, Garrick D&
#— X TiL Garrick DR#E(1775.10.5) b 817223, ZIFL B -
TS 2D BITIIESL RV ZNTH,1778-1788 @ 10 G IZ Every
Man in His Humour % 16 Bl EJE L T\ 3 (¥iZ William Smith % %k o
7= Covent Garden Tix, Z DR, EEIZ 1 EZY) , LT, Smith
DEA% D L (1788.5.23) 2IC. ZOERIILLIE 104FICbY v
R=hY—2DHLD TORITEENITELONDZLBH-TH

(7= & %1% 1816 4 ™ Edmund Kean [1789-1833] {Z & % Kitely [at Drury
Lane]; 1825 @ Charles Young [1777-1856] {Z & % Kitely [at Covent
Garden]) . T TICZDEBRIIEICHBI - BRRL 2o TV,
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4, Dickens DR ABIMIC X 3 £

Dickens i3 1845 7 A, —ERDA # U THEN LIRET Z00AR
RXNEAEFE->CT~>F2aT7RHERR L. TORIOLHEER
{Z Ben Jonson ® Every Man in His Humour %&A 72, I DEMR%E
BAEOMIHRANC L S22 220, HITI18374E 1 AIL@E4R
XxVys - 7770RBRKBIINRTEY (1831 FEHIROER.,
B, TR, HREETHEINLRI TT, 24 A\OBRERLEZER,
Macready = 8) . Garrick ODFE LIERB O 4 IZEBEL TWH 01
HH 5 A BenJonson DEBIBEDOFIZ X » CRIBIRBEELZT -2
EHbHoTWETHAS D, Eiz, 19 4212 Every Man in His Humour
REICHEZIZLERTH S LiXn k., 8FET 5 Macready A Z %2
CTWBDTH D, —EIXHTEKERD 181642 A 10 HIZ Bath T,
WT 1832 4F, £ LT 18384 7 A 29 AiZiX Haymarket TEEL T
W3, WFRLBRECTARFETHESH -7 b DD, Macready PEL 3
Kitely 7213 IR WEHE L 5 P TW3, =ELEEE, ZoERICoV
TIMPRYVEEHTH D, HITZHFLTV3B,

...With humours admirably sketched and most happily contrasted, the
play will never hold its place on the stage. There can scarcely be found
a company of players to adequately fill the various parts; and if there
were by chance such combination, their best efforts could not long

give life to a drama that is totally devoid of action.”  (Pollock 1:106)
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BEADOBIZN TN, LABEIZ) T ABER L THEM®
DTVEHDOD EMITR L THEHBIRIZAEZEDHZ Z LT blen
THAHI, INETOIFTEEREE T2 2 r&ENREICE
HoTVRITNIERLT, £7 7 a B2 RV KF<R2DT,
BEPVKDBALTHERZEALKTHILIITERVNEVWID
Th b,

Macready 2SEEL W & W) O ThiviE, HkEk L TH7V & Dickens
NEZTHLREFE IR, Every Man in His Humour % Kitely &
Bobadil TH-TW5, Ebbn—FEINRHTTL, E/LLTO
RIIH Y 220V, EBAMEREL S Z &2 KDOBE LT % Dickens
X, bHAA Bobadil Z/E U5, Jonson D A¥i&EFIL E % T Dickens
DENEFLUTHAPOLIC WEBBREFELHZIENTESDD
o MICHENPEBRTO»D, ENbDIEZIS>TOERESE
Woodward 1251} 2B HREEEZ P> THEHIEALH D, LKA
Forster | % 1832 4E & ¥ {&BIFFERZE & L T True Sun<° Examiner DB
ZHEY L TW3B, Kitely (412 E ¥ TKREXFK, Douglas Jerrold
(1803-1857) 1% Punch DFREEEH> 5 Mark Lemon (1809-1870) % 5| & i#
NTBMLI, WERTHS Lemon IF, BUERTbbHITENLR
AEETHHY RV SRERXT RV TETHRATEEICIRTAER
DEBIN, %ix Brainworm, LAk, Z ADOEHEBRITBEITEE Y,
BEEB|FHEAANIL A2 O ks £ “I confess I have a fear of a farce
without either you or me in it.” (Letter to Mark Lemon, 4 July 1847; Letters
5: 116) LR THEEFA TV D, KABOBBE 2 ARBIRIZ L -
TEIMIEA2H5 ) bR h, BRIIREY . Y N—YLERT
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ERIZZEDIT B, ZL T, kR~ X 5z, EHEICHERINE
FABHIMOTOLETRRIZRDEDTHD,

Dickens BIFI#) L 9 A 20 H, Macready 3Ry 7 RETE L%
IRREEZENPRTINER TWER Ko THRMAINEZHRESLD
Bl REBLTGRET S, 2o REE2ThIE, FARZNIZ
EIEKHELBIERIHT DL av 7 ERRIZED DD THo L L
VN 5 A3 (Downer, 2779), AY D L Z AIEE o7~ % 575 (Burton
175-76; Letters 4:390n), Z @ A ® Macready ® BEEIZIZTE TN H 42 <
Brainworm & Bobadil 23 & ¥ i 31X 5 Lavo 7 58 L TV 3 (Adrian
121); LHLZDX 5 2HRE S5 & B, Dickens DEER X
V2EZRRIBEHBONICHF R THHEPEZEL TRV H S5, LU
% OEE2EDTLIEORTE ZOBFIIRBRD S bIzR->TH
T%, EOFE2 LVWRETOX ¥ X MIKRDO LI IZR->TWV3B,

AtMissKelly’s Theatre At the Theatre Royal At the Haymark At Knet
Manchester
Sept. 20, 1845. July 26, 1847, May 17, 1848, Nov. 18, 19, 20, 1850
Knowell Henry Mayhew G. H. Lewes Dudley Costello Delmé Radcliffe.
|_Edward Knowell Fred. Dickens Fred. Dickens Fred. Dickens Henry Hawkins.
|_Braimworm Mark Lemon Mark Lemon Mark Lemon Mark Lemon
Downright Dudley Costello Frank Stone Frank Stone Frank Stone
Wellbred T.J. Thompson T. J. Thompson G.H. Lewes Henry Hale
| Kitely John Forster John Forster John Forster John Forster
Capt. Bobadil Charles Dickens Charles Dickens Charles Dickens Charles Dickens
Master Stephen Douglas Jerrold Douglas Jerrold Aug. Epp Douglas Jerrold
Master Mathew John Leech John Leech John Leech John Leech
Thos. Cash Aug. Dickens Aug. Dickens Aug. Dickens Fred. Dickens
Oliver Cob Percival Leigh Aug. Ege George Cruikshank Aug. Ege
Justice Clement Frank Stone Dudley Costello Willmott Hon. Eliot Yorke
Roger Formal F. Mullet Evans G. Cruikshank Mr. Eaton Mr. Phantom
William G. A, a'Beckett omitted omitted omitted
James Jerrold, Jr omitted omitted omitted
Dame Kitely Miss Fortescue E. Montague Miss Fortescue Miss Anne Romer
Mistress Bridget Miss Hinton Mrs. A. Wigan Miss Kenworthy Miss Hogarth.
| Tib__ Miss Bew Mrs. Caulfield Mrs, Cowden Clarke rs. on

From Charles Dickens by Pen & Pencil, 108
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BEBETHDBT 47 X0 LEREHE L EHIZSWTIX, Forster DF(C
23 [FarvXe] REEEHELBREIEZ TV,

He was the life and soul of the entire affair. I never seemed till
then, to have known his business capabilities. He took everything
on himself, and did the whole of it without an effort. He was
stage-director, very often stage-carpenter, scene arranger,
property-man, prompter, and bandmaster. Without offending any
one he kept every one in order. For all he had useful suggestions,
and the dullest of clays under his potter’s hand were transformed
into little bits of porcelain. He adjusted scenes, assisted carpenters,
invented costumes, devised playbills, wrote out calls, and enforced
as well as exhibited in his proper person everything of which he
urged the necessity on others. Such a chaos of dirt, confusion, and
noise, as the little theatre was the day we entered it, and such a
cosmos as he made it of cleanliness, order, and silence, before the

rehearsals were over! (Forster 383)

POTEY M A=AV THEBELTEORARAELRBVWTERL
TmLELAULKBEIIEEETCOENY #TRTELS TR TDIT 5,
W, 5 LARThEERTER20WoE, BE0RE, TurJ 50
YERR, BT, EEREICIILEY, BEOAR, FEL. KIHLHE,
DSNWTHEE, U =Y, ZF L, HbWwBZ LiZeheR U THE
W35, PAREMARZLZLREL IR BN 2BE OSSN
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BF A4V ADEBEESRLTWS, .

1845 4£, Every Man in His Humour D% % A M ¥ 5 &, Forster
19 < Kitely DEEFIBFRICRTAL . ¥ 9 SBI~OEERAH, BHD
BEOEEE. CFORSXPELBEEORINFRLRBFICENS LS I
AEOEFBIIBVNTH ThERET D L v ol AREIRERICHATE
B, F7= Macready (ZHRELBE WL TWA L, KEIZHSOHNTHE
FVELVEBEZ S Lo TV 5,%47IZ Forster i 1838 412 Macready
BEL T Kitely #RTENPBEUBEICE > TWe0bh, HD
Kitely /X Macready DBE Tdh -7 L 9 Tdh 5 (Burton 172-184), JEH
# ? Dickens (3% HIZ Forster DHBFRERE VI DEN, H#iT
EolKHEANI D LiIFLA2V, LT MHIRIcESWieEh bk
BIOEAR] LBV IREAYNRTEHN o7z, Macready 1%, Zh
IXEEWE LHER L TV 3 (Letters 4:390n),

ZFD, RREVWKLDT S Kitely (&% LT, Dickens (3 Captain
Bobadil DR SRIELFHELB S LABM L FHMICEL, BRE %
LD UBRRESIZEIT . ZOBR.EBIIRIZI I HEE2ED,

7z & 21X, Bobadil iZI—XEELEEEL LOKBE LFHET T
=Va LT, MR8 T—AEL LELTWA#MER, 22
KEATWIZ EZ AL REL RV L FHFRTIELL 2VDiE)
(4, 4) LEBEICE T2, EhHIBIONICHEFICBLEEL
DY & LTHSDRI%Z Toledo &\ o THELFEY DU, BB
[ T Strigonium (Hungary) OO, HHREITH S 2 LIHICY)
ViAH O Hh 2 BE THROKE 700 A2 ZORITHVHZ LI-DE L
B, TRZRS, FIigh—o272n, ZhidEE Lyt ofEiz->
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Z3NERELERLRBIE—NIIFEEL Toledo B &L L
ZORHkDB, THLLURICHEAEENLRMEZE-T-HFIX RO
Toledo 872 & HIB% 5 IZRE 5, Bobadil ixZhzFICHDR, [Z
S Toledo B 2 7 0] &\ o TRIZ ZO4 0 I, T4 D Fleming
B, IR FNVT— (=35.4d) RBEBE- TR THVWR, Thd
FEHTLO0AFENZWEBXEIOFER] (L 1), ¢BRELHLD
BT 5, FLTRBICIAREBVEZE S, bLERFIKI9AD
BiRLMLEE2H TR TS MNE BROFHBRBR L ETEIZEN
UEHIBLTHES, ETEXEFICHIDIMERBL, =& 28N 4
FBTHAHI ELTINFRELTHES, E¥HTHN, ZOFHD L
LTEPEHE 20 AW EHA, ZhiaBE&RLICTS, 61T 20
LI HRER BB K LT BIZE % H3204 & 3B, & 3411 20 score,
ZhiE20x20=200, 2% Y 1 H200 A, 5 HT1,000 A, 47558
@ 40 i, 40 x 5=200, 200 H CRUIBHE TE 3, LBROREWIZ
BEWREHY X RWEE»Y, BEAKET S UL 1),

Dickens D& U 5 Bobadil # U 22 B IZ L 7= Mary Cowden Clarke (3.,
BB LS FDORSELREREEE L TKROLIIZELTVS B
BIEEGDIT L A LR\ 2 HTDickens DRAFEBIEE 2 B8 T 5113,
& DOEIREIEEBERERNIR N, Dickens and the Stage D¥EFE
Pemberton b, HHZ b T DEMEEZFIHT S,

The way in which Charles Dickens impersonated that arch
braggart, Captain Bobadil, was a veritable piece of genius: from the

moment when he is discovered lolling at full length on a bench in his
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lodging, calling for a “cup o’ small beer” to cool down the remnants
of excitement from last night’s carouse with a set of roaring gallants,
till his final boast of having “ not so much as once offered to resist”
the “coarse fellow” who set upon him in the open streets, he was
capital. The mode in which he went to the back of the stage before
he made his exit from the first scene of Act ii., uttering the last word
of the taunt he flings at Downright with a bawl of stentorian
loudness—“Scavenger!” and then darted off the stage at full speed;
the insolent scorn of his exclamation, This a Toledo? pish!”
bending the sword into a curve as he spoke; the swaggering
assumption of ease with which he leaned on the shoulder of his
interlocutor, puffing away his tobacco smoke and puffing it off
as “your right Trinidado;” the grand impudence of his lying
when explaining how he would despatch scores of the
enemy,— “challenge twenty more, kill them; twenty more, kill
them; twenty more, kill them too;” ending by “twenty score,
that’s two hundred; two hundred a day, five days a thousand;
forty thousand; forty times five, five times forty, two hundred
days kills them all up by computation,” rattling the words off
while making an invisible sum of addition in the air, and
scoring it conclusively with an invisible line underneath,

—were all the very height of fun. (Clarke 310-11)

The Times (22 September 1845) {IForster, Dickens, Leech, Jerrold,
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Lemon D{EH # %W . The Illustrated London News (22 November
1845) % & 7-“The play could not have been so intelligently performed by
any dramatic company now in London.” (ILN 7: 329) &3~ YEFn&KIE
% Bz D1} 7=Forster, Dickens, Leech, Jerrold, Lemon, Mayhew ® &
oy FERBE TV S (ibid., 329, 348), T bHDickensDFFfiIL & ¥
birE <. “Mr. Dickens’s Bobadil was the best impersonation of the
night, and a performance of a very high merit, even if measured by a
technical standard.” (ibid., 329) £ ¥ % % > T\ 5, Forsterb £7¢
PMEIOREBEKIKIZZSRL TV,

“...with a success that out-ran the wildest expectation; and turned our
little enterprise into one of the great sensations of the day. The
applause of the theatre found so loud an echo in the press, that for the

time nothing else was talked about in private circles...” (Forster 382-3)

LA LENLL EiZDickens REHOF 2 RED DL, 72/ 7 A
DORBIZH B, EHEE DOBIZE VKB 4 Good Night’s Rest ZH % .
Z N #%Dickens & LemonAE HB N L EH L TRIB 2 BE TAARIA
PDOTHD, JonsonDEFICEOT, BIOBSICEHRE 2
Bulwer-Lytton®Wilkie CollinsD{ERICE X THRERITERB 2D
Bb, LTEBREMBZMACHRELZR L IR 2 DM Dickens®
bbb 7a /I LRBRF# Thol, BWITELRIERTHD L
RERZ, FITRT 2 eE. BRERE. TLTHRHETOH T,
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5. HBIEBIOH LI

Dickens 12l A>< bEEHNICKRABIE 2R LIDh, £V
ZERDOVWTNEALEXTREW,

HITBERFEEZ > T6F B © &/ B Martin Chuzzlewit
(1843.1-1844.7) 2 HHiZE o783, BNIT X ITEMEM L &L,
ANESHE D BESMIZNZ2ETIZIE2HEBICULEL R
72 Nicholas VX578, The Old Curiosity Shop 72 ¥ IZNell D FEH A3
HEDLIOTMICELEDIZHAT, FEORTBHREIHFL K
E<IETh, DickensiTMEFICRKEIN LB X TELL, IHIT
ELKENTHEVDEWLO00FIEEY EVSIRRICH - T2HH D
ENANTEEZERE LTREDETRONZZIXT TH S, LAR
i TRXFH) 2D EF#E&EL TWRITC, Dickens D%
BRENoT, UK2EMR, BREIRF\BHEICRY #Hh> TR,
AETRLVRVWRB\IEREORHZBIIOTH 3,

Martin ChuzzlewitDEHK B2 EER 2D L, HIITTSIFIER
DAZY THECELDY, O THEETITIZEVNEZDHIHL
Y, EREOV Y AT ABEEFERTTND, L LBENRE
BOZRBo0hn, TOBHEERMHT Z LI TERhol, 4
FUTROoRELLE XX, [#/42X8] LEREVAE-THT
FHEZAITI T2 EZ bED TV, % TBradbury & Evans %
BT, Ay 7ERDICIIHEEZE LERWVWI L2HERSE, B
MER L LT W. H Wills (1810-80) % Chambers’s Edinburgh
Journal HH| EthE, SEISEREMNUITELRTEH. VR—%
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—ZB L, KM, PR, 4~ FOBIRR % &7 (Schlicke
143), MEBEDHI LD TOC Y —F U XLDRBRML Z D
DHFICIE LARBEREFNEZEE, 5lE ANELANITE
¥ RIEBIIENY THD (Letters 4: 411n), = L TEEE 12,000
R K (Timesz &< HEtL02E DFEE) 125 & BT THUIRER
BIZH<SOR11A3ZE, [FAY—=a2—X&] 0ER&EHH
BIERA L OWRE YLD REIZEL Z & 28T 7=, 1846F1A21H
DAITFIETIZ, BOLRFIBMECERT I NVOERREFTSOH
BB THA LXK ICRALTHEBETILVIBNRET LRS- T
DT T2, T HIIHE D Sir Joseph Paxton (1801-65) A3George Hudson
(1800-1871) IZHRIFIE A2 AL CER TCRELZE IO TE
D ThHhoke®, [#A4 LX) ORMTITHEELY LTHELE-L
F5ThD, FLTZO TRX) X, RVWHEEV#EENLTZEWVS
(Letters 4: 472n), & ZABBERERI LIC, MFEINKRRLE-TZ
HERERFENEL . BRAKITERD [BEV®] 2HERERD
Bihk L ieotz, El, FHEIZVOOMIZHAKEDEHICL-T
HHES L GEEEDRETHEOLRLS &h, MERDOERBREY I
BRI L HER Y (Adrian 111), 3BHE., BHIREEROE L
Forsteriz@% (A9H) , T LTHMELF2 A DFEIEI K
VEEEN, MIEAFIVTHOROTRDEZBEICLERLAD
LezBVWHL, a—F B EATHFLWIRICEFTS
Zkizli,

