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Trivia (BT 2 EDOER
EANBEER

SYNOPSIS

Trivia, an urban georgic composed by John Gay, describes the
soundscape of London in the eighteenth century. Gay borrows the basic
structure from Virgil's Georgics and emphasises that his tour is best done on
foot to taste London’s true flavour. Leading a swain on foot, Gay describes the
various sounds of London: the creaking signboard, the thundering coaches
and the hawkers’ cries. Those are the sounds around the oppressed people,
and they apparently indicate a changing of the soundscape of London life. A
quiet and peaceful life is destroyed by such sounds, which are the products of
urban change attendant upon the Industrial Revolution; people’s
surroundings are beginning to lose their serene and healthy aspects. Gay is
so sensitive to this change that he issues a humourous warning with mock-
epic style. His contemporaries, Hogarth and Swift, also issue such warnings.

F

John Gay (1685-1732) @ Trivia, or the Art of Walking the Streets of
London (1716) (&, “Trivia &\ 5 +FEED LT 1+ 7 HITET R W5 HAR
LhoD, OV RVDHEAEZERELDICLIBI—EPERATHELLED
DTH B V1 HMEDERRFRNRE LY 5L BUEREZHZI TS
ZOFE. BIFOT Y FURATLTH %, Y1 LoTESNZD Y KU O
X 18 HHEHIEEDOREEZM O EBL FIH SN TV S, £ LT Alexander Pope
(1688-1744) It k2, ThUT4 7y RUKIPRIDAKEZEL TN LS
2, 2 ZD AR, BRESDSPUTRD BAOEEID, BEBRD TS
FETZEED, BRI IHINDTkE BTRETHEZRIODETOS
WEB R L SREOHORFIESEELEDPN TN ILILLZBDTH S5,
L UHEOEER, Eo TEARHKEDORY D bFrIhizHhid, #
KZNEITTHEID. BT A DL LA HOBLEICEZMIT, Zho
DOEFHIBRLTNEHD, TELTEILSTAIDREL TN IRy —IDHK
FERAD. TIRRRICLSE PR Y1 7y TROKRYDOEHRDIBA TSI
BNRW, ZDO—B L LT, William Hogarth (1697-1764) OfzlEi& Jonathan



Swift (1667-1745) DFHC b=,
1. HED» 5H~

TA&E PR Y4 7y ODESAT Virgil (70-19 B.C)DHEE Eclogues 75
27 vEO—HizERL LTRITT. AN osfEicmproTHnTndjensd
FEERTLTNS, ZO5IARK PR T4 71 ONBEMRITRRLTVS &
Bbh b, “Quote Moeri, pedes? An, quo via ducit, in Urbem?” ® (Eclogue,
X, I) WSS VERERT S L., “Whiter afoot, Moeris? It is, as the
path leads, to town?” ¥ %, TETY XL, ¥boA, HADHEZRZITLDT
ThIEVSIENVE ZNICHT ZREDPS. EL) AL WVWS BRIMEICFILFER
Z LUHT=DICHICAmD» o THEN TN B WS REIHAT S, 71 EMH< 0k
WS ZLICIERICZEDD, 2AREBE U TEOMHZEDEUERAL TS, #
BEMBLJIC LR L2 TRILKBLERHITTIZ. ZIES TADRYDED
RATL2LEZTVWEDTHD. TDL, B LFBFRICORL, #ERA
DOBEAETHVRED DV THE L. FRULOEETHZ, FMV T4 7y EET
VADESRBLVER, H2VWEEOL S RERXZHSBNADERNRE L
KA TH %, BRFETATRRL, HEPSHTEEZALTIFTT 1 B,
TWBDTH5, 25 LT, DEIPREHED»SHEOEREAL, ETVREIER
EANN TN,

#t< “ADVERTISEMENT” T, F AL LTDFHED p5fR5h7=3H & “ONon
tu, in Triviis, Indocte, solebas / Stridenti, miserum, stipula, disperdere
Carmen?” LfEIEN TV %, EERIL“Was it not you, Master Dunce, who at the
cross-roads used to murder a sorry tune on a scrannel straw?” ¥ %, °
CZHUTPVNDSIATH Y, HACEBLHOFII DWW TN T\ 5. KEEE
PODEMNTW=DREEVREHETH D, ZOEDOENE LVFAREZEREL
KLTOWEEWSKEDTH D, KEEFLIE. FIFEICT M 2EF L7 Colley
Cibber (1671-1757) 25 L. I T2H0 5 I ERBEOKATH %, LH
LA EBA T I THERBE LTS, BoE LW AIEHERRESE > D
UL\ #5Ebz 5 BICE > TEBNTL 20N EENERINEDONERT
H55. JrYNVE BREFEVEDFHRE UTERICEREED 2B
VIESE TV, CEhEBVWEERVE, ERECOTELVWEZZHREIC
IREIEZLVWIRAE, HOFRHRAFEO#IZZ2RVWEZIELETH
%, KDDL ST FAWB YT+ 7) TRAOCEPEEZEL ERORE
DETH o7 TORMI—AREZILHEDEEZ =0,