EHHWIZBIAZ R L. Every Man in His Humour % L{E LT D
i19A208, FREIF [FA4 YV — =2 —XK] AIRICEFEET 5 —



60

F T, 12BIZHF 7 U 2= REEK The Cricket on the Hearth D¥1E
KFNWEAEFLATWE, 7V XA 2FEEZBETIICSIDL
WZey bE2BEVWORRVWOTHS, I0AICIIBE6FLEETET
Eo MXTRMIHREDOD EIXRL Lo TR, KL RERICY
ERLRBLL, FLOOBEFEBHICBW TIHf— 2R OKOT
RA$, BROBET<0ZATIC, bEMLE, £, FILIZK
WRENRRIT2, —FNICTRONL, 2<BROZVEER LD
WHEEBRATDIZLILE2TERLETRTENREY, Szt
UHI-RRFL TAMECX AN LEZR IO TH S H 2,
BFDOANZEL-T, ELZLLELBZ LT, 23IbDTH
5., L& LDickens®FE, TOMFICEM 2Ry Z2REShTW
T, ZOoDRZRZTHANRLUIELIERELEZY, DBV EELD
2TWVDH I LIREBICET S, Hlxid, RERIZRASISL LMY
FORCTHEEEDI VB EOLEENLE S LATHIZE-TE
DRFELZEZILLD, BEPOADBREERT B L IZE<AbA
e Y — FTéh 5 (Collins I: 121-22), MF T LTI L
HREOSBEFREAL TN, IHRPBICITEFEL &, HiEex
EHEBIEHE VLRI DT RTERAL, TOEXICH
STHELROTEPTI, TLT.BONEFRELE L &,
ZTIRXABEBLEARDENEEINTL B, HEESHORENS R
DHMATVWAEROF B LR THRDATL 3, JHROLE
BNRADITEHEVCHF-REE2 L7267,
Shakespeare 23 Jonson BB % 5t A THE U7215984E1C1X. HEH A
MbA 5 U7 HICRESH TVWT, Kitelyld Thorello, # 2 iZBianca
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Tho7 (16014FEF], quartohl) . ZDEER, B IXOthellok &
HH LTV 35(1604), DickensDHESH, WLiZ Litk-T, Z
DJonsonBEBI DA IZ L 5 RENTFAN VD LAThe Cricket DT
Py bEEBRLTVWS, EORBENECETFOAZENDT, £
ERTHEHEBREOBMTHL LE LA, —RHEIABEHZL X
HIEETLERDAIN, BB TRTIBMBETHo =T LAY
AL, FRLRFELEEREVELINDTHD, 1845F12A20R, =
DI VAT ABERIZEEHRICZES T FFE2ELE, £,
JonsonE R D LEIZE 1T L ORI Z EH, DickensiIFEERKH
RELTEBHRIZL 2L, £ L TE 7, Martin Chuzzlewit D REE
1. 1846410 A 2 A Tl & fit @ #1 B 4 H % Dombey and Son
(1846.10-1848.4) DEWVWENITEIZ X > T— S5, Dickensi
Every Man in His Humour%® LT3 Z L2k » T, ABORES
WERADHFLRBERIC/IFEOFTEEZRHL, ARYZET D
KEZEZHLEEDOTH D,

Dickens DIEBIEE) & NRPEO DV IL, ZHhET TRED
572V, LA, & Y it Wilkie Collins (1824-89) D&V 72 The
Lighthouse (1855) 33 X (" The Frozen Deep (1857) ® LI, Little
Dorrit (1855.12-1857.6) 3 & U' 4 Tale of Two Cities (1859.4.30-
1859.11.26) DHEBIC K& 2 ¥ % KIZ L. DickensZ H 7= 2 ARIHF
BERTHKENZE Y- FE2RETIOTH S,
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Hiatus Breaker DB #ric oW T*
—ER CV TS & BEEERm OB AP b—

(i) S Y

SYNOPSIS

This paper deals with a reanalysis of Hiatus Breaker in English from the
viewpoint of universal CV syllable structure and Optimality Theory. We can
see that in many languages, including English, a consonant is inserted
between vowels to avoid a sequence of vowels. In British English especially,
the [r] sound is inserted to avoid the sequences of vowels across two words.
To explain this more accurately rather than before, I suggest that the insertion
of [r] sound in British English can be properly handled as a preservation of
the universal CV syllable structure and the ranking of some constraints

suggested by Optimality Theory.

1. ITL®HIT

A TiE. EFICB VTR O 5 G (Hiatus) DR, FKFERP
ZOMOSEICBVTH—BRIICELESNDE L VWIBREIZONT,
AENBFEN, BEEELFHEIETSLLEHIZ, 20X ITHAEHR
ART3EST., BETATOEBIBVWTEEN TEETHILE
2 b5 2CV EHEELERSEIHORRETHD LV I ELRIE
T3,
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e, TNLOBRSRHN, FoEMEHER(Optimality Theory) DEEXBAT
HIEBALFHOFFIULIZ L > THHREICHANTETHEZ L b
BT 2.

2.CV EHME 0 EEME

FHET, ETRTHIPLHEETHD. CVEHRBEDOEEMX, Car
(1999)%° Demuth (2014)iZ L iuiE, UTFO LS KERIN TR, &
bIOERICESNT, BFEITHI>Z L LT3,

(D) a.

o

It appears that the most basic syllable structure in human languages is
CV syllable structure, with a single onset consonant followed by a
vowel.

CV-type syllables appear to be the syllable types that human children
first utter when they begin to speak (e.g. [ba], [ma]) regardless of what
language their parents speak.

In many cases of aphasia, where post-stroke patients have suffered
damaged to their speech, CV syllable structure also appear to be the
sort that first begin to appear as the patient recovers his or her
speech...

Coda consonants are much more likely to undergo loss of articulation
in the course of historical development of languages than onset
consonants. (Carr 1999)
Children typically acquire onset consonants before coda consonants.

(Demuth 2014)
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3. F— 2 &EHEifEE
Casali (1998)iz XX, BFEFEBmEBT A HFEL LT, LTD LD
RBERPMBEINTWVS,

(2) a. Heterosyllabification : Cvi+v2z > CVLV2
b. Diphthong Formation :  CV1+V2 > .CV1V2
c. Epenthesis : CVI1+V2 > .CVLCV2.
(Casali 1998)

BT FICQODFERAICKIT 2BRK L EFICBIT 2 BFERD
EBEDBES L DBERIZ OV TR Z1T I,

ZER1996)IC LT, BAFICB I 2T EGE 2 BT 5 L O REBIEE,
UTFIRRONZ O, BEORMA. BEOHIR, ZL T, FEOR
AL WVWIHIREILL-TITOhATWS, £, FY U¥BIIBWTYH,
ARZEOHE LELLEHET, BFERKIAEEIN TV D,

(3) <Japanese>

a. naga+iki — naglelki VIV2 —V3 (coalescence)

b. ara+iso — ar[i]so V1V2 —V2 (V1 deletion)

¢. haru+ame — haru[slame V1V2 — V1 +CV2 (C insertion)

(2T 1996)

<Greek>

d./toexo/ — [toxo]V1V2 —V1 (V2 deletion) “I have it.”

e./to afisa/ — [tafisa] VIV2 —V2 (V1 deletion) “I left it.”

f./nwoke a/ — [nwoka a] VIV2 —V2V2 (assimilation) “this man”
(Kainada 2012)
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LROFAT, BERBOREOF((B)TIE, FEOBEAILBWTRETE
exEEL TEY . SHIZZDOFEFOFEAIIHALMIC, CV EHilEL
W7Dz, 2BFBOELAFDORFENMBICHEAIND LARS L,
1 BB DAFDRFEDOMNBILEAIND LIIEL RN (bHAA,
ARELRETHBETHL LV HIBANLLYURTHD LV IERMD
TEETHBR)

(4) haru + [s]Jame — *haru[s] + ame

Eio, BERONFEZEE L2V, Non-Rhotic FETHAA XY RA¥EE
KEBWTH. 2 DOHEEICBVTUTO L S ICHEERNER LIGE,
BEEREZEILET 572012, [FERAR TN E R, ZDHA D Hiatus
Breaker(B- & @G L F)TH B [T iX. 1 BEDEORFEZDOMBEMND
BESLC I > TBHL T2 BB 0AFOEFFTOMEICH 5 LR
SNZEILRD, UTof2BRINEV,

(5) fa[r] and away — fa [r]-an d-away’ (Hieke 1984)

DA XY RAKFEIZIRIT B[r]DHEKIT, 18 HAZPEIZIAE > 7-D T,
I8RO ESTT AV A~DBECESIKTAYIEETIZIO
MEERFEINLTVWZDOT, SHOT A Y HEETIHMORE 2F-
R eleoTVB 4
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(6) [B]y about the middle of the eighteenth century, scholars had recorded its
decline in the speech of the prestigious, except where it occurs before a
vowel. (Leith1983)

X Bz, Lass (1996)i%, Non-Rhotic 5ETH DM 7T 7 Y AEFIZTEBW
T, Linking-[h}(PREDMDEVIBRBERRLh, BE—HEERATO,
BEERZHAIET 27D hEEANTON, ZOhFEDH, BEFHE
OEFEOMBIBAEINS LT END,

(7) a. cre[h]ate
b. re[h]action
c. co[h]operate
d. pro[h]active
e. pi[h]ano
(Lass 1996)

7. A, 4 ¥ Y REFCTO, HEMTEET 2BFERZMHEL
+3EMEL LTI, FPAREERIORAL VI RELBA SN S,
THLERTHELTEAELSIC 2 BREOBECHETEOMEITHA
shaetptrans?’,

(8) a. [wi: ?0:1 hia] “we’re all here.”
b. [ju 20:lweiz duig det] “you’re always doing that.”

c. [8e: ?0fl] “they’re awful.” (Lass 1996)
d. Tt was the only way to do it [8i ?ounli ] (ZH 1922)

€. ...to eat.[ to ?i:t] (Wells 2008)
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FizRiz, 77V AEBEBIZBVTIR, 2REONETHRAREETS
N, DAADOHFRARR LN T, BHEMICE W TORFEEOER
LLT, bV EFRALFMRAFEEREANTDORIE, ZoVnTho
BRIZBVWTH, AT, UTO L5122 ZEEOEBOETENAL
BIFEASKD L HHTEN 3B,

(9) law and order [lo: [w]and: da ]/ [lo: [? Jond: da ] (Bowerman 2008)

BEEROEBETIZRVA, FAYBEBRLEFBIIBWT, HFERZWL
BETHEDI L) REFEOHE. UTIKALGNDZ LT, RIEOER
IARICBEIR RS ML T, HFEOMBICFMBAMTHEARROND
BL, CVEHHBEOLREELAEYEERL TS,

(10) a. Obst [ 20:pst ] (KA YV E& (McCarthy 1999)
b. eat [ 2i:t ] (XFE) (Bowerman 2008)

& bIZ, Minkova 2014)iIZ KL, 4 ¥V R DOEBEHEEIZBWVTH, &
FIRASHE [ DEAR, UT LS IZiTbh s LiEHL TV,

(11) a. is this art [ ?art ]
b. the word’s ample [ ?ample] ( cf. *sample )

(Minkova 2014)

—f&IZ, Jakobson (1968) 72 & X » T, CV EHiD A ILEeayIz & iEME
MICHbE BN LEHBETHI LEERESh TS, 20 CV Ffion
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TIXIBEAK (1978) (2T, Schane (1972) 23, AFD X > RBERLFE
BHAD1ISE LTRELTWS EBRTWS,

(12) BoEEEHERA (Preferred Syllable Structure Rule)
HELWEHHEE — CV(CV) (57K 1978)

ZOU)DHANT, CVEHBENRLEFELVWEERBETHDI LWV
HEERLTEBY . ABTHR L TWVRRZII. KDL DI IZTERILTE S,

(13) *VV — VCV (FEHEA) — V.CV (Ffifk)

FREOL I BB RBRRLEBENLHWTE L, —RLUTETER
#PE1E LTV %, Hiatus Breaker(RE S @R IE F) % . EERICITEEH 722
CVHREEHELH T OORED 1 OTHD LEMNT L. Bl RE
HBEDBANORAL VD LONFREL 125,

Z 2 C. REICIREE MR (Optimality Theory) DHIKI & 9 L&A 5
DOHRAERBD LD TH D,

4. BOBHEERIC L 5047

WE ¥ TR TE %, C VEIEEI#IEDZ Y MI, Prince and Smolensky
(2004) R Tesar & Smolensky (2000)7 ¥ CTHRE S h - KEMEER
(Optimality Theory)iz & 2 EFXEE TH 2 HlM0F T, EEHHEFITH
bBUTDX 7%, #HIRBOFFHLIC TERENCHANRMEL 2D, &
DEEHERIC LT CVEATEHBEDZYMEIT. EFMFINTSH S,
ONSET & NoCODA I k> THE LT L NAREL LD DT, Z O
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MAz2 AR TIIEAT S,

(14) a. *VV : EFOEKITFED e\, (Hiatus is prohibited)
b. ONSET : EHFHIILEL I3, (Syllables have onsets)
c. NoCODA : B FFIILE & 2\, (Syllables do not have codas)

InoOEHBEICHDS, HHBHLUTOL I TFIHLTEZ i
LoT, AMAERT ZEENZ CV BAFTHEEN, B@EEERIC L
S>THBRENDZ LTRSS
(FRREREFEZTL. Fy PORFERERZRT),

15)

<input: VCV>  *VV >> ONSET >> NoCODA
\2% x| *

VC.V x| *
V. CV *

ZLT, ZOHBWDORFIHLICESITIE, UTIRRORB LSz, KE
RHEFFICBVTHREEROERICBIT 2HEFEFREAILLS.CVE
HHEEDRLYMERRHEN S,

(16) Japanese
<input : haru ame> *VV >> ONSET >> NoCODA
haru ame *! *

= haru s-ame



Hiatus Breaker D B34 22\ T 73

(17) English (British English)
<input : fa[r] and> *VV >> ONSET >> NoCODA
fa and *1 * *

=fa r-and *

¥ 7=, Baldwin (1995)TiZ. UTFICAR BN B L 54, THERROTFED
8% 7 &% B (consonant capture) & FEA TR Y, ZOHENLH CV
TEEREN BN THA I L NEMREINS,

(18) F3¥48(consonant capture)
a. look after > loo k-after
b. set out > se t-out
c. back up > ba ck-up (cf. worked out > work t-out / *wor kt-out)
(Baldwin 1995)

5. f&aE

EFRTRTERLL I, FRTIE, KFEEXE) KBWVWTRLND
BE & Hiatus) DARBEMEIE L L 5 L+ 388, BRAOERLL
[r]E ® Hiatus Breaker (FREEMEMLETF) & L TOFFHAH, RERITIX
LEHIE CV B EHEEL T DOBRIED 1 DTHHLBFHL
o

¥, ZORSKEIEEEEROTHICEDIHNOFIHLEZRAT
B LT, LUHE—MIC CV AEEIMEL. YENLEHBEOESI
NORANTRETH D Z L bFE L7,
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&
*AFIL, EREERRE 31 MALR(2014 4£ 6 A 28 B : AARKFLHEEE)
WKRITD2ARBROEBIIME - BEEX LZLDOTH 3B,

1. Minkova (2014)i3, BEEMROERL, ERLEBFICHEDLLIBRKRTH S LEHK
LTW3,

[T]he avoidance of two unstressed vowels in hiatus is common cross-linguistically)

2. Bosch (2011) iz &N, X2y bF v KN« 4 —/LEEH E(Scottish Gaelic
Dialect) 1238V T, BEEFE(Hiatus)3 £ LBz, T2 BEIET 3 7=Hic
FRMASEERBASNDI LM, HHLEH/HLTVS VIV,

3. 7 AY HEETIE, [1]FI1E Coda DIIEICH Y BAMICREININ, 4%
U REFDFE L FRIZ, 2 FEOEKE TIX, (ROFED Onset DALBIZBET
52 LT, BEHLEIRAZ LRV,

4N HARICIHEE S TmA—R PSS YT ~ORBEICL DA —R N T Y THEETIL,
AXY AT, TTIENBTHEP BT % ERBDT, ZOMBDMFIXA
FYREFELFERICEFT SRRV, E£72, Minkova (20142 XhiX, =L
BOMEOBREIL 17 HigblE, W BARABRbD LR, LT,
Lawson (2014) T, 19 ##2h & 20 HHAZHEEIZ R 2 v b 5 > FPERRES
D—FR T, FE R FHE®Non-Rhoticity) 3 FIT L TV E2BRIFIE, X2y b5
Y FHEEEIT BEORON] 2V EICHEREF L TV 5 R FHE(Rhoticity) Th 3
LTS, EHIT, 1970 ERLUK, 23y b T FRERREEIR
12, R FE(Rhoticity) LTV o2 & b ERE LTV S,

5. Racz (2013)iZ &L #uiE, Lancashire < Yorkshire D—BCi. EFEFD the DT
RIZK > THEMBASHEPRAVWLNZZ L NH B LBHL TS, (the inn
[?in])

6. Zsiga (2013) I kT, KFOERWETHBET, BEAERBORRL L
285 &, {Onset ranked low / NoCODA ranked low} & V9 &l#iz L - T, CV.
CVC, V, VCREXRMZEHFMETH S LIEHIh T3,

BEX
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The Battle for Blackfriars

David W. Rycroft

When Hamlet’s university friends, Rosencrantz and
Guildernstern, are summoned to the palace at Elsinore by the new king,
they are ordered to try to discover the cause of Hamlet’s depression.
Rosencrantz and Guildernstern are poor actors, and Hamlet soon evinces a
confession from them that they had been sent for. He engages in a little
guarded banter admitting little more than that he no longer takes any delight
in the beauty of the world, or indeed in man himself. This is the cue for his
friends to mention one kind of men in which they know Hamlet will be
interested: actors—more specifically, the Tragedians from the city who are
on their way to perform at the palace at Elsinore. Hamlet’s demeanour
changes immediately and he is keen to hear the latest news from the theatre
world. He fires off a series of questions about the theatre company’s
fortunes. Rozencrantz says he believes they are not as popular as they once
were. Hamlet comes up with a number of suggestions as to what may be
adversely affecting their reputation, but Rozencrantz says the problem does
not lie with their performances, which are as good as they ever were. The
problem is that they are facing stiff competition:

Rosencrantz: Nay, their endeavour keeps in the wonted pace: but

there is, sir, an aery of children, little eyasses, that cry



78

out on the top of question, and are most tyrannically
clapped for't: these are now the fashion, and so berattle
the common stages—so they call them—that many
wearing rapiers are afraid of goose-quills and dare
scarce come thither.

Rosencrantz speaks disparagingly about the boys of this
company: they are ‘little eyasses’ (literally young hawks, but surely he
intends a vulgar pun.) He is scornful of their exaggerated acting style and
cannot account for their popularity. Their performances are shameless, and
the writers seem to use their youth as an excuse for satire and slander. They
‘berattle the common stages’ so that the better class of theatregoer (those
wearing rapiers) has given up the theatre altogether for fear of being
slandered by those who write for the boys’ theatre (the ‘goose-quills’).

It is tempting to assume that we can hear Shakespeare’s own
voice behind the Rosencrantz’s lines. Hamlet, on the other hand, apparently
knows little about the boys’ theatre:

Hamlet: What, are they children? who maintains em? how are
they escoted? Will they pursue the quality no longer
than they can sing? will they not say afterwards, if they
should grow themselves to common players—as it is
most like, if their means are no better—their writers do
them wrong, to make them exclaim against their own

succession?
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Hamlet takes a somewhat avuncular view, as if concerned for the children’s
welfare, as opposed to Rosencrantz, who has been more scathing. Perhaps
Shakespeare himself was less hostile to the boys’ theatre than other
members of his company. He speaks as a professional when he points out
that if they damage the adult companies by their criticism and commercial
success, they will be putting themselves out of a job later. Rosencrantz
believes that the theatre world is currently mired in controversy. The adult
companies cannot persuade the writers to write for them as the big money is
in the boys’ theatre. As a consequence of this, writers have been threatened
with physical violence for not offering plays to the traditional companies.
Rosencrantz: °Faith, there has been much to do on both sides; and
the nation holds it no sin to tarre them to controversy:
there was, for a while, no money bid for argument,
unless the poet and the player went to cuffs in the
question.

Hamlet is incredulous, although Shakespeare knows from
experience that the boys’ companies could damage companies such as his
own.

Hamlet: Is’t possible?

Guﬁldenstem: O, there has been much throwing about of brains.
Hamlet: Do the boys carry it away?

Rosencrantz: Ay, that they do, my lord; Hercules and his load too.

Hercules carried the globe of the world on his shoulders, and
Shakespeare reveals his personal stake in this conflict by this indirect

reference to the Globe Theatre in the text. The phrase ‘carry it away’
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means ‘win the day’ in military terms. The Globe itself is being threatened
by this ‘eyrie of eyasses’. To add insult to injury, one of the boys’ theatre
companies was then performing in the Blackfriars Theatre which should, by
rights, have been the winter home of Shakespeare’s company, The King’s
Men. The performances were certainly very popular. In Jacke Drums
Entertainement (written in 1600) we find the following passage:'

Sir Ed. I saw the Children of Powles last night,

And troth they pleas’d me prettie, prettie well.

The Apes in time will doe it handsomely.

Plan. Ifaith, I like the audience that frequenteth there

With much applause. A man shall not be chokte

With the stench of Garlick, nor be pasted

To the barmie Jacket of a Beer-brewer.

Bra. Ju. "Tis a good gentle audience, and I hope the boies

Will come one day into the Court of requests.

The class consciousness in this exchange is significant. The
boys referred to here are not those performing at the Blackfriars Theatre,
but another popular troupe, the boys of St. Paul’s. They attracted an
educated audience—no garlic on the breath or stained clothing—a ‘gentle’
audience, in fact. Playwrights of the calibre of Ben Jonson were writing for
the children, and part of the audience that formerly patronised the public

theatres, now turned to the private playhouses of St. Paul’s or Blackfriars.

' Quoted in The Timon Plays by Joseph Quincy Adams. Urbana, Illinois, 1916.
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Whether these obviously topical references are appropriate to
the characters and plot of Hamlet is an interesting question. To talk of
‘Hamlet’s voice’ and ‘Shakespeare’s voice’ is an approach which some
critics would consider inappropriate. Shakespeare, the argument runs,
would not have included material which was not germane to the plot of his
play. Hamlet wonders why the players are on tour. Rosencrantz suggests at
11.ii.332 that: “Their inhibition comes by the means of the late innovation”.
There are critics who argue that the ‘innovation’ must be seen strictly in the
context of the play itself: ‘It is much more likely that this part of the
conversation between Hamlet and Rosencrantz does not refer to
contemporary England at all, but to the requirements of the plot where the
‘innovation’ would be the political crisis caused by King Hamlet’s recent
death.’? Claudius, the argument runs, would have naturally been keen to
prevent the players commenting adversely on recent events, and this would
explain their suppression.

But if this was the case, the players would hardly have chosen
to visit the palace in the hope of been granted permission to stage a
performance. They appear to have been on their way there when
Rosencratnz and Guildernstern overtook them on the road. It seems credible
that Shakespeare did indeed include topical references in his plays—indeed,
they are sometimes dated with the help of such references—and that society
at large interpreted his plays in relation to current events. The theatre was

very much of society and in society, something which the textual scholars

2 David Farley-Hills in Shakespeare and the Rival Playwrights (London, 1990).
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in the ivory towers of academia may sometimes downplay. On the other
hand, to believe Shakespeare was such a consumate artist that every line of
his plays would observe the Unity of Theme does not seem credible, given
the way plays were put together and performed at the time.

The meaning of ‘innovation’ too has been called into question.
It has been argued that ‘innovation’ is used in this context to refer to recent
social disorder. The authorities were always nervous about social unrest,
and the audiences of the common theatre were considered just the kind of
gatherings where riots might start. If, as seems likely, Shakespeare was new
to the London scene in 1592, he would quickly have learnt that ‘the pastime
of playing was as much about politics as it was about getting paying
customers through the doors.”® On 11th June in that year, a riot which
began in Southwark spilled over into other districts. It was apparently
started by the apprentice feltmakers. But there were wider causes. The
early 1590s were years of recession, inflation, poor harvests and conflicts
between rival tradesmen. Interestingly, this incident started when the Lord
Chamberlain, Henry Carey, the patron of the Lord Chamberlain’s Men (of
which Shakespeare later became a ‘sharer’) ordered the arrest of a
‘feltmaker’s servant’. The officers involved acted in a ‘rough and violent
manner’, sparking the riots. Plus ¢a change! The Lord Mayor of London,
William Webbe, informed Lord Burghley that he was launching an

investigation, and his inquiries led him to the view that ‘the said companies

3 Chris Laoutaris, Shakespeare and the Countess: The Battle that Gave Birth to the
Globe, Penguin Books, London, 2015, p. 183
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assembled themselves by occasion and pretence of their meeting at a play,
which ... giveth opportunity of committing these and such like disorders. 4
There was a racial element to the riots, and one of the slogans used by the
rioters ironically echoes the notorious St. Bartholemew’s Day massacre in
Paris twenty years earlier, which had targeted Huguenots. Some of the
survivors had subsequently fled to London. Now some chauvinistic
Londoners were targetting the ‘foreigners’ in the French Church in
Threadneedle Street: “We’ll cut your throats in your temples praying / Not
Paris massacre so much blood did spill”.

When the censor, Sir Edmund Tilney, closed the theatres,
routinely during outbreaks of plague, but occasionally for reasons of social
order (and fancifully in the movie Shakespeare in Love, as a punishment for
secretly daring to present a real woman on stage) the actors had a cash-flow
problem which they addressed by going on tour. Not always welcome in the
provinces, inns and other venues sometimes closed their doors to the
players, although clearly some players were welcome visitors. It is
conjectured that travelling players performed in the Guildhall under the
Grammar School in Stratford which Shakespeare credibly attended, and that
he might even have initially come to London as a member of a company
(such as that of Lord Strange). In Shakespeare in Love, Burbage’s rival
entrepreneur, Philip Henslowe, is trying to cast Will Shakespeare’s as yet
unwritten play Romeo and Ethel, the Pirate’s Daughter, using amateurs

from the local hostelry. Before rehearsals get properly under way, Edward

4 Ibid., p. 184
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Alleyn and the Admiral’s Men arrive back in the city, much to Henslowe’s
relief. This fictional incident effectively portrays the unstable environment
in which writers and actors had to work.

That topicality was an issue is supported by a comparison of the
different editions of Hamlet. But the same comparison also suggests that to
take ‘innovation’ to refer to ‘social disorder’ is probably a step too far. The
exchange between Hamlet and Rosencrantz quoted above is taken from the
Folio edition of the play. But the First Quarto has the following lines:

Yfaith my Lord, noveltie carries it away,

For the principall publicke audience that

Came to them, are turned to private plays
And to the humour of children.

This is indisputably a topical reference to the rivalry between
the adult companies and the boys’ groups, clearly implying that their
success had robbed the Globe of its audiences. ‘Innovation’ would appear to
have replaced the word ‘noveltie’ which is a disparaging reference to an
attraction which (it is hoped) is little more than the appeal of something
new—a fad, if you like. The appeal of Hamlet, however, certainly
outlived the appeal of the boys’ companies.

The Lord Chamberlain’s Men acquired this title The King’s
Men when they received the welcome patronage of James I in 1603. They
had been formed in 1594 from the remains of a venerable company which
had originally enjoyed the patronage of Lord Strange. [Initially comprising
eight ‘sharers’, it soon became most successful troupe in London. The

sharers included leading actor Richard Burbage, the most popular comic of
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the day, Will Kemp, and the poet and playwright, William Shakespeare.
The rivalry and cooperation between the theatre companies of the time is
dramatised in the movie already referred to, Shakespeare in Love. True in
spirit and cleverly weaving together many historical facts with what we
must assume was a fictional romance, the movie dramatises the rivalry
between troupes, their problems over theatre buildings, conflict with the
censor, and with the outbreaks of plague which closed the theatres and
interrupted revenues.

Just two years after the formation of the Lord Chamberlain’s
Men, Shakespeare experienced something of an annus horribilis. His
eleven-year-old son, Hamnet, died. The company’s chief patron, Henry
Carey, Lord Hunsdon (The Lord Chamberlain), also died. It was in the
same year that Richard Burbage’s father, the most influential man in the
theatre of his day, James Burbage, purchased a large stone building in
Blackfriars, a venerable area controversially within the City of London,
intending to convert it into a theatre. The freehold cost him £600, and he
subsequently spent £400 pounds on the conversion. A joiner by trade, he no
doubt ensured that the company’s money was well spent.

The new theatre was urgently needed. Problems over the lease
at the company’s main venue, The Theatre in Shoreditch, meant that the
company would soon be without a home. A man of defiant spirit, Burbage
chose a property within the City limits. The Theatre and the nearby Curtain
Theatre on the north side of the Thames, and the Rose and the Swan on the
south bank of the river, were all located in counties neighbouring the City,

but outside the jurisdiction of the Mayor and the Aldermen of the City of
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London itself. The traditional view of the City was, as we have seen, that
theatres were bad news—a threat to public order, health and decency.
Along with the cock-fighting and bear-baiting, the City Fathers preferred to
keep the theatres outside the city limits.

However, James Burbage had spent his life working to make
the theatre respectable, a fact picked up in Shakespeare in Love. The
planned performance of Romeo and Juliet is banned by Tilney because
‘Thomas Kent’, playing Juliet, turns out really to be a woman. In a moment
of altruism, Richard Burbage, whose company has previously been
involved in a monumental brawl with Henslowe’s men, offers his theatre to
for the performance. He is given the following lines: ‘The Master of the
Revels despises us all for vagrants and peddlers of bombast. But my father,
James Burbage, had the first license to make a company of players from
Her Majesty, and he drew from poets the literature of the age. We must
show them that we are men of parts.” The historical Richard Burbage
would surely have expressed similar sentiments. It was in this spirit that
they hoped and expected to move into the Blackfriars Theatre when it was
completed. '

The choice of the Blackfriars site might have seemed a good bet
for other reasons. For a start, the writ of the Mayor and Alderman did not
carry much weight in the precinct, which was one of the areas called
‘liberties’ which were outside the Mayor’s direct control. The area had been
occupied by a Dominican Monastery (the friars wore black habits) and in
common with the other ‘liberities’ it had preserved its ancient freedoms.

Moreover, there was already a small theatre in the area, which had been
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used as a venue for performances by the Children of the Chapel Royal, and
later by Oxford’s Boys, since 1576. Originally it was simply a space for
choristers to practise. But the boys’ directors later extended their repertoire
into dramatic offerings, including refined comedies written by, among
others, the secretary of the Earl of Oxford, John Lyly, author of Campaspe
and Sappho, and Ben Jonson. The Inns of Court were nearby, and the
performances attracted an educated clientele, including law students.
However, a dispute over the lease led to the closure of this small theatre in
1584.

But if Burbage thought this traditional use of the area would
facilitate the relocation of The Chamberlain’s Men in the Blackfriars’
building, he was sadly mistaken.

Hamlet provides a clue as to what happened. Hamlet and
Rosencrantz discuss the explosive popularity of the children’s theatre at the
time Hamlet was first being staged. In fact the boys’ companies had a long
history. The Children of the Chapel Royal can be traced back to the 12th
Century. They still exist today, in fact, claiming to be to oldest continuous
musical organisation in the world. The voices of children were originally
considered closest to those of the angels, and the boy’s choirs are still a
strong feature of British musical life.

It was, indeed a venerable tradition. During the celebrations for
the coronation of Elizabeth I, troupes of children welcomed the young
queen at various points on her royal progress around the city with
performances, details of which are sadly unrecorded. Sebastian Wescott

started a boys’ company in the Almoner’s Hall of old St. Paul’s Cathedral
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in 1570. In 1576, the year in which James Burbage had built the Theatre in
Shoreditch, the Children of the Chapel Royal began public performances in
a small venue in nearby Blackfriars. They also performed at court until
1584. After that date, a religious controversy affecting John Lyly meant that
for a decade child performances were suspended. But when Marlowe’s
Dido, Queen of Carthage was printed in 1594, it was said to have been
‘played by the Children of Her Majesty’s Chapel’.

By 1600, the Children of the Chapel were back in favour, and
reappeared in public in Burbages’s Blackfriars Theatre. The building’s 1596
conversion had involved considerable expense, making it one of the most
progressive and well-equipped theatres of the day. The Lord Chamberlain’s
Men, however, were blocked from taking up residence. In an attempt to
recoup some of the expenses incurred, the Burbage brothers leased the
building to Nathaniel Giles, Master of the Children of the Chapel from 1597
until 1634. Giles opened with Ben Jonson’s Cynthia’s Revels in 1600, and
The Poetaster in the following year. The earliest performances of Hamlet at
the Globe date from about this time. Eastward Ho! and Epicoene
followed. Three of the boys, Nathan Field, John Underwood, and William
Ostler later went on to join The King’s Men’. The Children of the Chapel
had great success with other plays by writers who produced sophisticated

satirical comedy which attracted a ‘better class’ of audience than the more

* David Bennington, “Actors, Companies, and Playhouses”, in The Cambridge
Edition of the Works of Ben Jonson, ed. David Bevington, Martine Butler and Ian
Donaldson, Cambridge University Press, 2012,
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populist works of Shakespeare and other writers supplying texts for the
Globe Theatre.

The rivalry referred to Hamlet’s discussion with Rozencratnz
was a serious matter at the turn of the century. The ‘Bishop’s Ban’ in 1599
put satire in prose and verse publications outside the law. The only outlet
for the satirical impulse, therefore, was the theatre. The rivalry between Ben
Jonson on one side, and John Marston and Thomas Dekker on the other is
sometimes referred to as ‘The War of the Theatres’, though recent criticism
has suggested that it was a dispute about poetics and should be referred to
as the ‘War of the Poets’. It was the boys’ theatres that generally staged the
work of the rivals. This may be the ‘throwing about of brains’ to which
Rosencrantz refers in his discussion with Hamlet. This ‘war’ was not a
conflict between the dramatic styles of Jonson and Shakespeare, though
Jonson had mixed feelings about Shakespeare’s work. He famously wrote
that ‘he loved the man, and honoured his memory, on this side idolatry, as
much as any’. But when actors proudly recall that Shakespeare ‘never
blotted a line’, Jonson comments, ‘would he had blotted a thousand’.
Warren Chernaik quotes Dryden as observing that ‘Shakespeare was the
Homer, or father of our Dramatick Poets; Jonson was the Vergil, the pattern
of elaborate writing. I admire him, but I love Shakespeare’6.