ZOAE. T A BT OEESTHENEEE L WS FZOEXED L D HITTY
B LrEZ D LHEDNDOLDTRRNESD B, FxY AW S BREHAEAPD
BTWBZ L. HURICE BARRVERVWOE 2, SR TOERD REDH
CEEMIECLY, COBRICHTEIDHE I LD TE S, A3 eE. HR S
LRI ESTFIC BTN ST LSRR LURES TR TV 5. X
7. PRU Y4 7y TS, RS HGE BRORERZE L THBOBUERO
9 UID Georgics LT, BEOHBLEEANDEERD ZHE LTS,
ZOEERIEZERD IE. BEECWE EDRNEETH 5.

P LT, BXYAMETCEACEICT 20, WOLEMPENTVEELY
B LR, BERSIERLRZLIRBOTLRS, TR, HE
OBIT TR HhEHIN, T AZESMRAE N = L RJITRE U
DEDOTH 5. HEDPSHALVSHERIE, P T4 7125858 THLET S
HXTH 5,

2. HICEBLEBHEOET LERDE LAE

HICEWEED Y ZDWICHL D, B BT BEPAHEOETH 2, B
THL T L BEELMTTHEL I LOMAIMh TN ST 1 &, FhHEDENE
NFLS 32X, ZOEFHOPICEITLAZER LTSN REDR L#->T
W2, EHE “rattling Coaches” (Bk.I, 64), ##i& “hundring Waggons”
Bk.II, 229) T®%h. “Thus was of old Britannia’s City bless'd, / . . . /
Coaches and Chariots yet unfashion’d lay” (Bk.I, 101, 103) &, BHEME
BEEOTWRPSEPDTAY R VEBERICH L TV LIEY LATV 5. baes
2SI, EAE L EEREHSADZ L ZHEEEIEDBE, ZOBEERARE
R LVWEDERDEITIRTLE> TV S, EhEENE2BHEOFIERD
REFTTRL, FEREBELLTHEAINI TV %,

TREIFYDBEHEIZY S THAD D “When late their miry Sides Stage-
Coaches show, / And their stiff Horses thro’ the Town move slow” (Bk.I,
zsaﬂtﬁaﬁ\:@“mm”ﬂéﬂfbé:tﬁﬁ&@ﬁﬁb%%%#fbaa
ZLTCOBEIZAY A 7 MO “A Description of the Morning” (1709) D&
LA LTV,

Now hardly here and there a hackney coach
Appearing, showed the ruddy morn’s approach.
Now Betty from her master’s bed has flown,
And softly stole to discompose her own.



And schoolboys lag with satchels in their hands. (Il 1-4, 18)’

247 Mab3h 18 7T Y R OHOBRREIRHICL 5XT\W5, —1T
HO h EOPV &L —>avidE s THETH %, €L T “the ruddy morn”
EHAREIF D@ T2 < “bloody”® Wk “damnable” ¥ W5 EHAZH ST
W3 ZLDLERESBRADPSHERTE D, AFEORT 4 —EEADRY KD
LRVEETI>Z W EHA/DHMEICRD. BEORY FeEheR{ET, K
TS TAERAALHE-AZIVETLHTENVRV L, WIRDOFELHZNE
V2R FiW THERIT OfEEEL D PHIROBT T 2 BEROBRFIHEI N,
RBEDZ0D2 L5 INEEDFDOEREZEM L TRD> TV %, BEITTHY
BNTVBEE (“lag,” “satchels,” “hands”) I[CHE T2 RFIE. WHICHHRE L
WHTERE LOBEREP R TR oTW\WE, A4 7 PO LLEAIETHTH
LWEZ 2D TEETERE LWERHESTVWEDTH 5,

FrUT 470 ODABNAT 4 7 NOEEBERZIT TV 3RICELTRE. V18
EEHEDIN AL T “1 owe several Hints of it [this Poem)] to Dr. Swift.”(1. 10)
LHHEL TV, FEHED OFHEOHHE Bk.I,25-26) & FrUT470 I8
T2 HEOYHIEFTTH D, TR B UIRRINEHFEDS A—YDJRRA
Lo TN\%, ZOEEREHNAY 47 FOKBVWHEZRIBL, HFDOHKE
BHELTWADTH S, D71 O BEIL, BHRLBRRICHH TS
D, ZFhLUEL ZDA A—=UpEo T K, HED TIFERE & 2R/H TMEHE 2
A A= B{MEINEEBEI, Eo) ARSI SIIBNEZLTHED. T
HEEREDRZDIE o & D LB > TV, JEHETTERREEIX. HDRN
EE =GR —H2RI2BROEFLEH T D ICHDITEN TV 5,

HALAD 47 MCHBTAHORABRITH—XDRICE RSN 5. Four
Times of the Day (1738) D#—[X “Morning” (XK 1 )X ZDRZENFE N\ HPHX
327z b H—FUORBTH 5. RlIFriLiaL EroBoh> T3
LTW2BEbD0EMTEE L. HOHTHD DI AR < PER A DEE R
HITHPN TS, 8 LHPLZZTERLEVDIR, BEESFD, a2 L5 T
TERANAD D EHRDFt /=5 T3H %, John Trusler &, FOFZ MES5D
FBEDIIMWFEDLSICE ) LFELTVS, ° TOEVWEEYDFEEBIE, X
4 7 h® “A Description of the Morning” DRKIT2IGE(LLE=HDTH Y,
FA RHA—A, A4 7 hO=FMICHET 20 FUOEADA X—IHS5 H
UHDoTL %, TNETHIDLLFERICH B L E2ERNDHDTH
. T35 UEHICELEN RUTLDHEFN S DTRNWE LITBGICE 2,

50D, PR 7RIl BNTE-E D EEZ 225V H . ThidR




HEIIEEELIETH D, HEZDDEX “And in thy Pocket gingling Half-
pence sound” (Bk.II, 210) L &FEFTEEFHIN TS L, B LIFHDIRE “On
Doors the sallow Milk-maid chalks her Gains” (Bk.II, 11) &7z FOENEIZRK
BYRV. BEOZTO DRI Y MTHNMEDT ¥ SV T LI/GO TN BITE
W2, FRFEIUIEPELYDOELEZRICSZ TN 5,

He[the Miser] thinly spreads them[his Farthings] through the"

publick Square,

Where, all beside the Rail, ran’d Beggars lie,

And from each other catch the doleful Cry; (Bk. II, 462-64)
SFEMOBMNEDOEL, ThEEVDOLE>TRITIMAZRDOME LAY R
LoTWb, COLSVFEIRETFHERBIZRY, EBRIC LV OPATNS
DTH %, 0 IEDPBIEEDEZZZELNED OV FUOHEEZRLIEULHT
WBZehbdb, —H. BNTERICD> TEDFEPRDEDZLE, /MID
BELEDPECIZATLKBDLEIRENTH S, COHIBLFIRALZELVE
THA50%

LI ATURDOD Y KV TREDELRDEDHOEREETICHED TPtk
ZhODERIIKRERHDDE L. BREDZDD oD, BOED TRAZ S
fICEL LT AHoEVNS L TH D,

But when the swinging Signs your Ears offend

With creaking Noise, then rainy Floods impend;

Soon shall the Kennels swell with rapid Streams

And rush in muddy Torrents to the Thames. (Bk.I, 157-60)
oY FUHREEROELTE CROTE R R T 2 &\ S thEB RV ERTTH % 25
Z 2T "the swinging Signs" I[CEHL7ZVe 5 LEERIEERDZD, &
RIOEDIBIT SN TN S, DX VESTFBOZRBE BV ZFRMF 1+ —F
A= ZBLVWEEETTVWEDTH S, LrETD LEERD UK HPICHEN
TS D7,

The city was litterd with signboards . . . visually and audibly: if in the
Middle Ages it was the religious peal of churchbells which
dominnated the senses, by the eighteenth century it was the
commercial creaking of signboards which claimed the Englishman's
ear.ll
18 D EEAVEZMIT 0. HE5IE5KMRINTOTF A —F 14—
EVWSHEDEIC DL ERDOETH o7z DX DRSS DEFELTHHEEGE I X
NTLESEDTH B, BEORRELHEIRROLEIBEICE b OPNTLE S