So although they were not a party to the ‘War of the Poets’, the

Lord Chamberlain’s Men seemed concerned about the success of the

6 Quoted in ‘The dyer’s hand: Shakespeare and Jonson’, Shakespeare and
Contemporary Dramatists ed. Ton Hoenselaars, p.54, Cambridge, 2012.
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boys’ theatres and their writers (including Ben Jonson) when Hamlet was
first staged. But the theatre has always had to adapt if it is to hold its
audiences. Tastes were constantly changing, and the new court of King
James was fond of romance and masque, rendered the more spectacular by
the developments in stage machinery and lighting in the indoor theatres
such as Blackfriars, and the suitability of indoor venues for live music.
Shakespeare’s last plays are thought to have been written in response to this
change in taste. And by 1608, the King’s Men were in a strong enough
position to evict the tenants of Burbage’s Blackfriars theatre, which had
anticipated the trend towards indoor, rectangular venues twelve years
before. And it was the potential of this theatre, as well as changing public
taste, that seems to have left its mark of Shakespeare’s Last
Plays—Cymbeline, The Winter’s Tale, The Tempest and, although it was not
included in the first Folio, Pericles. The evicted Children of the Chapel
quickly moved to a new venue in Whitefriars, and althoughv they had
temporarily fallen out of favour with King James after Jonson’s play,
Eastward Ho! offended the King’s Scottish sensibilities—Jonson and his
fellow authors was actually jailed for a time—they now won back royal
favour, and Queen, Anne of Denmark, conferred on them the title of ‘The
Children of the Queen’s Revels’.

One part of this story remains to be told, and that is the process
by which a very stubborn and determined James Burbage was prevented
from taking up residence in the Blackfriars Theatre in 1596. It is an
amazing story. As we have seen, James Burbage’s main venue had been

The Theatre, just outside the City of London in Shoreditch (in the London
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Borough of Hackney). Two hundred yards away was a small theatre called
The Curtain, which Burbage sometimes used. The owner of the land on
which The Theatre was built was Giles Allen, a man whose Puritan mindset
is thought to have been behind his decision to evict The Lord
Chamberlain’s Men from The Theatre in 1596. James Burbage had little
respect for authority. When served with the eviction order, he is said to
have said he would use the document for wiping his ‘tail’. The Lord
Chamberlain’s Men were able to perform temporarily in the old Curtain
Theatre about 200 yards away. Other theatres such as the Rose were
probably available too. Nonetheless, Burbage embarked upon a costly
lawsuit with Allen, but died before it was resolved. His sons Richard and
Cuthbert intended to carry on the fight. The answer to their problems had
seemed to be the impending move to the new Blackfriars theatre. The
project had cost the company over £1000, a tidy sum of money, but the
sharers had expected to recoup it by attracting a well-heeled clientele at the
new indoor theatre in a respectable area. Seat prices could be set very much
higher that those in the old open air venues south of the river. Performances
could take place in the evenings, and could continue through the winter
months. So even when the company lost its law suit, the future must have
seemed assured.

But as we have seen, their move to Blackfriars was blocked.
Unable to extend the lease at The Theatre, and unable to make the move
into the Blackfriars’ Theatre, The Lord Chamberlain’s Men were faced with
a serious cash-flow problem. Undaunted, the Burbages found a clause in the

Shoreditch lease, which, they claimed, allowed them to take possession of
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the timbers of the building itself. In a dazzling display of chutzpah, with the
support of some other members of the company, they hired a gang of
carpenters, and one wintery night in December dismantled the Theatre at
Shoreditch. When the weather improved the timbers were transported to a
new site on the south bank of the river. There they were reassembled as the
Globe Theatre—an amazing beginning for a building that was to became
one of the most famous theatres of all time. In what proved to be a false
economy, the roof was thatched with straw. Today Sam Wanamaker’s
beautiful modemn replica (which sports the only thatched roof in the whole
of London) attracts capacity audiences. Wanamaker’s roof is fire-proofed,
but the thatching of the original Globe was not, and famously caught fire
when a special effect cannon misfired, burning down the theatre in 1613.
But a new theatre rose from the ruins, surviving until the Puritans closed the
theatres in 1642. In 1644, The empty building was demolished and replaced
by a tenement building. At the height of the the Shakespeare boom of the
1990s a tribute theatre, formerly referred to as the Panasonic Globe-za, was
constructed in Shinjuku. The story doesn’t end there. Within the last few
years, the foundations of The Theatre in Shoreditch were discovered during
excavations for a building project, and archaeologists were called in. In
2013, planning permission was granted for a new theatre to be built on the
site. James Burbage was buried in Shoreditch on February 2, 1597. It may
not be too fanciful to suggest that the new theatre planned on the site of The
Theatre, in which the remnants of the old Theatre will be be visible under a
glass floor, will be a kind of home-coming for The Lord Chamberlain’s

Men, and their feisty founder, James Burbage.
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Meanwhile, in the first Globe Theatre on Bankside, Hamlet and
Rosencrantz are discussing companies which included the Children of the
Chapel Royal. It must have been a painful irony that the Children of the
Chapel were performing in the Burbages’ own theatre. Under financial
pressure, they had had no choice but to lease their new theatre to Nathaniel
Giles, then Director of the Children of the Chapel Royal. How was it that
the Burbage family, victors in so many fights to defend the art and the
honour of actors, should have experienced such an ignominious defeat in
this case?

This story is told with extraordinary flair and detail in a new
book by Chris Laoutaris, entitled Shakespeare and the Countess: The Battle
that Gave Birth to the Globe, published in April this year. It was originally
my intention simply to review this book, which is a triumph of assiduous
and inspired research. The focus of the book is an amazing woman called
Elizabeth Russell, controversially insisting that she should be addressed as
the Dowager Countess of Bedford. Her second husband died shortly before
he would have inherited the title the Earl of Bedford but this did not deter
her from insisting in the court and the country that she should be addressed
as the Dowager Countess. She was linked by marriage to some of the most
important Protestant families of the time, and was an aunt to two of the
most powerful men in Shakespeare’s time, Sir Robert Cecil and Sir Francis
Bacon.

Laoutaris’s book is a spectacularly detailed biography of a
woman who played a powerful role in the fractious last decades of

Elizabeth I’s reign. The book’s 400 pages deal with Lady Russell’s
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involvement in the affairs of state and the highest levels of political
intrigue. A strongly Puritan spirit allied in a stormy relationship with the
most powerful protestant families of the day, she was no friend to the
players. Some of Shakespeare’s relatives on the Arden side were
sympathetic to the Catholic cause, and were implicated (or framed) in the
infamous Throckmorton Plot to depose Queen Elizabeth in 1584. One or
two academics (particularly, I suppose, those with Catholic sympathies)
have conjectured that Shakespeare’s father was a recusant (he was fined for
not attending church) and that William Shakespeare spent his ‘lost years’ as
a tutor to a Catholic family in Lancashire. It was there, the argument runs,
that he first came into contact with Lord Strange’s company of actors, with
whom he came to London. But there is no indisputable evidence for this
theory. That Shakespeare was close to the social class which provided the
theatre’s patrons suggests that he was no outsider. He dedicates poems to
Mr W.H.,, probably the young and dashing (and Catholic) Earl of
Southampton, who may also be the beautiful boy of the sonnets. He was a
very successful published poet. He seems to have been ready to sail close to
the wind in allowing his plays to suggest partiality in some of the major
political conflicts of the day. It is now believed that he was required to
amend the original versions of the Henry IV plays because they offended
the Protestant descendants of Sir John Oldcastle. (The character was
renamed and rewritten as the comic character Falstaff.) His work was also
appropriated by the rich and famous in the power struggles on the final
phase of Elizabeth’s reign. Essex is thought to have commissioned a revival

of Richard II in support of his coup attempt against the old Queen.
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Shakespeare’s Richard II, a weak king influenced by favorites, is deposed
by Bolingbroke, a man with a poor claim to the throne, but one acting in the
best interests of the nation. Essex prominently attended a performance of
part of Richard II, before his abortive coup attempt which led to his
spectacular fall from grace and execution in 1601. So even in 1595,
" Elizabeth Russell, a close ally of the ruling Protestant families, and a
committed Puritan, may not have been an admirer of players in general and
Shakespeare in particular.

However, Shakespeare and his company are only one part of
Elizabath Russell’s very complex life story. Laoutaris covers her marriages,
intrigues for her children, and her extraordinary campaign to be granted the
Keepership of Donnington Castle, Newbury (the only woman upon whom
this role has been conferred). But it seems to be the events relating to
Shakespeare that the publishers, Penguin Books, have chosen to highlight,
perhaps to help promote sales. The title, Shakespeare and the Countess: The
B&ttle That Gave Birth to the Globe, seems to focus on only one aspect of
Elizabeth Russell’s biography. And Laoutaris’s Prologue looks more like
an ‘afterword’, added to reflect the marketing strategy for the book. He
writes: “In November 1596, William Shakespeare was engulfed by a
catastrophe. The force which stormed into his life and shook it to the core
was a women named Elizabeth Russell....This is the true story of the
woman whose battle with Shakespeare and his associates in the Blackfriars
of London gave birth to the world’s most iconic theatre: the Globe.” This
confrontation, he adds, “would dramatically change the course of

Shakespeare’s career”.



96

In fact, it does not seem to have been as much as a setback for
Shakespeare personally as it was for the Burbage brothers, who were still
bitter about the financial burdens the family had incurred two or three
decades later. In 1596, Shakespeare does not seemed to have been strapped
for cash. He revived his application for a family coat of arms, choosing
‘non sanz droit’ as his motto. And in 1597, he bought New Place, the
second largest house in Stratford. Letters survive suggesting that a fellow
Stratfordian considered him a suitable contact to approach for a loan. But
Elizabeth Russell was certainly instrumental in preventing the Lord
Chamberlain’s Men from taking up residence in James Burbage’s new
theatre in Blackfriars, and that was a major setback for the Lord
Chamberlain’s Men. |

Elizabeth Russell;s campaign to block the Lord Chamberlain’s
Men is the climax of the story as it concerns the players, though not, it must
be said, the climax of her life story as a whole. With a touch of melodrama,
Loutaris imagines Elizabeth Russell sitting at her desk in her house in
Blackfriars, with pen poised as she starts to draft her petition, the petition
which was subsequently presented to The Privy Council. She asserts that
Burbage intends to create a ‘common playhouse which will grow to be a
very great annoyance and trouble...” The usual objections are
enumerated—noise, disease, immorality and so forth—all eloquently
articulated by Elizabeth Russell, following familiar arguments which reflect
the conflict in society over the degree to which Puritan ideals should control
everyday life. Brendan Clifford in his paper Puritanism and the Theatre
which can be found at <http://heresiarch.org/theatre/part_one.php> (May,
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2015) includes a extraordinary range of opinions criticising the theatre,
opinions spanning the period from Shakespeare’s youth until the period of
the Civil War.” Anyone wishing to make a list of the vices of promoted by
the theatre would find this a rich store of material upon which to draw.
Signatories to the petition included Richard Field, the
bookseller who had published some of Shakespeare’s works (and Laoutaris
claims, a childhood friend from Stratford). Field had a shop in the area.
More significantly, Laoutaris has discovered that he was a sidesman in the
local church, and the congregation could well have been uneasy that
proximity of the new theatre would disrupt services. Shakespeare may have
regarded Field action as a betrayal, but we have no evidence for such a
view. Laoutaris does, however, find a reference in Cymbeline which he sees
as evidence of the strength of Shakespeare’s feelings on the matter—the
name Fidéle is supposedly an anagram of Field. However, the first recorded
performance of Cymbeline was in 1611, 20 years after Elizabeth Russell’s
petition. If Laoutaris’s theory is correct, Shakespeare certainly knew how to
bear a grudge! Laoutaris’s taste for melodrama is again evident when he
writes that another of the signatures on a petition revels “one of the most

astounding acts of betrayal in theatrical history”. Henry Carey, Lord

7 On 6th September, 1642, the theatres were closed by ordinance. This was
followed in 1647 by a second, and soon afterward a third ordnance, which declared
all players to be rogues and vagabonds, and authorized the justices of the peace to
demolish all stage galleries and seats; any actor discovered in the exercise of his
vocation should for the first offence be whipped, and anyone watching a play would
be fined five shillings.
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Hunsden, the Lord Chamberlain, had been the chief patron of Lord
Chamberlain’s Men. He died just before the petition was drafted. His son,
George Carey, hoped to succeed to his father’s posts, but in fact he found
himself passed over by the Queen and her advisors. It was therefore a
priority to establish himself—indeed, ingratiate himself with the court and
be rewarded with preferment—before he could be of any use to The Lord
Chamberlain’s Men as a patron. Perhaps expecting the act to advance his
ambitions, he signed Elizabeth Russell’s petition. I imagine Shakespeare
and his fellow actors may have understood his dilemma. In the event, when
he succeeded to his father’s post, he again took up his family’s traditional
association with the players, and they were again the new Lord
Chamberlain’s Men until King James took them on in 1603. This was
probably not ‘an astounding act of betrayal’, more a question of priorities, I
suppose. Shakespeare would have understood his position, and would not
have judged him too harshly.

The reason why this petition has not been seriously considered
by Shakespeare scholars is because of an audacious forgery committed by
the 19th Century the scholar and editor, John Payne Collier, who purported
to have found a document answering Elizabeth Russell’s petition and
published it in 1831. The document appears to be a reply from Thomas
Pope, John Heminges, Augustine Phillips, Will Kemp, William Sly,
Nicholas Tooley and Richard Burbage, claiming that Elizabeth Russell’s
Petition had been a ‘manifest great injury’, taking away their means to care
for their wives and families. However, in January, 1860, an ‘intimidating

group of scholars’ concluded that Collier’s document was a forgery. The
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effect of this scandal was to cast doubt on the authenticity of the original
petition. If anyone still entertains any doubts, Laoutaris’s book will surely
persuade them of its validity, and flesh out the very amazing lady who was
its author. The petition was accepted by the Privy Council, and The Lord
Chamberlain’s Men were effectively prevented from taking possession of
their property until 1608.

If theatre buildings influence the nature of performance—as
surely they do—then it is interesting to speculate how an earlier move in to
a comfortable, dry, rectangular space with a good music acoustic and candle
light for winter evenings might have affected the kind of work Shakespeare
and others produced for The Lord Chamberlain’s Men. As Alexander Pope
says of the all-too-comfortable chapel at Timon’s Villa,

To rest, the cushion and soft dean invite,

‘Who never mentions Hell to ears polite.

Most of the great tragedies were first staged at the Globe Theatre. Gathered
together was an audience of ordinary men and women who had taken time
of work to attend a play in the afternoon, a smattering of idle gentleman,
ladies of ill-repute looking for customers, and maybe even a Lord provided
with his own chair at the side of the stage, proud to be seen with the players.
Crushed up against the stage, the groundlings, often ridiculed for their
inability to follow a plot, were in reality closely involved at the very edge of
the action, loving the passion and the raw energy of this intimate theatre in
the round. It is as though the Dowager Countess had managed to delay the
future by a few years, but these were years in which some of the greatest

plays in the English language had their first performances. In the event, the
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Globe’s popularity and reputation ensured that it survived alongside the
newer theatres such as the Blackfriars Theatre until all the theatres, old or
new, were closed down 1642,

But it might never have been built. It could be argued that
Richard Giles’s stubborn determination to terminate the lease and eject the
players from The Theatre and the equally implacable opposition of the
Dowager Countess to allowing Lord Chamberlain’s Men to take up
residence in their new theatre in Blackfriars, created an environment in
which the company ultimately thrived. One could hardly have predicted
their reaction to these setbacks. To assemble a team of brazen carpenters
and joiners to dismantle The Theatre piece by piece so it could be
transported it to Bankside and be reassembled as ‘the great Globe itself’
cannot simply be explained as a panicky response to cash-flow problems.
The actors themselves may not have articulated the opinion that to perform
the works of the greatest poets of the age was a sacred duty, but nonetheless
they were driven to do so as if it were.