EEWZ 3, A

IS CDEERBEROED, REOZKEHSEZ LT 1 IR TV B, 4
KOO Y KX UM RES LEPORIER LA L. FYLBETUEN
KBRS TVWEI LM X4 7 PO “A Description of a City Shower”
(1710) ICHEIN TN %, 1?2 BEANDIT I, BEL T $IPOFKEZEDH D
EHLVLHDBMNEE, HEERRIAHELIET. WS ZLIERIEL
THIHESEBL2UHIE 2 LA, HCEPLBR2LESTRERABPKT
bH %, BROFREBEICE Y Oz, FETTRREVEICHIIL2E
FTn3,

TARKZ S LEEMHICHINE LS L 2HKICEREAL,. #DELT->TW
%, L LD FUOELICKRDN DI, 71 D& D Tid#iz\\, Henry Fielding
(1707-54) &, The History of Tome Jones, a Foundling (1749) T. T AR
WKAIRT A=)V FOER LB ZESE TV . X RRUED Ld L1725 D5,
Tobias George Smollett (1721-71) @ The Expedition of Humphry Clinker
(1771) &, #DESEDY R OHEBKEEALEHRLTLES LN
EWNRoND. DOTOERBICHEEOY RVOEDT DI EHRLTCLES =
B CPMIT4 7I I EBLF RIS D ETRBRL TV S, B2 UL THERE
EO[/EOFPHOBRRICHLEREDE, H2LIWVWTHEYIETHDEE
ESNBRDE, FERFPRICHEEL EROILTE, ChoDFIREREEZH
ANCHEEZ DY RO OHICIR B EBETLH 5,

3. HICELIE— (1) HEBEEDDE

“When Sleep is first disturb’d by Morning Cries” (Bk.], 121) &% 2 & S512,
O K ORHIE5E D DFETIHRE 5. HICIIHRICHRLREIEEE->TVELS
T, B LEACHESNZNEAL, ZOERERIFA TIEERWHIAEEDR
F#% Joseph Addison (1672-1719) DEBKELFEO TS, 18 XT, PR Y
A7 CEANCEE T 2AEDEIHEEDVET “the Black Youth . . . [ . . .
clean your Shoes resounds from ev’ry Voice” (Bk.I, 23-24) £ 2.7 1 i&F b
V470 CBWTZOLFEERE ED EIFT, BOENZBRSMYIBIC
ELETRFMDPOI—ES ARERTH VTN D, AIMCHIZEETICHE S
DVENT A DBLEVEDIT =D E2ER LN,

FYZODEN, BROBRERKRTIFETHILVIRPEISN S, #
DEBE T KEBDOLM “Cloacind” (Bk.II, 115) TH o=, &fH “Amortal
Scavenger” (Bk.I, 118) iCZ% L THEED o =DM D/VE, DEh XTI




LFATBELESED Y RUOELFROTH D, IT. ZREFREEZ>E—A
TEAEL L, TOTFRMRLLTEBEZEVICSINEDTH S, £L T, “The
Child through various Risques in Years improv'd” Bk.II, 141) &% 5 L3I,
ERIRE LTEHSDHL 2%D. LU, TIICEPEE LU TRVWOF2E
U#RB EVWSRETH %o fAl—DFHIC L TP Rdo=zfid, oKD
BAXTEBDTFORRER L THRICBEVWERT %,

She prays the Gods to take the Fondling’s Part,

To teach his Hands some beneficial Art

Practis’d in Streets; the Gods her Suit allow’d,

And made him useful to the walking Croud,

To cleanse the miry Feet, and o’er the Shoe

With nimble Skill the glossy Black renew. (Bk.II, 151-56)
ROV IXEE AN SN T, VERIETAOHEE LW S5 EMERITSH
%, FHEBYIOSTEMT 4 7D 5 I IERREORIETTE TS5 %2, 7RDO
DS TR ST ARMERDOEEBME 2=HEL LTEHEA oM. 2 8
MR TF 12—V IR T OEDERG = L. KOV H 3HBE UTED X
ST TREX TS hE, LVWIRATH S, COXSKDFOHFEER LM
FOMAZERADEZ I LICE > T TRZNDEIRA X —V o THE
DOREIHEETIT STV, KHShfMLERBIRZLIL-T, &
ERERIZEZLVOIMBRLH 5. F il ABOR &N S AWREGED, e
DPOEOEEVE YY) H5VEELROFWRESOMERED, TOREIHD
B EDEHEL TV S,

WIS, /LD SO YRBZ Tt EODEDRICEEZROIHETH
51, “Pleas’d she receives the Gifts; she downward glides, / Lights in
Fleet-ditch, and shoots beneath the Tides” (Bk.II, 167-68) &, i EIZfED
27 HET7 ) — b T4 vF BEOPICHED I ICTKEBDOLMRS TR
DEENETH D, —HDDEIE  “the black Canal of Mud, / Where common
Sewers a lulling Murmur keep” ([Bk.II, 172-73) &, H#hZBkDRNSEHS
DEDLEESE, H LBEIZVWTINEREZOMERNTEIRILTEI LN
TEETHAIICLRLTND, ZIIRDPRAREEFRDTDE,

The Goddess rose amid the inmost Round,

With wither’d Turnip Tops her Temples crown’d;
Low reach’d her dripping Tresses, lank, and black
As the smooth Jet, or glossy Raven’s Back;
Around her Waste a circling Eel was twin’d,



Which bound her Robe that hung in Rags behind.
(Bk.II, 195-200)

BRORADP SR> LBEFR LI D7 FOERHZ2OIBEVELESTH D,
ZOEDPREIKELEESETERATIRAEILTVS, LEBEOLDICK

BHBEENE FAFALRITERZOBNEEDTNEDTHB. V'1iE. 4

KHBOH oA IR 74—V RDIINT V= -F4 vFIHFNZATNS

BE, COLSCA—ESALHRREEZRE L THHELTWADTH %, %iC

5 LAY 4 7 h® “A Description of a City Shower” Tl&, ME&KZd &

BT ISRV 7) X LDOHEI R DEHRB L, ¥ A IZmEE2ED Aha—F

FloRBDIBALTNVS, 707 FHIBALVWE BB LW A LE
WV, WTEBTRTFORNICEAM TFIRER T 5,

Thy Prayers are granted; weep no more, my Son:

Go thrive. At some frequented Corner stand,

This Brush I give thee, grasp it in thy Hand,

Temper the Soot within this Vase of Oil,

And let the little Tripod aid thy Toil; (Bk.II, 202-06)
COESRXLTAOER, HEZDOEREL2EOREISEI6NE=DTHZ, e
BoTunTnkEe I3, L 4B2 LITREARDOKIC “my Son” LIEUHIF
SNEDEDLHFTE, BISPHEBRK 2REIohARICHT AR, 2
BN BIBANEBREDIEN TNV L TH B S HDMEUHE “dean your
Shoes” IZIZZ 5 LERWEZHHEA TN S,

ST, VA DAHHBEOVER L VHITELPLWSHEICRED =0, Bk
DVERHLDITK 110 THDPIT TN 3B, 1 UREDH B = b TR =8
EDOFHZHRC BT 2BREDRRLARLTVWERICDVWTIE, ChETRT
LBV THE. T-HENFE2OBKOPTHEZ DL, THZEL VS B
FOBRBNICBEEL T HRXTULIRILRVEEETHZ - L VL DOERT
BH55. ok, MEICLICHMICT DB A, B DICHERHIC
D2VFEFEANT 20RXURDO L2y LIz, H30idY 1 BEDEIN
HERERITDZLNTES, BHEHS. 10 RCARLRZIHBEZZLTVWR
WSRO LIRS LS LI RBROR b ETH %, STk, MBIV
DHRED 19 HIQICIEBEAEADRLROTV WS EEERLEZIZ L, <L
<Y 18 e 2ARTZMUIEL LTHD LiIF T EZ itz 3,18 wWihicL
TH, 7102 FUOETRAL I LBV SE—HEETVEALDOULE
BT dolzl LITHEDLTH %, “Clean your Shoes” &1\ S IFREITERS
CEETZ2RROEERDTH %,



4, HIZELFE— (2) MEFTEH EIST—R-Z U H—

T I XTI 2 < MAB5E D DYIREIL “ Twas here the Matron found a dole-
ful Fate” (Bk.II, 375) ¥ ¥V YMEDOEO X SDISICAELAITLAERT
Eohd, U7 '

Doll ev’ry Day had walk’d these treach’rous Roads;

Her Neck grew warpt beneath autumnal Loads

Of various Fruit; she now a Basket bore,

That Head, alas! shall Basket bear no more. (Bk.II, 381-84)

T ZTWS “treach'rous Roads” ¥ WS DIEH>7=FLAXNDZ LT, Bt
DEWVERIETH 5. LDY “treach’rous” EWVWIERHANDZ LICL>TH
WICH Bl A A=Y 2L T3 EBbh b, URHEEOLITZ/IZ2ESEN
KD LIS DBIELV LOWT W=, ZFARAE F—)LEW S ZDOXHRYEE
REOLCBETITEL TS, L LBELZOHIEACHI»RQTHAD, &
FPZOEEERRNENS D,

Each Booth she frequent past, in quest of Gain,

And Boys . . . heard her shrilling Strain.