In that sense, the subtitle Chris Laoutaris chooses for his

impressive book is appropriate: ‘The Battle that Gave Birth to the Globe’.
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Dix, ENPEDBREERIFAL LTOL =4 Y TIEARL, HEREA
ELTRG LEMHEROEDTHOER TH - 1= BT BB D E
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T=TNIT FLTA =AY LW ARIZER7T TH I
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EEEOTANVT VKR
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1919) . TBIFAC sy INMT by 7] (Pl 1921) 728
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RENLXEIIML, BATENOREHZHRETHS [EWXE
3R] (Foescemrsd sim. 1922) . [BREISCEAME) (T8 1923)
BELTCWD, £, [BFRXZCBENIERER] (IR80ULBE)
1923) 2B VRIS, RBFEREHRL LT IBHXFOKRHA]
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XEF] (FtfsczmE] 1030) o [BEAREBREBOCFE] (FExnnd 1931)
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BENLEELTEMIMNE EXFELWVWI D] LW D5 =X, 2
RYDEEXEAFLESOEL HFED D, TRHOZEIFE., Kiod~k
oz, EBOREY LD EVAPLOFNWEEXETHD, - T,
FOEXER L. TATEASRIREZTOLOTEHRWIES S,
FERDOERIT, P22 b MDOEXFE RN TESTE
XFETHB, OEETHE, BALVWEXFETHD, AL
T, BESFRVEXRETH D, RITBEIND, HDHNFVELED
bhd, HB3WVIFVEK I EFNHIRNETH D, TXFEWI &,
HEBXETHY ., BERITFETHY, #t, BEKOXETHHLWD
NTWAN, BOEIFIL, TEREFNLEIRMNOEXFETHD, B
rz, 3—uyOXFEER3bOIX, £z [8h] [RS8 OBk
FRONBTHOFIIT EV, FLTEIFIZENTS, Z0T#] TR
B8] 3R EHEIT> THVTWEDTHS, bhbhii, 20 X
BT R LT . ZNZIZFHDOEIXFETHIEVIDITRYVTHY .,
ZOTE) 7T 2R T EOEXELVWIOLEI THA S, 8]
X, TR#] LicbRrBbETREINETHY., KRB 1T T &
KHHEDbHTRERETHD, BHRBEN IV LI, KB
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EFFEboBEEIC, bolt BT A F a7 LENLERY
EF N EIRECERINDT L EE LT . BLMERE- T,
ZFIWRELIBHY, BERBREBART, RFEZRTVWEDIE, VWE
WELWRY THDH], LRV ZBEITICERTZ. 02 L THEY
ik, TRE] LicbRrBEbRTREIRETHY, TREN] 12 T8 &
KHAREDLETREIRETHB | EVIRBIIALMZITANT VR
XZE, HYEOHRPOBRBINELDOLRBZIRETHS I,
TENn22n, FAOEILFELITMD, ZTOBA LWFEITFE L 1T
LW REIZH LT, EBEIX T2hix, SA P IEERLT, +
NERIZES T EBICELZIEH] 2BRTEXZOHRNTH B,
LDIDENIE, NV X, == DT =R T L— a—
WYy P, vzl — F=Y NAMpriiroT, CASARNTIT
SN TH D, ELTELICHM Y, FiF L R>T, FAFV
No, YA IHIRARRBITSE, a— Ky~ —RRY
F=R, T— M RLROTHENTWE RPN TH DB, ZhbDek
KL XZFEDS HHMEBERIIFBICEL LTHRVWLDORH B, HEIX, bh
bhofiz, RiCZOBREIC, £XTRo-TWBEDTH B, FIZZD
BOEXFEZRXFOTORLEERLLILDOLEX D, KO IXFEXE
DEMTHY ., BHTHD) LERSTEIDOTH S,
LOBEIRAARIE~BET ONI—TbhbhDOXZED[E#]
EEVPZ, XRCLTITKLERHB LES, B2 b DRI
TWBAINY a—b—DVLTeRo>T . ObN BEADEKIZKRITT
WORANY a—b&, MENPDHEEL-T, bobEZIHBLTL
nNo&EBZ O, BAOREFRBHRE LM, bhbh AXTRIZIC
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RELTVWALDIZ M EDOI Ny 2 — L2 ERICHET 2HEER
FoTWa, TLTEWVCH, bbb ZThZEIFENORY AN
BLEBNTEBORE, LOLEXREROEELLR, ZO—HEILE
AREZ LR, EREBRE, BODOHHILER-T, T4 Ly ¥
VFRABZSIToTNB LI TRHESREI ETH B, bbiIESE
DHRBEICHETEEO T L & 2 L Rb o THALRNEES
(TEXFELVIHO)) LRMIIATRZIRFETIEOEBICETRA
TV, CRFRDEE RO TANT Y R TANT Y RXEE,
EBEBIZVLICATHEDTHA I D,

TANVG YV FOBRE

KRIE 137 A, EREBIFRRFERE LV EEFROILD, A
YR, 75 VA~NTEEXOHM., BEE2HEON, EZTTAV
Sy ROBREYESDOE CERTIBREBLOTHS, [FAITED
b BIRZNATIRIZIZV - TR, FHZ HIIRE TERZH
TW3, chitnr Fris, EREE > TRONBKE, ALK
T bRFABEEVT BN a— L2 ETOMICHHLE D IZHN
TV, REBHERZ LT, 29V ANELR, ARBERELRNT
L,y Rukb, RAEbO LI RANLREL, BORFY L
L0 2 LARD, 228 UB OBV bW Hh LRy, &
LWHDITEEE, LWiTbohiboitzmoTna, FIdkZ 5
WIHIBLWAXEZRT, MBS, LBLBLLTWETA VT
VEDBELWAXDEZIZ, ERIBBEBNRLE, LbINbD
A& BEATOB/NBEORITIT, RILY BERIC 2 > RO AR X
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BDIEL (T7AA5y FfaAT) 1925) LTRBLEORNTHEZHAT
TLREEBTANT Y FOFHROBIZEBI 2B otz

B, ZOE RFHOENL BBDOTANT v FOBREZER
BELEBFRL R TV —TRVIZIIKREY OERICHTHENT
1L, ZNREEVOEWVEEDOH L 72, BEIZThELEREO LIS
BoT, ADFTEZELEHLRIKRATHNBEHEDNREWN, FUTEZF I W
I—AEONPEZATENWTHE, 2L DV EVWRBE OB, ST,
WELDEE, RIEBRLE LT AV BER TH- - & XBShZb D
T, TNHR—BOBREHTH I, AOLEERLS LDOTIZIEE
Nz, EDBIRIE S, b [TA L7y FEHRE] Lvo
TH, FA LS OHRIZRY, BHEBRMFI/A XY ABFOELCT
ERV, SIPRERSTVBITNE, BB, $% 5 2 o Tl
MEUWATEDLDORHLLNEEA), ZOFEMTAKETZHDT
Fneg, RMLGETHALY ZURDIEE V2T Hh, 207V R
BHRRIZLTWODRIZEMRERIIINEEE )50, &, #HRAOR
BRVW-ODRIZ, BHE, M, FEOEFICABESLI RN, B
BE—O0W TR AELEDOEMO/BBKERE Bbhy iz bhi
Polo] LRCEBBIBIIRTAVT Y FOREF T TR AE
2EOME~BVEZ STV DTHoT:,

L Ladb #EXMECABOMEFOHER L LTERTALT v
FERHZDTH>7, TRIEDER, AMOBES—BHEORKHAD
BKICRZIFTY IR L BEOEBEOR LY, Z0RTE
THDEREVSTH 72 dndn AR TWAAZ A% EEA
THDHTBERV, 7272 [RE] 2Bb¥3HL. ZZizb, L
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2, BEZELSDATOBRRELEZLRUOEATVS L I REE,
—TANT Y RRBELTODIZ R 6RO ETEAI I EWVD
EEIBENRTANT V FERENPENR >TSS, £LT, Z
SLERBOTANTG Y FORKERLT—ITOHMNY ZERXF
THBEFELET, FRE > TELS Rk, FELE
ENBEOXEDLEBIEFENEVEVSTH AL BBERTIIRWVZ
EINSWERPBE, 22 THOY U IDT LA - R—A BEE O,
TOREVNEYFTY—DBALBERSTZONERI L VNITHY
BOBENRBILHLLO EI RGN LI RBIEEVV TDERRA
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EHBEHIZ, BOT L EBMLRT Fu—FiZRo T2 7e— IF
ERFEONEEE VD DI ERERPFREREDLIRLEIS
N hiEzohl BoTEY ¥ LT, UEMALAEPHFOLEIC
AL DEDIZHLEREEZ LRTNIEROLRLEELTEIELT.W
SHEINILEZEF LS TR TEDTH Y £T S EXFD
HONELFTRRL BEXEL VI EX TR TEEOTHY £
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ZIC,EDXRBEMOFTER E LTIEB O & BSUE~EF LT
o TZLTZALOHEICBNTIZ, VWO b BEAR, HEXEL
LoD, BT AILICE T, BOAMHIELRETZ 2 L
BHEKDZ XL ST, 2Ld=DTHY 7)) | &,

ZLTHRERE LT, XEHRIIEBMTHLRiTR bR, &5
—EHIC R FERIREE THD L ELX TRV ETOT RES,
HfEICB T 32X EHOH2RWTIEH Y 8. FhICHFKELTS
STDTHVET, THIFEEFITHLELEZL DI, ERERDTH
FROSEENBEEZHPVED | BEESZY HERRAWTIRES X 512,
XEZFED bOPHEA—2ENT, K—25d T, —BOFLELA
WTIIEZ LWHIBINLTHY ET, < DTEL, BiL, SEX
FOTDODOHAEXLZELVWIZZ LY L AEXED O DHNEE L
WHIEBZTRSTBL272DTHY £¥, &bIT, AITEATHEE
DOHFFEIIEBEEZ LEFEETZVWERB TR Y I3, BRICHBDEDOR
MHE - TELIRXZE FHROFH LOFRE WS X5 b0z
ZLboTBVETOT. ZOFAEAICHLFEEZDIEIL-NEEB-TEY E
T (TRBEAXR GseyR) [REWE] BRas) EEERT S,

BB OB FIZFURFR CHA L ERBR VT, TS =X 0 ES
BERIZLTWe, BfEIIEARXRZEOBK BB SN S, Z 0
RiCH->T . DL RFAREE~BBEINBL VS Lixbd
TROIThH o, TEF=XLFEDOT—< L LT, A OREIZ
<KEY EFohin, BEREIZOT—~2hO0ICBLTHELE,
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TR THLBORARBZOTHEN RIIKRE I ZAERR L
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FI104£10 A 19 B, BAXXEGHLEAGICHT 58 & & ONICEREZR
Rf=R, TAMERE L LCoEME] &ixE S, wFREL bICT
—=IZLTWe, XZEOAIEREIC TEKE] 2 R8BI, BAZX
ZOHRLIBNTELTWNWI I &T 5,

(FMTEIRICE T, BEORL L AMEZ B L, BB ETEDL R
TLEBERBESY, EHBEEZELT, ZAHROICEMEBLET
BICESLIIEAR BB THI L0 O LIIEEILHET D
LORHBE. FELOTLREVLDEERTIEZLTETDITHS I N
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— R ITENEEE [HEE] (% 38 6 KREEhi, TORII=KE
BB S & R v TR REEA THELER TV 128,
FOFERIIAEEBNRBERCHRFR~LEREZZTIICHTH
Tro NEBZOL O YR, BB L TWEREFCERBAZRITNTS
Eolcho TV iE— TRIT S EICHRREZEY . Wb BERIZEIT
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PHEBEREBRIOONLIX MOEELLRIT Mo LT
LARBLTVE L ZATHD, o T. AARORMEFRERLISMC

BBV EVIRRIEHEES>TVBAL ML RN ROBED L

FH0IE, BRI LRV RBDICBERVES Y, LarL#ic, #n
LEEDERLITEIZRDIZ, TRTHREBROEEVWETHY . B
THLELPBLONRWODE, I X BHKEH-HITLTH, BRI

ERWEHDT, 2EBITBERVOE, AMBENWE EICLBABO
[HWIE] L EPE2FICLiholnZ Lid, BIZEZEThoTmLBS,

REHOFEBVARBE T L5 RERE BV 271 © LR %
bEBTDOTH D, 5L, BICHEIKDOZ L HhbhiFh b, Tt
FEOILL . KBNT2L 5bBRtHHO L TRIThIEROH,
FOEMIV ALZHD, LIbY XLDEMPEICRUES ANITE

LDHTHRNDE, Wb AR ANERRIEDEMICENELEZ bOFEA
28, BOoDOETZILEIATIRARAVDE] ( IERRE—XEHEE0—
@ 1951) . &. FE HESDKY . THE] | (o< Abhhatii) &
ERBIZDFEIZ. TANT7 » FOMRRER, L VbiFZORKSR
NOAEFNTHLOT, AR, RIEOEBRBMOIRE L-HELEbh
EROBRWVWTHAS, 2O Lk [E/MDY Xh) pbThiE, BER
BT OREFEFTIESIMBIIALOEDTH o=, REFEAIZ LT,

EBEEORT. VWb 5 striking REHM L KRB L DS LWL, ik
POBESALSHENES, HADEERFIKERT L Rholol (]
B TRABRREGER Bs58)) LFHESNH0ER, FHELBPIZHBY
TELY, EOFIMBOEHEBIEL Tz, LIEWT 25085V

ERETRHDIEVD, 5 LEBERFAL LTOML, FHEHILOLD
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EBEMEF > THRARANIMOBIN S 2h o THA I,

T, EBEORFOELAPEL OEXD EMOY X5 X, T
TIRKETH., MEORE] (TAaMEI8%78) LWVHFAL MO
HETEOEBBRPITWS, BREDAZ U FEFIALT, Y XA
DIERAZ L VELLTRER,

K. #Xx, BX, BX, AX. #BX. EX,

k. Nk, B&, BRE, &, R&, EX,

X, BEL, ¥ &L, BL. Bok, BEX, BEL.

Fr, R&TX, ERL, PEX B X BB BEL
HIRF R o ThMR=diciLL,
WEDA%E LIE> ThMRdicusLEL,

W ThhTRTEOLDIEHITE,

IV HoEL, IO L, K HLLEVDLOEEZED A,
bicb LEREDIZD,

blebl&ba—v=F—Dd,

bleb LEEHEDTD,
ORBIEIHTELLENDLDORBNERL A,

BEL 272 ZREK-THLERBETAL,

Kigeh, KiE2h, KiEh,

—g)2RBALTHND ZWFANTILELVIEKRS, (EorE) )

MHEX Vs, —HE2RALTH~Y ZRFFA) LTI, WEr
LIRFEL D LT BN EBETOAIEN 2RV THS ). ZL
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T M) 2 T8IR) odiz, TAESE] okniz, T&oith) &
RABAZLEEZFRLTRELRVDOTH S, ANEEO-HIZIRENER) X
B TRFLIIEHFRTERD, LWV ORZFDHEORELARLT
Wiz,

NEROEBREIXFEILIT L RAEOERERPOWMER LN A =—
REEOCERL BV RWUDZ D OEWOBEHEIED | MiTFESD)
WCEHR LT, B [BRHXFERES] 28 Loy, BROGHE
FEEATAHREMICIRTIZ. TERED TR LD LLEBFIT -
TeDTHD, B, VafAE-TiR, 505 ERMLEIHLE X
ETDLNIRD B, bo b EWRVWARDOBIZRT, b bhis
AREZHEHL2OTH S, HIZERMICEREZ RS 2NL, BR
A ELE . ERMELZBE L AREZAE L0 THD, TLT
RIEETMABAVWR» ST 7=y 7 2BEL T . REEDO—AIZ
FXEOEKEET, —HHREROX B HEM LRI AALL —F
REMXFEOBRRLETRINITROARV]  (Fx2nil pios) &
EET D EOARREY) O EEN 2 ARG ZAE LY a4 20X
FIETANT Y FXERBFORMIRICRES LT, #HATHIC
BKE L =32 RS TIZE->TVBDTH B,
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Il TNZEREEZHENMNT) ONn?

TR AR

1L T~ERNFEZHT] IZOVT
BAETIH, MERE L L 2BIBETHLIRLEK. IO
EVEILZEST IZFEEAR ) — NV EMEE b Lo b, ~EMN
EEBPPT LI LVWIXIRILETEIZLBHVET, KETHLH
BRI, REXORERIC IS ) XEE->TRIFEEETHZ &
BHYET,
(1) a. If it’s true, I’'m a Dutchman.
b. If Hillary is innocent, I’'m a monkey’s uncle.
R iZ a monkey’s uncle % - 7= EBEDOHITT,
(2) Simba: Hey Uncle Scar! Guess what!
Scar: I despise guessing games.
Simba: I'm going to be king of Pride Rock.
Scar:  Oh goody.
Simba: My dad just showed me the whole kingdom; and I'm going
to rule it all. Heh heh.
Scar:  Yes. Well... forgive me for not leaping for joy. Bad back
you know.
Simba: Hey, Uncle Scar? When I'm king, what'll that make you?

Scar: A monkey's uncle.
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Simba: Heh heh. You're so weird.

Scar: You have NO idea.... (Lion King)
Simba A3 D Scar (AR BLH> & Pride Rock 2 FZ TV TEIZ A2
DL REAMZES RDZDON] LBREZDIIHTHEZNA
monkey's uncle.”iZ 72 > TWET, BIHOHRDOFETIOF WV E LAME
DATVWIOREEWEZIATTN RO L ) g e LTHRIRT
TET,

(3) If you are king, I will be a monkey’s uncle.

DEY, ScarlTEFARILITHVBRNEEZEZTVWADOTY,

(4) You won’t be king.

ZDED, ROBFID X S 72 eat something EWVWITFHNEWVEILS B

SHWHRET,

(5) “...That’s two queer telephone calls in one day. Makes you think there’s
some connection between them. I’ll eat my hat if they weren’t both put
through by the same person.”

A. Christie The Murder at the Vicarage
IOLEBVELIZKRDOE I BREVFIBTIZHE0hH LLER A,
(6) Christine’s husband: And what about you, Will? Any desire for a

family of your own yet?

Will; (Voice over) I'd rather eat one of Barney’s dirty nappies.

(About a Boy)
DED, THREIT Ny 2425600 x 2BREFNE L et x
rather thando y)] & \Wo7=BBRIZA2 D $3,

(7) I"d rather eat one of Barney’s dirty nappies than have a family of my
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own.

KOBITIX, TOFVEILS ‘AorB’ O THWLNTVET,

(8) “My word,” he[= Slack] said, “I believe the old lady’s right. Look here,
sir, don’t you see?—these figures are written in different ink. That date

was written with a fountain pen or I’ll eat my boots!”

A. Christie The Murder at the Vicarage
ZOHREE, B BHIVFBRVE I RIEPENPLNILTHINE A
PHERELWEERSKTVET,
DT E > TR & T & FFFITITHRHE before 2> THRD &
IRBEVFETHILENHVET,
(9) a.Cows will fly before Hillary becomes president.

b. John will eat his old boots before he admits he was wrong.
Zhbid, before HIOHNEEZHVBRNIL L LTHEETSEVAST
F, FEED before (213, ATHEBIREZIRY £o TEHL before HIDH
BOBERE T ERD L., &EXDORT S EB{R(implication) & T K
Ho> [¥E B4R (implication inverse)] ZR$ Z & N F3(H
£5(2001)),

2. [H/E] Z2»T
B CRZLIRENTEEVE L 2K L IT2EEI VWS
X, BREBOEKRRBROEARICE - TRAKRLAMETT, T0OE
2L BxDESTVBEHREBCAETIRBICHZLBDhET
DT, TOBMTHRFLTHET,
KDELFEIZ, Erin BEHLEE-> T3 &> F#EL Bd OEHHT
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KEHELELZA, 2REBEELZ LT hiahot BdiCHi#@%Z L
HBE TT A, Erin IFHEXEFES>TEIOEVREGELTNET,
(10)Ed:  I’'m sorry about that...But, we have a full staff right now, and

not...