Ah Doll! all Mortals must resign their Breath,

And Industry it self submit to Death! (Bk.II, 385-88)
BRBEETDIMBED D K—)V, “evryDay’” L& “Each Booth” L&D
PHZDDBAIN TV S, ZOEFDPS, HRIEET TN EDIC, Bd4Th
TULEVWESREVWEZET 2 TR SRVEE L RRISBVRAZNTW
Z bbb, FDFRY AR “shrilling Strain” TH H, BRI IDOBICHETGARE
IMMEboTL %o LB IT, AIBEHRRITNERSBRVEMETEI L
I &oT. BEOEMPIERINT UV 2, '

The cracking Crystal yields, she sinks, she dyes,

Her Head, chopt off, from her lost Shoulders flies:

Pippins she cry’d, but Death her Voice confounds,

And Pip-Pip-Pip along the Ice resounds. (Bk.II, 389-92)
$HA>5Z b “treach’rous Roads” XEFEITTHT. F—IVIZINILA TIE
ATLEDS, LYY ZEORICADEE TIEIR, BRIFFETIERL, DVER
FTCEBOZMTHIMDED 2Z X TS, UVIVBIARATHNIDT
H 2. HEIPKEICUTRMEE T “Pippins” MEMBITV DD WA TND, L
P LRSS ZFOFEIIFEC Lo TrEHEIN, HLIZIE “Pip-Pip-Pip” £\ 5KD



RIILZEVEEEDIDH. MLITNRBRATHZ, COHETIIEMLIEED
FEENSTAYMIA MY, KDEZD “shrilling Strain” DIEHEEZED TV 3.

CITIDRFEEHENBEDIALF I A MDFTLEITALS. BHTIE
FENC RAE - UL RBIIHRF I N ZDICH L, #E T F—ILD#hshs4: <
BONTORWV, RZHOKZHOEBEHICHE, RYEHES ZLIZLo>TED
DIRAZB TNV ELXERFBRIT TN DR, FFEORTH o=, OV KD
POTORIEITTEE I ERRED S, FADICRESTLE SR NI D
FEPSEboTL %,

LIABT, VMR ZOYREDMFEDORME DT TE-> TS, EFEDRASDE
ETHHT, BRIELIC/\DREICINEAINT 2O XTHDLL DLV
BTH5,

So when the Thracian Furies Orpheus tore,

And left his bleeding Trunk deform’d with Gore,

His sever’d Head floats down the silver Tide,

His yet warm Tongue for his lost Consort cry’d;

Eurydice, with quiv’ring Voice, he mourn’d,

And Heber’s Banks Eurydice return’d.  (Bk.II, 393-98)
BLBIUM SN E=A )N 7 =9 20T [ HEFN2DS, EEERPVE
PNEOZBIRATND NS, BETHRECIVEETH 2, ZZTIASD
TFEIREELTOEDRTCEFERERA )T 2D XD “Burydice” TH 5.
—H TAXTAHICELDEIMBR Y PREE TR LTV ENR DDA
“Pippins” € U TKDRIT 25 “Pip-Pip-Pip” T 3. 7' 1 XIEBRYBEDREER
WKANTZ 29 R%boTL BT LICEST. MBFRY DEDERS 2 L DT L
TWBDTHAD. AT U ADED “Burydice” LPFEL L T2 LWE
ETHHDIINLT, HEDIE p BEEREHFVWEHRTHEIN TS, &
CTRADEEMRES D H o> THAHNER 2L, REREELREZEDTNED
THb. EOXASDLI R, “shrilling Strain”, p HOENEL, F LT
MEE, CCTEBOTVRERRTAT, FRREE2RLTLESZOV K
YEEORDLY, BELELWEZRZHFU TN, Wil D F—)VIZAR L&)
#. EUTHEDRBTH Y, p EOEVEL, THHIE L EDEBENEA LA
REL B2 TV IEDh, BLVWROHEERIIHEIE L T < w h b,

TR L “shrilling Strain” Td., 7'/ PEFEAME LTHE-> TNV B /85—
RS U H—DREEXES THA DD

Let not the Ballad-Singer’s shrilling Strain
Amid the Swarm thy list'ning Ear detain:

10



Guard well thy Pocket; for these Syrens stand,
To aid the Labours of the diving Hand;
Confedrate in the Cheat, they draw the Throng, (Bk.III, 77-81)
“Guard well thy Pocket” ¥ WSH#HETHO»?2 L5, ZOWELT h O—KT
BB, WHH> T BHIPEDBREDBICFRESE L LV FOT, K5I
HRZZIT 2L AZHIIHN. HoLWVWSHEICHITESTLE D FM1IEZIIT
HREFEORSEZEA LTHD. “SoJove’s loud Bolts the mingled War divide,
/ And Greece and Troy retreat on either side” (Bk.III, 85-86) &Y a1t4—
DWHDEHF) O vEL DA ERBRHIEIRICZEI TS, TOHRIC
Lo THEDBEDA A —IUHEAICRD, THO—FHORITEDRESIHEIC
R23&E5TH2. COPRIMHSBOT U HRIVTH Y. “shrilling Strain” &
BOBE 2> THAIIEVWTWS, OV FOHICEL “shrilling Strain”
& HERFTEHRESHEEOFETH D, F=ZOWIEDL S ITHIROEE "1
bEBETHD. ChSOHELBNTOHBICHESIBRTHEIACHL=RELD
a2V MR MIHEBETH B,
LD LY A OB RH RIS, REBVWEZERAT 2ET TR ROL
SIBOLTEELT LI S HEZMATICIEIAZA TN S,
. . . there oft’ is found
The lurking Thief, who while the Day-light shone,
Made the Walls echo with his begging Tone:
That Crutch which late Compassion mov’d, shall wound
Thy bleeding Head, and fell thee to the Ground.

(Bk.III, 134-38)
BRIIREREZDEYZVDOELZEPE TV IZREY. DEETHIRGEZED
HTAZR DB LB DOTH S, FHUED THREBMZVDOED, ®IC
iz & 1T OFERIEZ TR 2 ADERL MEEIBNTV 2, FMRICEAZ
BRTHENNT 2 Z LI &> THDOFE>Z>OEIEDbN. A FOEERZE >
TW3, EFEL, COZRICEIABOTEICE L. ROBELEDBEER> TV
BRERRANIITH B, URODO Y RUIIEI S Vo @RI LOHEH > TV
X5 THB. ABEED T L BHSRVERDE S DRAFOER L7122 DIEHET
H35. TLTIZS LEBRPBMEFEIEZL LRVIFYE, DY FUOEEHPRYL
LTWEDTH 5,

PR Y47 KX DN ORL2Y)7 D DEDIBN TV D, =X,
“a draggled Damsel . . . / From Billingsgate her fishy Traffick bear” (Bk.II,
9-10)¢. AFZDDEMPITHEL TV ABHEIH 5, HEE "buy a dish a
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flouders! ” % %W “Flounda, a, a, rs” EFVEZHIFTVBIDTHS S, 8
FLUIE D DR “the sallow Milk-maid” Bk.II, 11) ¥&F 0% £b-> T, “Milk
below, maids” E7=l& “Be-louw! ” ¥UA TN BITEVRN, #HEETIE “Full
charg'd with News the breathless Hawker runs” (Bk.II, 22) &#if#5e b »5E
DE>TWS, 5Tl “The little Chimney-sweeper’ (Bk.II, 33) »* “Sw-
e-e-p” LIVEEHIT TS, EEAKTED D “Small-coal murmurs in the
hoarser Throat” (Bk.Il, 36) LMEUEZH T TNk FIHEINTVS. L
L. COBEICHLOFIIHMDLSEREEE > TV ARENERLSND. OF
b Z ZTHEE AT D O, TIEOEN ELUIED O, TR IRL R
FEFED. TR0V FEOEZRRRA, TUbMhEE IORERED LW
o= A—ADB LI LEHDY VIRIVRDTH 5. LD b, S DIFEIEL
ZEL TV o T, BFADRTICKMEN>TNErbh5RRo>TLEST
w3, 19

25 LEED R ZRRROE R R H—ZADWHE L =ER The Enraged
Musician (1741)(E 2) ICHZATTA LD . FRNZEERY XA4RFERICH
BINTOWEAEATERD, HIOBEN2FIREORREEZ IN TR LTV
THhH, EEHELORIC, HERARDDOEERIHE VDS 3IXIEAAOLE
H2LIWTWIARDBRI 2. BLIBNWRTERROBL, &RFHOERR
LENEURCEEICED 2 Z LItk > T, BROEBS ZEBILERTVEDT
Hb. -, BHEDBEZ The Beggar’s Opera (1728) DRA ¥ —24BIF 5T
WEDIMIEBERTH B, LWVWIDY FEZRAIRT & 1 F V7RI 2H
ST A DEZEBIT, TOELRDRRY—DNEABTEROHEDONEICIE-T
HBELVIREEDSTH D, LPBEDT T A=A 2N TWEZR] )
EE LT3 A8 RN,