Erin: Bullshit! If you had a full staff, this office would return a

client’s damn phone call. (Erin Brockovich)
2FD, BEd DEIZLENRELITNIEbRALEFETREZL TN
BIXTENR, BEEZLTINRNEWI Z &1, AFMRRY TRNE
WHZEE, EWSDTT,
Z @ Erin OFREL, BRIEGEOERICIIT 2ROMRFAZHE -
THHATEET, (BREBIIOVTIIRIR(1967). /HEF(1994) % 5
ZBIZLELE )

A A—>B [A]
MOdUS | 0115 1 L — _'An 1 _’m D A —A
B e e

9. XA -B)D A,BEROMEL LET,
A = Ed has a full staff right now.
B = The office returns a client’s phone call.
5 LET L. EADEIRA & Erin DEHEA - B)ZEREL LT,
'Modus Ponens——H ) »— A DIETHRBRZERTIZ &I
Lo T—A BHEREND, ROL D RHEMITL>TVET (THRIT.
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RERLEOSETHRENTWVWA I LEETELEY) &
@)

—A
KOLKEETH, Miranda DREXDREED & Z 5 TRBRDOHERIBTT

bhTnET,

(12) Miranda: Paris is the most important week of my entire year. I need the
best possible team with me. That no longer includes Emily.

Andy: Wait. You, you want me to...? Uh, no. Miranda, ...Emily

would die. Her whole life is about Paris. She hasn’t eaten in
weeks. I can’t do that, Miranda, I can’t.

Miranda: If you don’t go, I’ll assume you’re not serious about your

future. At Runway or any other publication.
(The Devil Wears Prada)
TITIRVETRDL D AEEA - B)BFIEEINTVET,
A = Andy is serious about her future.
B = Andy will go to Paris.
(A — B) = If you’re serious about your future, you will go to

Paris.
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Andy D“I can’tdo that,” L WO BEIX, B LWHZ & TThb.A &
A->BODRELZDO—B LNHLRDL I IZ-A PBHERINET,
(13)

..................

—B ——A
ZELT, SHIZA PO BRHE#RIND L EA - B)BAEMINBE LW
ISRDHERBANER EN T, (—B-> —AVNEINTVET,
[A]
B
SNy ¥ (R —
(A—B)

HERR(13)DiEM(—B — —A) X If Andy doesn’t go to Paris, she is not
serious about her future. &£ V9 Z & T, Ziid Miranda BRES LT3
REXTT,

NG 2 ODHRIZBIT D [RHEXA - B)LZORBEHOTE—
B LD ORIFDOEE—ABEPND] L\ I By EMEXIE, Scar DA
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monkey's uncle.”& WO EEIIRDO L O R#RZETLIBREINT
WBEBZDZENTEET,
(14) If Simba is king, Scar will be a monkey’s uncle.

Scar will not be a monkey’s uncle.

Simba will not be king.

= T—J& A monkey's uncle D X 5 REREE AV IZREXHHEFOE
BEBETDEVWIZLRFATEET, LoL, TR TRFEERD
5 NEMARZ LIFEIE LRV EWVW I ERHROHEBE] IHAT
EFTOVERAFRIF(1998)). F7=. Kempson (1975:93) b HIHI TR X
5 ISR, FMESTORIGDIEAIEH L & (absurdity) & R DI A
WHEND EEoTVET, BICAIHFOBTENRENICHIND LE -
TR, AL EIERATE TV RVOTT,

HH— oML LT, AVBOD BIZE»rErLnmBEEZRAND
BEVHRDHY ET,
(15) A V B =That date was written with a fountain pen or I’ll eat my boots.

A = The date was written with a fountain pen.

B = Slack will eat his boots.
ZHOLEEVATIHBEVWIZLEHVBRNENS ZETRO K
SRR EIT-TARHERLTVDILEIONET,

(16)
AVB —B

—A
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IO LEHRPBREBOERTLEDIIIITOh I N2 RTHSD
M‘gﬁ)&) U i.j—o

3. [FE] IZonT

BREBOGRTIE, FEITMEROMEA BRI IRE L]
ELTEBIN, ZOLEFEMELEVEST, ZheaROBELT
RTLERDEIIZRYET,

iHL-A
ZOXEFEZIE, RE LA D Modus Ponens 12 Xk Y A ##HR T3
Mo, FEEZROLS RERBAAE LTHHETEET,

1

P O J—
A

COFBIZETIHERRUEAND L16)DERMBATEEIIZRY =
T TOBRKRDA LV ICETHRBAN AV ONET,

AAB AAB
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(Al [B]
AVB c cC
VELY

TVERY ] . A ZIRELTCPE»N, BORENDD C AEH
haex, CHREMS, LWVWHIRATT,

RBA6)DHRR T,
an
(AVB)A —B
[B] —B
(AVB)A —B [A] 1
AVB A A

(AVB)A —B ZRELTABEMINELEND, S LIZTKROME
FEIZLENTEET,

(i) [AVB)A-B]—A
O3 EE D EROGi)BEATE £,

(i) B—L1)—B—A)
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ZOG)DEKRTH EZAIE. BOALFELIEMNIE, B2 A
DEPNBENVIZETTR, B,AMEERTT L. BREETS &

B MO FENEMNNIE, £O B LOEBEOMENRENND] &
WHZ kT ET,

KL (i) DIEHA T,
(13)
B B-ol
AVB -B
(AVB) A—B [(AVB) A-B]— A
A
e
B—1)—B—A)

ZFLT, 2o bi)ZEL N TEEY, £ AN
EESTB-BEEALET,
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B—B
B-B)DB (i) PBZELETEHLERDEIIZHEANTEET,
(20)
1l -1 (L-1L)—>(L —A)

1 —-A

IhETCHOIEHAEZELHD L, () HPOIHAEL>TOHIIRD—KTD

SEABITEORTVET,
(i) — (i) — (i) — @
Ihiz, ZO3ODMEHRRETHDIENWI ZEERBKLET,
(i) « (i) « (i)

HAREOKR TIX, MEGITHFRAV-ALSOHRRRIZ A
TIIFEA TE A2V I & AFEA T& 9 RIF(1967:162-3)), Z D T &I,
(i), (i) b FERICEATE RNV E W) Z & TF, (T OFHONEILRTR
(1967)DEE 2 FEFA§T ITESVWTWET)

4. T~enFEEHBNT] DT

HEiCRAX S IC, FEEZE/MUMTIHE(L - A). £hiT, Th
Wt A HRBAIZEATEZLIZL-T, 2la) £ B THSTI
eat my boots.” A TH D LWV IHRENLQRIb)ZEL Z LN TEET,
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(21) a. A V B =That date was written with a fountain pen or I’ll eat my
boots.
b. A =That date was written with a fountain pen.

DFEY, BTHDTlleatmyboots.’ A THBLEWVWIHIREDS & T,
Rla)ZERINIX, ARICQRIL)BIZERL VB Z LTV T,
(AVB) A—B 225 A ZE < (17)DFEFAR TF B 0HHRBAA AV S
NTWB & ZAIIROES DEAMERETT,

(AVB)A —B

A
BREROGRTIE, FELOPERLRIHERAT, BOTEMEIT

B 2bFENEINLIME] LEBSNEYS, LOFEARTIE,
—B Z{EMADB - L) TRENZ D LN TEET,

AR CTHEL LTV ERO KD REBXTTN, Z0OEMINLE
(absurdity)id, FEPLILEARMETLEMINBZ L VI FEOFHES
ERENLSIKERLTW LS ICBbhEd,

(22) If you are king, I will be a monkey’s uncle.

DFEY, ROK I BRI|FEICTHBWT, Simba DF H Z & {5 U2V Scar
B THLBRIDE-TWAZLEZFANRD EFENELTLE,
BRIDE>TWHILNHEARIETHLERDI LICRY . ZAR
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BT EETEATLED I EE>TVHLBRTEZXIICR
bh¥d,
(23) Simba: TI’ll be king.

Scar: If you are king, I’ll be a monkey’s uncle.
Z LT, 2O Scar DFMEIE. () (L — A) & FIE A2 AR B — L) —
B-oAEESTHS LN TEIRBAICROTVDEBAXDLNET,

(24) A =Simba is king. B = Scar will be a monkey’s uncle.
A —A
1
A—1) A-1)—-(A—-B)
A—B
ZOEARE 2EHO(N)DEAR L LB L THET,
an
A A—B
B —B
1
—A

Q4L (DA T, BKHICITZENEN(Q5a), (25b)D X 5 72 MmN



130

EHEHICELONET,
(25)a. —A— (A —B)
b. —B— [(A —» B) »—A]

ELOLDFATS (A-B)EWIREIBAVORTVE T, ATH
TiE—A ZRETDIEADRERICR> TVBDIZR L, %E TIZI—B
EVSREDS & TRR-A ZELFIRICZR>THWES, 20, &
E3N(A - BT, QODEEATIE, #wé LTEREShTWVWAD
XL, (I)DOFEATIL, AR EVIEST-REIZ L TEY, 0/
BOERB AR>S TWVWET,

e, 250 bHB LT, —A LIRELEBE. fER@A—-B) ©
BIMREBICIIEONERANPOMOBDOTHLTHRVDITT.(A—
C) THA-D)THENENERA, LHL, QS 6H B L5, (A
—B) ODBEMOLDOWZ DT LITTERL, |2 B LERA LB
DNERA, T LEBVRHDDIX, 24)DIEA TITFE 2 MM
530 (L - APRENERZREZLTVBDIER L, AI)TIEFE
L ELTEHTEETR, (L - ALWHIETIRAVLATE
LPRENIBELTWRVWLLEEEZ O RET

HIEIERARDH STH/E. TOUNREROERICTR->TVBED, HBW
RERZPELIZDORMBTHEONL NS BEOBEVR LOBRAD
12DFA Y MZRATWDD T, Z 5 LImZKEIDBE VOB % Bk
RTBEET. ROSFEL, SEHFBLICho kOB LI ASE
DFELR (RERBELICRo720) LHVTVWARETT,

(26) Mitch: I was a delivery boy for a pizza parlor. One day the owner got a

notice from the LR.A. [= Internal Revenue Service] He was an
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immigrant, didn’t know much English even less about
withholding tax, and he went bankrupt. Lost his store. It was
' the first time I thought of being a lawyer.
Avery: In other words, you’re an idealist.
Mitch: I don’t know any tax lawyer who’s an idealist. When he lost his
store, I lost my job. It scared me. (The Firm)
ZL T, Z0EZICH LT MEBRE) LEbh T, #XF#L Mitch
BROZELEZEH>TVET,
(27) I don’t know any tax lawyer who’s an idealist. (= No tax lawyer is an
idealist.)
Zhid, QLaBREINIBAE LA L., HROMBROREZR
LTHEY., EVFEVDIED 5 —DO0HHE 'm a tax lawyer. & 5B D
NEROBERTT,
(28) I’m not an idealist.

ZHIZH L . EENHEROBRERTHE LDV £ ROKEEIL,
77y varDEVADRVEEICELT FAL AZLTE
Nigel 23, HEZDORENPHLEDRIZKE LT DHBE T,

(29) Nigel: Who put that together for you?
Andy: This..., oh, I just...it’s just something I threw on.
Nigel: Come here. Let me see. Turn. Incroyable [= incredible]. It’s
really just...
Andy: Yeah?
Nigel: No, it’s...No, gorgeous. Really. I think that my work here is
done. (The Devil Wears Prada)
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Nigel DEHDORFEIL, RO KD REROMBERICZ->TVET,
(30) If you have style and sense of fashion, my work here is done.

It’s really gorgeous. ( = You have style and sense of fashion.)

My work here is done.

b —OREVFERICBROTVIHLRTEEET, ROKFEIL,
Miranda DFEVVTR Andy 12, 7HA F—D Holt 28 [Zhiz e TH
KERLODE)] LE-T, BHTTHA v LE=hiT Asatchel) & T
EZATY,
(31) Andy: I’ll guard it with my life. .

Holt: Please do. Come on. You’re working for Miranda Priestley

now. You must be in need of hard liquor.
(The Devil Wears Prada)

BB O Holt DEEF X, WO L5 R#EMOMERICARoTVET,
(32) You’re working for Miranda Priestley.

If you work for Miranda, the work is stressful.

If the work is stressful, you are in need of hard liquor.

You must be in need of hard liquor.
I Holt BEW WD ZE DR TIZ AL #ROTFHTHELND
RFU5DLIABTHNTNEIDORE  &o bHEHITESVESS
(Working for Miranda must be stressful.)] & W BB THBIDOHNRZ
SEOEAWVWE ZATT,
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5. HEMPE—BR

DB ESNEEBERTIE, FREIX. THRFETILEXTHHA
LEDBEE—ADBHRINDIZLTHB) LEHSh, BiRleV LM
BEOEAIZOVWTOREMITELTENET, 20X ) RERTIE.
ARCREE LTWBEEXD NEMENLE] 2FEE2ESTIE
SBBAT A ENTEERA, 2D &%, RO 3 HODAHE L Modus
Ponens Z#MAI & THABBRTRTAHET RFIRA9ITN2E) .

7y (A—>B—-A)

SNE [A-B—-C)]—[(A—B)—(A—C)]

AE I (—B-—A)—(A—B)

A (A—>B)

e Rl S
B

ZOERTIXIEOME (i) B—>L1)— B — A)E, RO K HIZFE
BEhET (B-L1) 2 BLEZXET) .

(32) (1EBxBE2BxBTAEIEL M MAEPIET, )

(—B ——A) (—B —-—A)—> (A—B)

(A —B)

—A— (A—B)
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—FH. T={"A,A} ¢ TBL TF-A L THABRILETHID,
BEICIVTIEFBELTVWET, QQADHROBEREEI EFET»
SEEOMEB NHRINET,

(33) —A —A->(A—>B)
A (A—B)
B
Thbb, [FENCEBEOMENEHTES] LWH TFBARKRE
LET,

TAZELTVOIARHFOERAZRDILEFER2BADL
2720 G)DHREE S TLEARMEB THEXTLEY LERT
5, VO BT TEE TN, HE—ATEIZZTWBEITT,
FEXA-BERETIILLIEENYERA, £/, TA %
FELTWVWBAIX(32) DA > (A-B)2FE->TA >BEEET
DI LIITEETH, HFEFOREALBRYINRL, BVERE-
TWABRK LI 7,

UEDX 52T b2EZ2L RO ENMLLNERAN, BE
EFAMRLE LTCEDEER HE- TFENER SN TWBABLE L
BRI ICHEN T HEECL > THRELBAL T R4 DAE
DEFEL B> TR T BREBOEROFNE->TWB LI
Bbh ¥, LAL. Sperberand Wilson (1995)i%, HAREBOKFZ %
ROL D ICHBEMITHRZ TWET,



el T~EREE2HT) ON? 135

An informal [natural deduction] system thus leaves an important part
of the deductive process unspecified: it is left to the intelligent user of
the system to decide how best to exploit it. In trying to construct a
model of the mind, or the part of the mind used in utterance
comprehension, it is not legitimate to rely on informal systems of this
type, precisely because they leave an important part of the
comprehension process unexplained.  Sperber and Wilson (1995:93)

ZLT, 2B SNEBREROFT 2 EHENITERATHET,
Formal systems (effective procedures, automata, algorithms) differ
from informal systems in just this respect: their procedures can be
carried out by an automaton whose decisions are predetermined at
every stage. With a formal system, it is decided in advance what
assumptions are to be used as premises; a set of assumptions are
provided which, for the purposes of this deduction at least, are to
constitute the axioms or initial theses of the system (hence such
systems are often called axiomatic deduction systems). It is also fully
specified in advance which operations may or must apply. Nothing is
left to the intuitions of the user: all the information necessary for
performing a deduction, all decisions involved in it are fully specified
by the system itself. Sperber and Wilson (1995:93-4)

ZLTELIKRD L) KHERITTVET,
What we want to offer here is the general outline of a formal deduction

system intended to model the system used by human beings in
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spontaneous inference, and in normal utterance comprehension in
particular. Sperber and Wilson (1995:94)
LA L72d3 5 If P, then I’m a monkey’s uncle. £ VWZH EWVE LD NE
NEPLE) BFRLEVIBRITER > TS L, BRERSE
FROFBBHEOREBIITEL TN Z L 2RROBRITTHEL T
%9, ‘the intelligent user’ IZE SN THRIN TV RWVE X RS
Va = ALNRHERICE > THASNDIRE TRV LB LET,

&% X

FIFALT (1998) [R{4F3C L Desirability DIREL] , FRiF - FEAE(1998)
T4V T 1 LREEITHI BIFE4, pp2-97.

Kempson, Ruth (1975) Presupposition and the Delimitation of Semantics,
Cambridge: Cambridge University Press.

AIREE — (1967) MR BAREAM] B AFFaatt

RIREE = (1977) T ERRAM] SRS

FRER (2001)FHBRLRTERACH & ITFRAERE XER 116),
pp. 19-61.

NEFRIN (1994) THESBIZICERT 23mE) B ARt

Sperber, D. and D. Wilson (1995) Relevance: Communication and Cognition,
Second Edition, Oxford: Blackwell.
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At FR

1. BhEA &L AT

EEREICRBVTHLAREE 2 R8I & & FITBR 28
EHMEEZ bOL RSN TE R, HlxiE, Chomsky (1970) 2R\
Tit. ®ICIRAELR FICRE T VITENF & 47713 Lexicon THBEH S 2
0T B OO, HEME EBFILN, +VITH Y, £FILHN, -V]
ThY., MERMLEET 5 LORVEFETHE, B,
contribute & contribution X, FEEE LN BWTIXENTHEIEE
(agent). $XBh# (patient), B KyH(goal) % B % (He contributed money to our
home. Vs. his contribution of money to our home)’%, Chomsky 1% Z D3k
EHEEIR X B2 I B OEFIEER CONTRIBUTE 28T, £h i V
KXBRSh3EACALDEHFAL LT NIIXEIANIZAFALE L
TEABEND LEIONT, 2D XD RRSILOEEEEORE L
X N—ER(HBWIEDP FFNC L - T, ERoXEELFAMLE O
RN LR OBREICETRIAOND L) ICRoT, 2FED,
ERLAVTERHEE ST bORBFEOHEICELDZ LITE-
T KDL RBRROTEEEHORESLZ LITR D, (1] BFICE
WTIEREHIA A U B DI LT ARICB W TIIREFANEL S, [2]
BFIRIFEN 22T, AFRBEFENEZ RIS, BAFLES
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TENENIE (L T & 72V (the frequent occurrences of the typhoons :
Typhoons occur frequently.), 70 ERLAEDAERIHEIZBWTED TK
B8R R U Z OFFERRAORD(Lexicalist Hypothesis)iZ X i,
MEHBIEICBAT D LHIRHERREIITN TR TR -7oANE) %
XD T EDRMHRICAR 52, FRIZBWTIL, B2 L THFEE 450
EBRICENIZ E DTN HFETH I E > D BRNBILATRD S
WILB R HITREA G 2 POICE X TR,

2. BRHIBIAT - JRAEAT
REBEIZIIRD X S RBAFAEIBHFEET 5,
(1) a. The site deserves visiting twice.
b.  His ideas merit thinking about.
c.  There is a better choice which is available and one that is really
worth taking into consideration seriously. (Google)
ZDHXIX. £NEFBAT 5 iliFE(deserve, bear, merit, (re)pay, warrant,
be worth; need, require, use, want)D EFENREIAF DO BHNFEOH X %+
DLV ER o TS, TOMOENI4 T4 Jespersen 1K BB
A% (retroactive gerund) & FEA7Z, & 612, HEVEE EA T AN
B, EROBFTFNENRF TR < B R AR A4 F (retroactive derived
nomina)#Ex5Z b H B,
(2) a. Bristol City Council deserves condemnation for allowing a
situation to develop where approx 30 Poplar trees on the former
Imperial Sports Ground in Knowle now have to be urgently

removed for safety reasons.
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b. ... this crop should receive attention and would repay cultivation.

c. However, these viral proteins merit reappraisal as therapeutic
targets.

d. He said flood victims needed immediate help to rebuild their
houses and receive additional support for clothing, food supplies
and clean drinking water.

(Google)

EROBRBOREATOHE . BROBLFADOHESE LRAKIC. T
hEfRTIRESBT HHOETJNIRESFNCH L THEHEOH
HE L OVRELFAORBNEFIIIRERES N D AELLITAX &
REh3), BERHBILF (1) OBEI. BLFBRIEEELIX
LHE LTHIETBEIFAE T LARZBRIZH D Z LD BIFROK
CEREATEETIEEZXD I LICHBROMBERAELRZNVEI TS
M, WREHIRAESLT 2) © [BHEOME] (ZEHE S HERNIC
B SN2 LT 5 RAE L (Robin 1990), & 5\ ViI#EiEEE ZITIXTH
7L EBENREATFAOENEL LTHRIh S D THIIE, ZhiX
THEORME TR ERRNEROBR THILTIREEHVE
% (Safir 1991, Grimshaw 1990), & 2 2DE 2 HiIET B ICIREA
RHEEOICHMNEERV BINE I DICREShBZ LBbh D3 K
BicBW TR, IREATRIIMST 28 L LET2EHEEEZ LD (2)
DHEA D, (1) OBALEKIC, BHFEOMEICAE L 5 EHBT. (4
FaBE ] OBREZOMABIBENLLOLELZ D, UTIRRTER
BIDREEXFETDIbOLEEZILND,

ETHE I, RORTIZR- TPl RET 5.



140

3) a

@

(5) a
b.

g

about a woman ... who deserves recognition of her spectacular

literary accomplishments. (Google)

about a woman ... whose spectacular literary accomplishments

deserve recognition.

We need a thorough shake-up of the whole bureaucracy.

The whole bureaucracy needs a thorough shake-up.
(FEF0IE A REESL)

They demanded better protection of the species.

The species demanded better protection.

Bl 21X, (3a) TIX recognition D& AIZF D [EHYEE) Mof 2N L TH
BLTWIEFROEIEZRBLTWAH, Gz Tk, FnEEY
BALEHOEFICHIEL TS, @-SHZONWTHLELFAKETH B,
aX & bXDOMICBEBREIZEVEVERIOMIEENRH B L EZBDIX
BRRILTHDLEDIEN, AEOMICIREBFKEEELARVS
Tk, ZOMGERERIORALRWEZ S, LA, TORGE
RIBxDHIBROI L TEELFACLBRELTRLZONG D
LIZRB7EAD,

#E_L LT, deliberate/careful/shrewd 72 & D L 5 72 JaRIAIC THIk
B 2 EMTOMARNHEROIRELFALEMTE LN TEBE A%

T3,
6) a.
b.

All the other intellectual property acts demand deliberate
infringement by the defendant.
Ethanol production requires careful management. ... But

producing ethanol from corn grain requires careful management
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for the greatest environmental benefits.
c.  Certain fabrics need more careful treatment than simply machine
washing,
d. With so many new products on the market, upgrading your
business to VoIP requires shrewd consideration. (Google)
Grimshaw D& 2 52 LT, BEHIHREAFIIEIZ the N of NP
EVINRE—ZEL, BT of BBV E D RIREAFITE
DEHEBIALRVWEIRTWBUREL LTWh©Y 5 the bridge’s
destruction D & 5 72 TZ B4 F] (passive nominal)i3 & HIH K4 T
LIFE xRV, LEdoT, QOHEROBRMRELFEIZ, €D
BHOEEMN of TEIAN TV ARVAHIC, HEMHKREAF L IIRRS
nizw, LaLl, @O)OFIRTT LI, HENHREAFRZENT
% careful 72 ¥ OB EFNPRARELFLEHT DI LBAETH
BLVWOHEHEICRDLLTAS L BRNIREATREEAHNHRERT
D=2 L RRT+o2RABH B X5 IBbh5,

# = O#A/IT. Homnstein (1977) BIBH LK OERICERT 5,
Hornstein 1%, fENEICXIETHIRELTFT, TOITHEH by AIC K
STHINTWBRIZ, ZONEEE ZLIIXTERY, 2EY T
LHERRENTVBRATHAERLEATHE LWV ZEEERHLE,
(7) a  *the expression by patients

b. the expression of aggressive feelings by patients
(8) a.  *the examination by the instructor

b. the examination of the papers by the instructor

LU 5. (Ta) Ba) DI DES B FIIFENEMTHHIZLTYH,
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Zh 2R LBRADORELFRRD & 5 I1Z@EE 2REFED FI2HE
HIRELF L LTHEDIAENS LEHTH B,
(9) a. This application merits rejection by the parole board.

b.  This result deserves final acceptance by the planning committee.

c.  ?This evidence bears reconsideration by defense counsel.

d.  This initiative warrants reevaluation by our policy-makers.

(Safir 1991: 109)

ZOEER LEREHRONRY—VEFERSD 2 L THANMRE
A&F & UTRET D Grimshaw D FETIZ, RMATHZ LN TH
BV, Thbb, 9)F (Ta) Ba)R3HIEMTHZ D LR CEEITH
XENTHDEPRTDIZLICR2M, BEREIHETH- T, 9=
BIT) —w VR BRHTRELAFARR TH 5,

3. IREL TR DO NEREE—VP (R0
AifiOFBR»E., FEEIZKEMNIC
IRREBBERDIbDEEZ S,

(10)This application merits [DP rejection this-application by the parole board].

®|Z. Z Z T van Hout and Roeper (1998). Fu, Roeper and Borer (2001).,
Borer (2013)DHREIZHE > T, IRES T ICE AR HKEL ) O
RO K 5 ZREREEERNTET 5 LD L £ X 3L T D-tion, -al I,
ZTNEH creation, arrival D X 512, AF{LEFEORRFATHB),

(11) a. [NPN [-tion] [TP T [AspP Asp [Voice-EventP Subject

[Voice-Event [VP Object V111111
(van Hout and Roeper 1998, 184)

2T, BRERESFITRO &

— i
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b. [DP D [NP N [-al] [AspP/vP Asp/v [AspEP AspE [VP ... ]]]]]
(Fu, Roeper and Borer 2001, 576)
(11a,b)I3HEREHE D 5~ D' VI H B A, LFLTEIRK LE S EK
ERBLIZH DT, BEFRMICAFLIZ VP ERNEL TS LIRAT
WHRIIFEBELTN D,
UTF, 20k 5 2BEERLRET 28BS IT 2B TAHALY, £
FTEIZ, IREAFAOPICEMENRELD LWIEERDH D,
(12) a. The ahnouncement of inaccurate results in order to impress the
public cannot be condoned. (Fu, Roeper and Borer 2001: 577)
b. the destruction of the city fo prove a point
(van Hout and Roeper 1998: 184)
B B9HE D =35 133 S N =B E X (understood agent)ic K> T2 b
—/L&h B &3 hiT(Ackema and Schoorlemmer 2006: 156), (13)DHE
ITHREA I VP BTFET DI LETRTHILNEEXDI L
NTED, —F T, PRMBAFIIRBELRTEIF L T EBITHE
TEBORMLTOIRIEEOLEFAL bELBRVE VI EE
IZVP-VP DE(H D WX AspP)iZ SR TPIXE WV E WS Z L 2R
R
(13) a. The historical site needs reconstructing carefully/quickly/
immediately.
b.  *The historical site needs reconstructing willingly/probably/
certainly.
UEDEENLYPRNBAFMITPEELEL LT 511 TR,
(QIL)DEEZFOLEX A FNIVRYTHD L IICBDLND,
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COXIIT, IREATFADOPIZ VP RANFET SHE O E L
T do so {B#2(do so replacement) & VI HRE TR LN TE 3B,
(14) a. Sam’s destruction of his documents this morning was preceded
by Bill’s doing so. (by Bill’s doing so = by Bill’s destroying his
documents)
b.  His removal of the garbage in the morning and Sam’s doing so
in the afternoon were surprising. (Sam’s doing so = Sam’s
removing the garbage) (Fu, Roeper and Borer 2001: 577)
ZOFIZBNTEE T & R, do so DEBMETRIIELITT B
AAFATHDILVWIRTH D, ZOFERL, ERXETREVEZT
AR TWD (BHR) FRWEHO L &L THRAT S Z LITRATHE
ThbHH, FlxiE, ZORBTIX (14a) 238V T Bill’s doing so %%
RIDEMTHRITHAL 2D & VP BHMENIZHEE L2V, IREAT
EBIER DRSNS DBEEMAICHFEET 00 ENHBFERNY I
BBEBXDLETHRLIEMERMORFIZHN T, BRHPISL
LRD] Zli22d, 20O L5 RBEIESEEZ 212V, do so
RISTHE, BlLiz do it BEH L RARV EBENETRALE 20N
172 572 Z & 23 Hankamer and Sag (1976)IZ Lk » TN T3
. ZORMEIX1HIZEIT B do so DFEITE. Sam’s destruction of his
documents this moming # %\ {X His removal of the garbage in the
morning |, MEIREDHZBBEICBVTEFIMBREEES2 LT
WRTNIERLRVWE NI Z LERLTVS,
B REAFANICBVWCEIFEAERENZ 2L B3H 5 LW
SREBTFHILNTES, 2
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(17) a. ?7His destruction of the fortune cookies before he read the

fortune is regrettable. (Chomsky 1970: 193-94)

Cf. his criticizing the book before he read it

b. (While) the removal of evidence purposefully (is a crime), the
removal of evidence unintentionally (is not).

c. (I disapprove of) Jane’s resignation so suddenly.

(b,c: van Hoot and Roeper (1998), Fu, Roeper and Borer (2001))
—BHICKE CRAFNONB TRIFANBEHEIECE N LI3FE
FE T 5 A%, Borer 1993, van Hoot and Roeper (1998). Alexiadou (2001).
Fu, Roeper and Borer (2001), Alexiadou, Haegeman & Stavrou (2007) &
EhiE, XU TR, ~T T BBV TRIREAFAATFICBNT
BIFAERICAERTEAZEA/BHIN TV, b LANDEENHE
BEOTRKHEETHD LTHE, IREATIX VP ZREL TV &V
SREDFUMIIENLETENEFTRDES ),

4. MR BIREA T ONEHE
PRELFS, BIETRAEREAFARRIC, VP ZRNEL TV SIE
WEEONHOTHZ LW TED, £F. BHHBFARETH D,
(18) a. The ancient city deserves reconstruction fo promote touring
economics.
b. Accounting and audit laws deserve evaluation fo reflect
current prudent practices and. international standards.
(Google)
BRI VP I2AHnE h B &3 iX(Homstein 2001: 114), T D(18)D
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HALRRIINPICKRE SN VPICHMEh 3 LE2 b5, %7,

BREOEFIBERINHEEIC Lo Tavie—rahd e

L, BREOLFONRIZ vP BHFEETI L E2TRTDILNLEER

bh 3,

E72, doso bHERFIEETH B,

(19) a. These laws need/could use reinterpretation, but the basic
spirit behind them will undoubtedly be modified by doing so.
(doing so=reinterpreting these laws)

b. The garbage needs removal by refuse collectors as soon as
possible in the morning so that they can make the street look
clean by doing so. (doing so= removing the garbage by refuse
collectors)

c. This scoundrel deserves a prompt conviction by the jury;

I believe that there is no alternative to doing so.

(doing so=convicting this scoundrel by the jury promptly)
DT EDD, BEMEREZRADCEE L AKICHRMNAT S vP-VP
BHEHEFOTWVWDIILETRTHOLEZ R LNTE S,

LR 2 >OFRIMR LSRRV, flxid, GlaynBEa., BY
HiAMERT L TV N2 DX deserve DFERTH 2 MRMIREL A TH -
Tdeserve ZXEH & 325 VP TiEiev, £z, (32a)D 4. doing so
DFEATRNE, BUATT 2 ERD X 512, reinterpret # FEE L5 VP
THY ., REDEEFE these laws B TH 5 L BRI Fhidvid
B, DEY | REAFLHF LR, TOBBEARKOMBIC [H
BE BDECELOX S RERBZ2ENZ, 2D, RITAOHAIT
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reinterpreting theselaws-D X J IZRF IRV a v —2 - THRX
NBZLIZRBMN, I, 32a)DEEEEE these laws IIFHEBONMLE
oY EFonitBEX 5+ RRARS S,

INE TR L TR L ) I, MRAIRESR FEDONERIC VP #5
BHd LT 5R5E, BHFAHIER (VP deletion)BAE L THEM LR
Wi THD, Ll FREIEIR->TEL T, REAFH (20).
PRMLZFCHWTH b HER TRV,

(20) a. 7*The committee’s destruction of the document casts doubts
on its validity. It is tasteless (really questionable) to.
(to = destroy the document).
b. ?*The committee’s destruction of the document casts doubts
on its validity. It is terrible that they actually did.
(did = destroy the document).
21 a. *At first I had thought these laws needed/could use
reinterpretation by the lawyers, but later I found that they had
(done) already. (had = reinterpreted these laws)
b. *I told them that the garbage needed removal as soon as
possible, but they didn’t.
(did = removed the garbage; OK with didn’t so).
Doso X OK Th 0 25, BFAMAHIBRARARATHZ LWV IERIT—
REFDICR X BB, ZHITAEOEANHEERERLTVWDLEELD
N3, Do so lZREMABIEEMEZREOMY KITT 5 VP PEBRICR
HEN THNITFEE TH 5(Quirk et al. 1985: 876, 5 « &E 1990:
308), LAL. BNiAAHIROBE. do so & Rz 5 HREIRHHKIH
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BL5ICRAD, DEY, HATFITHIZ VP THBENY Tl TP
EFEATWRITIERLRVWE I IZBbNS, filx i,
(22) A: Swimming in this river is dangerous.
B: *But in summer children often do.
ZOBRE. A OB REFAHNEFZ THNIL B ORBILLENT
% B (A: To swim in this river is dangerous. B: But in summer children
often do.),
23) a. *First people began pouring out of the building, and then
smoke began.
b.  First people began to pour out of the building, and then
smoke began to. (Bresnan 1976: 17)
c.  *First people began pouring out of the building, and then
smoke began to.
(23ab) 0 LEVFANIBIBFER ICE AN TOARITIITHIRRT & &
1% (Bresnan 1976: 17)73, (23a)DFESTEMEMHIBR S L 2 R1721F O RIE
THNIFEQI)DIHFERIFRATE R, T DX D leTEEDE N
PRBLTWS Z Lid, BFRAHIROBFE . FBITH L 2 B3R OITHEH
FELRBIZR22L WS 2L Thd, FERAMLE- TBLFAHD
VP #5413, BFAAKIBROEITAL 2D Z L BEELV LV ) BERIT,
(22-23) BT LBATAMICII TP EEATHRNVWIEEZTRELTVS
LO5Bbhd, ZOXIIEELR L, Q021)DEEIT., RELT/
BRHABFR VP 2EL L WO RERBETIARIEL VI LV, L
A, TOBDOAFATIZ TP AEENRVE WD fE LD E Rk
LTWHLEEI T LITRD, bRAZ, ZOREEIR, RERFAAI
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TP %48+ % van Hout and Roeper (2001)DE X 5 (11a) L i3 FET 2
ZEiZRrB,

LLEDAM» L BRBAFELVP-VP 28D, TPIREERNVESZ
BLLRBUTHDLICBDOND, LiedoT, RO S 2EEER
REFTHZLNTED,

(24) ... deserve [DP| D [NP Object [I\{—tion] [vl:-‘ v [VP V Object]

H H H
H I i

N EEHiE, BROBLFAOEEM-ing & ARIC, AEDQEEIEH
HL. NEOBERINT 2 b0 LB b5, Ml &Shq@Elis by
HNEEEINBZ L LA TH D, £, v OFEICL - TEIFNE
SBEEMERBAENDZ LickD,

5. MR & FHEEOETH
IhE CHRAMIRES T Z P OLICHRET L TRA, MR LT, The
city merits visiting twice.& W I FlIICR BN B X 1T, RROMEHR

BIoRBWTEELE LTRERENDBERDZ & T, Jespersen (3452

R HyBh4 3 (retroactive gerund) & MEATE, MR MBI & A O&EE L 25

BF DT AR MEEETRTH D &, BifEEH(agentivity) PSRV

EBEHBEF (2008)).

(25) revising, examining carefully, backing, bringing out, marketing,
prodding, pruning back, replacing, mothering, washing, painting,
pressing, mothering, washing, painting, pressing, punishing, prodding,
pruning back, replacing, sharpening, shaking up, mopping up,

cleaning up, mending, patching up, mopping up, feeding up
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ZDREDENLFRDEAK L 72 28151 revise, examine, wash D & 9 4SS
BhEhEF (Activity verb) & shaking up, mopping up, cleaning up @ & 5 IZ58
AXBh 7 (Accomplishment verb)iICf RSN TWA X HicBbh 3, ZnE
BRELWETER5IT. ZOZoF (4 FOBFOLE LI
+Agentive L WO RHETH D, BIEENR v-VERICE X LN BZEIRT
& % L{RFETHiE(Chomsky 1995: 315), MKRAIBIA FIL vP 2D,
HBNIX, BIEEN Spec,EventP IZH &N B L33 van Hout &
Roeper (1998)iZ & 411X EventP, Krazer (1994) DR E Tl VoiceP &\ 5
lithka,

£, BRAIRELFDOT AR MEHEZTARTHD L, RD XD

REFBHEVBR TV,

(26) admiration, allegiance, applause, criticism, attention, celebration,
commendation, comment, condemnation, congratulation, consideration,
construction, contempt, description, examination, insinuation, mention,
punishment, praise, discussion, emphasis, encouragement, imitation,
mention, notice, perusal, promotion, discussion, protection, punishment,
quotation, raise, rebuke, recommendation, remembrance, reproof,
respect, resubmission, scrutiny, support, treatment

FTSCETRAEBAFRLALL . Z0HELEER LR EBTAIS L NBE

BhEhRE T&H ¥ . construction, (re)submission 72 ¥ —ERDZRENE b2 F

NHEITHY, Dia &b REBFADOIRES FLERBADOIRE

AREITRARTHI2LICBONE, Z0Z b, BROLTADE

KL BB EFO L TFHISh S,

IORETETHICEL2BFAICRINIFELEHULTVED
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TR LTEATIZRWES S, 285 Jespersen (MEG, IV pp.
164-176)i L hiE, ROBEBEZR TS BOBRBIZEDS LBAX LT
%

Q7 BB T8 on+BE145] (The house is on building.)
B _ B[ . on DOEEFFE a-~DFF{L (The house is a building.)
EZEPE : a-DABE (The house is building.)

ABICBO TR ZOBRITYPRMOEIZ RO TABERLMESTHZ

ERTEBELMERLIEW, 2FY., ZO#HICIL The road is under

construction/constructing. & Rl LN LD TH 5, BWE QNDHF D

L5 IO RAMERARI T 2EE. AIER ona-i (MNERTHT

o+ 223 B (in process of, in course of, undergoing (OED, a- (prepl,

12))Z & &RT, £z KO & D I EHBFO X/ B D EFE(D

0,3 hr—HEE) LRRENIBEIIROFAD L D IZTITH)

% %3 (OED, a- (prepl, 13)), LAT(28)% on-+BIAFADHI, (29)7° a-D

BlThHY . a TIHHERBMRALEh, b Tiday be— L OfERE

REINBBITHZABILOED V),

(28) a. 1387 Trevisa Higden (Rolls) V. 415 While be gospel was on

redynge.
b. ¢ 1435 Torr. Portugal 773 Whyle Torrent an huntyng wase.

(29) a. ¢1590 Horsey Travels (Hakl. Soc.) 163 His enyme *- that was

a preparinge to invade his countrys.
b. 1611 Bible 1 Peter iii. 20 In the dayes of Noah while the Arke
was a preparing.

FUBERIRT TR G5 TR LERELAFAOEAICHRLOND,
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UTF 9% 30)& LTHEA,
30) a. They demanded better protection of the species.

b. The species demanded better protection.
(30a)ix = > b v — L HEE T EH EFEAIRE 4 57 protection DE Bk L0
EFRIT/2 B DITHR L TEOb)IT M R HIIRAES T TEH EFEMRIRES T
DRFEE LTHRRINDZ Lithk3,

BlE, ont+Bh&GE, a-BIAF, REAFAOHEE, av bo—I
BEENICHIET IHMRATXN Y MR- TWB Z L8 h 3,
DX 3T VRIS ERITQ9)DBERED HEERE a- 2L LT,
4 BB A AT 1T T TH o228, b D= > b o — i
TOEESBE TRV IC—F T, a flOBROBIZFIT THEHE)
(Patient) A3 EFFICILON S ICITSBIEETRITNIZ b2V LR S
NBICEY, 29)D a-BEPRVBIZFIIZBIBEZBMShiz
fTXEhHE] (progressive passive : The house is being built.)ASFEET 3 1T
Eol, IXYVRDRAT 47+ AC—H—T=biL, BHREBRFR
EWHELT. 2V bo— U BEIHEDEAEX 2 1To b I Th B,
ETHICBVTRIDOE ) REHEXE LANS, —F TIRRBRMS)
4 #(The house needs rebuilding soon.)iZ & & L T4 B ¥ CTEEFREMIC
HRSNFERTH 2 LITER)EEMNLREITHIBEITTVWBDIE,
FAT 4 7 TRUObALAICLTHNIE M b RFE—LRBRICRAX
.

*ARIL, 20144E6 A 28 BTN - FEECSLEBBECHEATLERBIC
KiBMEEEEZEL-bOTH B,
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(10) TR L 7= JR4& F 1% Arimura (2005)i2 38\ TR AYE4 S L
TRELEREL IZEAKTH S, T TRELEOIZ, ERMITITRE
B L 0 HRICE S GHM GB BRE AR L L2VWAFROBHOST
F T 5 (Hornstein (2001)B[B), L7228~ T, EERBIOME—MEITHA
DZERBLHIEL TS,
(17a)iX, Chomsky (1970)33 36 L7 TH B, THF X P THRRZ@EY
ZFOYBEOREL TCIIBIFAOERIIFARTET, ZOLIBRF—AMN
BRENZRHITLL oz, Chomsky (X2 DFlix, MET 8145
o & DEEH (analogy) TIRARMA I M ERNTWBHR, BALERER
RETIXE D ELDEARI-EESD,
A7 - BEF(1990: 327-328)DEERIZ L hid, doso & ZDEITHADHICIE
TE4THE] REELTWA LI RBDLIRS, FlxiE, 7*A window was
broken by John and Bill did so, too. [did so=broke the window]® & 5 {2, &)
BEEITREL T3 do so PDEMEEICE CBEOERIIEBENI ST
HBHAETE - BE(1990: 328))A%, —F THRBHEMERICE N 7 BIFREIC
do so WE UBETEENEL 25 1 (2) A window was broken by Bill
before Lucy could doso), =D & ) ZHUBFORNABE ZNHELTWVED
PHEOFAATH D, FRORMH»SE T, EROFITVTH LI
BTHBR, XENOEB TEEREBINLEEZD,
R B4 B L CIXE A (2008) TR LHEL B L7z, HRIIBIA
FOHEAIR. KOX DI, THHEAREAVERR () bTETHD
L. £k, (O L5 CRHRERLAVEZRR (i) bAETH S,
@) a. Blue Note has also issued a single Edmond Hall CD
called "Profoundly Blue" that is an integral part of these
recordings and which also merits being placed alongside
this in your CD jazz collection. (Amazon’s consumer
review: Google)
b.  Mr. Ambler's question deserves being answered.
(Google)
CoRRIE, PRELERBNHLEL, ThE (—RLT) XVHEK
PRoOEZSEHRERAVEZNDERA T 4 TOEEBRRENTVE X
SicBbhd, ZTOEBRKRETRS L5 RVbY 2 ETEHE
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(progressive passive)DFEE L bbb > T3,

5. ETETITONEZOLEUCZ EAPBRMNBAFRICE L2255 L 51
bR25 (43830 . B30, AROBMFELEMEFIIHIGS
HRHEWIEN T RIIEREOBEREI 245 IO ICR 2. Bk
BEXHDay ha—ABX~DHELBIREBZ o TWVWBE LY IZR L
3, TNHE 4 THETEAITHEIL, HEL LTHATATRL REN
BELBHLRONS,

51 R SCwk
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FRIZBIT? TREX] Lixfane

KFE #Z (BERBKRFE)

RIS SCESIRIL 30 AFE., MTBDHTE I TEVET,

¥, ZOLIRBECEBRBEVELEE, LTHLRRIZFLET,

LSRIF . Vr ARy IRy TREDBAZTRIZONTHLENY
BHELISETWEEEETY, BdHD MFEXER] TEYIKINX
T —<THELTHLVWHON HE LN >TVBEEHEITE
WKWBRLTWET, L L, ERERABIZ, 2 LEFTYY AR v
TRy IOV TETZENHFESNE, EOZ LBER, 22 130
£) 0 [FEXR| FEOERZRL TV EVSTHVWMAS LILE
A,

feoted, BEARFOBTHLHHVY X - E¥T7=X b, KEIZEA
X3 P ARBROEES LVEEZBBE VWEEEE L FEE
RLLEDICBEZHBSLETRVL, MhkEo BRE i) A
HEIDLITTIEHY THA TRIFVLE VULV BRERIZES bDIEL
WORFREIZHBELEZES>XZT, EX:9RHA T, BELZERMTROX
RV EBRITNT THEVWEBWET,

LDYXHRBEBIIRRENS, W3 [EF - Tx X] D/RT
=2 ARBVT, 2=y VIREEHIZAELTWVWSIOTL
X OMm?
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BXEEBOVTHRLIE, ®F - O¥ X)) OBFE L ZA3KRD
ZRIZELDDLENTEDTLE ) —T bbb, THIHE)
(improvisation)& [FRE{EM) (interplay) TH 5 &,

TFEEVEF | (interplay)iZ H A B TEM LT VWb LA EHA,
ZFNRBEFRCIa—VVy URAIERRBLE S, W3 Z e TT,
RFI2—BFEEEZLTY R LoTVBRET=X M 2EEZ L
bHDEL ET=R MR Y ALEEITETHOT VA Y —2PRT
Z3ILLHYVET . VTHICLTHL . BEVWOEBICERZ BTN,
UTNEALTIa—TT UREVICRI LA bR 21T &
HEDOBREF Y « VX AOKRERBEDOOL ST,

T, bIVL OO TH S TENHE ) (improvisation) & 1L, Vo
TENWEDE S RERERTOTLEIN, bbAA, ZhiZV+y X%
DLUTHEATNDIARZE>TRERADZ L TTL . ATLLKD L
IIRN—ZREDLRVBER LBV D TR, 22 ThHhoEdTHEEL
THIWEBWET,

(R7 Y =iz TAFIETITZ S| OREEEFT, )

IR TABIETITZ ) ) OBELDYVET, ELV-TH, 75
VyZ7ERTVIRBELIIETRLY., —BHIZIhIT Ta— Fig)
EFENRDLDTY, MO LI, C6R°D7b5s RLEDRENRESH
TVWETH, ZOVEDV L2 a—F, T LbbgasRLTWVS
EEZTIEEN, L 2iE, C6THIER, 3. Y. F. D7b5
THhiZ, L, 77#, 7b, FEwHIMTLERLET,

ET, ZbEHLIDEBE=2—FiZ, LD AFIETITZH] @
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AT 4 =T oNELDTTR, EF Y - Py XOMEKSR
(improvisation) & X, fIEIZWVW) & ZDa— FETZEVIELRN L,
HbeD TAFIETITZ O] LRHERDART 4 —%., ZOa— NET
A X O ICERENIEY EFBZ LT3, EO—1TE TR,
C6—D7b5 &V ) a— RIZB o ERE—L V) DiF, RXMEE
DRBEFAVNE, ZOZo0fF LR BIMFICLLARNVK A
FA—DZLTT—2EETHILE, —BHKKEF V- V¥ X
BT ANAEELFATHET BEEAR LV O MEF-TIF
BT LT 303, ThEhOBRCHRIZL>THRERZ ML T
T, WPIIZLTH, BF. IVREROINV—TTik, €T/ RE
BELEVRZIONV—MCLER> TIEBIC Y o =ARERLZHV IR
FBDTT,

2%V, MREEL IBNCRET2HOTF—~ 2, F7 LAY —
B AODIZEVRZBD) . HBWVIE (WHITFEVETY ERVE
5 BH T —LEDHNER Y VAL WS ZENRTEHTLLE
9,

Tix. £o TBI#] (improvisation)& [FEEZI#) (interplay)iiE B
LT, $FEORBLCEADITAV—FI2L D TAFIETITZ 5] DI
BARWELLLEEV, I—FERI Y —VIZBELEEEIRZLTRE
EFTOT, 4, BEDOLZZERELTVWHON, BX B ANTBEVARH
LRV TAHTLEEN,

(RELZESA TAFIETITZ 51 BB

HONLEITENWELE, ZO—R—IDa— REEHYELRH
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O, T IHBENTENTNOEBMNINENICEET RFIEMET
ETOTRRVMLERNWET,

TIRKIZ, By 7Ry 7OEEIIBV W EBVWET, v IRy
190 ERIC=2a—a—r DT a7 AR THRELEEED ¥
YATT, BEBIZWI L, Tey PRy 7| LIIEES Y VLV OLR
TR, T4ER) |, ¥42bbD), v, TVvA I XA, 7
F74T 1B AINT ¥ —2KERTAETTN,. ZZCRERLE,
BRIV NDHEETHERL by IRy 7| LVWHEELAVS
ZEIZLET,

TIEWVWH2 LR BRI Ly TRy FIZoNWTEDNL 57
AA=TEBHFLTLL I, Fr v IORROFE, KHERM,
BMTIEFHEME WO ADBVETH BEMICKETE vy 7Ry Fizo
WTHLTWTH ZEDOREFZZDOTLES Y U MTHED BUA A
—TVEFoOoTVWARWVWE IR L X,

L2 L BEARCRE _RIERAKRBZICAETh TR T RIZEA
HRFEZ ¥ VIRV EBSTVETL, bolWziF, 20T
IHRERY - REMIZII YV Y REIZLAEED LRV EFITEZ TV E
Fo E5WVDTZETLL I D,

FTRROET A2 ZBL L&,

Mos Def Feat. Black Thought & Eminem - Freestyle (The Cypher)
https://www.youtube.com/watch?v=ysLhA7yTuLo

IRy TRy TeWI P NDFTEH () —XF 40 B
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BVE A 77— LIFEh S ERERZIND-BMBE T, £X -
FI7.7F9 7+ J—bF ZFLTZIRALEVWIZADT v 3—NE
BTy 72 HEBLTVET, TITEEARDIZ, AR TRALE—
MIREET] Fy7LTVWHRTY,

Lirb,. 7y 7ORNBRERIIHZERTERLLTVWEEHWVWRE
T, BABRENETTIVHEEERTE (R—2T7 171 . BAR
St BEEEBETINE. HEIVIELIBEONL IR LOLD
NEFT, buyTRyTENI L ZIDAN TAEA#H) DAy E—
CERBETAINLLAERA, LHL, DX TWHE, Ty TOARAR
ZDOHLDIFL y TRy TENIFRT ¥ UL E>TZRHTH D,
EBIELTVWWERWET, Zh &b, 25 LIEEERM TR -V
bkEn7=HNE= Iy 272 RALE—RMIRETEDIIICIEVE
T, WHRKOFWEEVEFTE Y 7 ) —2HE 20BN EER
DTY, BETH, ZABDOTIXLN, B#F, ALFERCRERZE
HBIFAEI Ty TEHRBELTEDY 25 57T EDLo
T BLBWET,

SF), ZOFRERICBNT Te—h) & TEEBNLRNE]
(narrative) RGN Y ¥ XEED TAFIETITZ Y] KHdrbDiEL
WZABTLLEY, TFY P RARBNT, 74— TAFIE
T2 5] Oa— FEFESHWTHDA AT +—% IFEVELK]
. FhEFhDS v A= ERILE—bDOETIEL HB5E &2 T5F
DELTWS] biFTF, ZOBIZFHEINIZ DX, Ty —D7 R
—(flow) & #(rthyme) D 2 ¥ /L CF,

HB(thyme)lo W TiX, HXEZIEMLTI3EIAICHLHT
BHTAETHLRNVTLEY, 7r—i3F ) LB EEl, £
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hEhOS yRR—D [EYA) EEEXTESIY, Fy—D7n

—BEBICOPIRITLKERIN TR ETERHADT. 2 TZ

BNWEREEET, BIZEDHAT77—LRAILLIIC, ZADT v /13—

NBRILE—MIRETT v 7ERVIRTET, ERELTERLVDIL,

FRENDT v A BHEBH—=a—A—J VX, =a—a—7,
o BNV A—ERRLTEBYD, ZOHTOHELEZERIZT v 8

—RRT =2 RAEHEBELTNHRTT,

Talib Kweli “Push Thru Feat Kendrick Lamar and Curren$y” (Official
Music Video)
https://www.youtube.com/watch?v=m4S2avleyeM

WHARTLEID Vv (57 ONENRBRETERLTHL, =A
DTy N—DEED LS RLDOR, A LR B T=2DTRRNT
Lx o BOIKBHTEDRAILYY—T, =a—F4—Y v X%R
RTDT v —DOEYVTT . BV OB KBLEVEDICHENT,
HHMBEEORVESELHBLT P & LT o —2EHIRH
T RDFV T 70z iE=a—a—2D7 vy ) VHIRDTS
YNR=TITR AL —IZHRZERATT o —bHANEL WL
DBTLEY RRKC Ty TE2HBTI25 v N vs Fe—jduyv
ENAHE T BES -V TRLBIHMERBEVEFOVL Y EL 2
T BDZ v 7EHIEVLHELIRTAHELL I,

“vision” & “vigilante”, “harbor”& “hardest” & “harvest”’s & DFRER
AL 72 M5, “speed on ya, stampede on ya / impede on your pockets
then pee on ya” & [p:]DF CTEAEIT EJ, BRPIC “environment” &
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“violent”, “society” & “driver seat”’2 EFDNF LT YT + TA A
ZHeAHo0D, %¥ O “Inacold world where old girl and her homeboy got
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