EEICEZEZ 5. CORICIEILUIFY OMRIHOL LT, ABEEZRERDS
SE& 210 {BEE T, “Dust, ho! ” LAUURDSEEIGS T I ARBRAL “Knives
and Scissors to Grind?” YA TRI Y VI ¥ ) Y SEBTHE, iz
faz =R, BACIKERBRALHIN TN S, BEAERICIIN S — k-2
H—DHURABFRRERI TRV ERHIT TN D, CNSEDFREN P T4
7i THEINTWRELETH D, FRAH—RAEEAOFHEEEFAICE
LT, ZhZNWDETHRRE L EOEREEALE TV, —ADDERX RS A
EITBRS L. 85— ADDERH 25 Z L PO ERRDBDO T CIUL>=E E
AZRELTVWS, ZhNEAFTERIINT BHH—ZDOHERREROEZN T
H235, VEOFREERTRICEZ L LTV BPKIE, BOHZIMEZFICL
T3, 20 fTEOBVWDENEMZRLSIETHEDORICA L — b EZGUDT
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TVWBDY, EVES>TEERETTEREDTHASD. BEITICROM, BlEO
Me&E A £ T ZORBIFICINDO TV S,

T i, A—Rx, MERYFLOE, A, E SUIDE. RATD
PIEE, T BOES, BMOISEEREDPBREBHENTL S, 1D+
V4 7y EHRA—ZADEEE L ZOER» S, #HiClh 2 B MEEELE
TRIFOBEM TH o= e hbh b, BEL LPVWE S DRWAHME, €L
TEDZEZELALEROMEK. ZDHO Oy KU 2RHHFECEKRD LTV S,

#wHhRENDSHBNTEEEALRETY XK, ZOBRFITMI I ENTERD
THBID. HICHTEERRZFHFLS T TVWEDIR, 25 LEFDIEDIC, R
BRHITRISEETIHEYL, MEIELVWERDE LOE, HHWVIE—RE
KHEBTVWADERLBE-TWAMFRIOFE, ZLTREETEER DD S
BVTH DB TH oz, 18 tHHIEED DT > R U OHFICIIRE < EVWFIED D B
BNTWEDTH D,

O

ERHEFIADBEZETCNBILDIETH D, T UTHEEEHICELEREIZIC

EEXDALDEFELRIERHRBELTVWDRENZ LS, ChETRTEELSKC
FrY S 47y CREMREENESDED, OV R OHEOHEEFERERIC
ESTWND, AL 52 EFORBOEZ. DD TOFRRAEFED SEICH
BXh-ooHBZ L ETRBL TS, HEERORT S 2EBIE2EHD &
LBV TIIAEZ LABEEYREHDSE LU, 8D TERE - EAIEE
|ARBEOERICEEENTLE R, FIXHEDEEEDAI K LH1RE
ELBOEREITTH D, FHEH TELUEROFE., ARG ZEI N
KCRVEESER LTI T2 LA, BRELICEROENZ L 530
JKTHH 5,

—A., OV R DIy EBNZT BRVGEOFE. BRBROFTEEEE
KO BETED 2D £X2EHDOBMRUTL > THPICEEZDE>TY
%, AR ED RS2 H S B L IRET T 2 HEE & D/DE, EHLHEEDRKIC
JEEDERRIT 2B, ) LHIRICEZHRD TN L, T HOH;WE, £
BEBERICDS Lo EBRTED D ZRVBENEEL TN 5, BiDoE=
AADFNZAAODRIET ZIDN. BEOEIILDS HILTE-ORSHE HEIND—
BEWSTOVLDTH B, LML TENTIRSRVWDIE, 74 DED OH
JEEICI—FESATH D, BENEFOULZRWTZ LI > TEL LEIPE
HREDITBEINTVBETH B, TM) T4 7Py BRI S ZOEEEZEL
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ATVEDPDLSREBRARIEN, A4 7 SOEFRER L (30ES =71 Dk
BRTH 2D,

FABERID 47y TLOHITEESL. 1F) MBI KERENMEZL -
STEEEMDFINEET2BETH 2. BEIHBE=POTOOY KIS
LEBEHEICDEHEINE ISITHEIESTLEY., B8R, #E, HE2E H50
IR BRI H SN ETNMERREANLEDY DOHEDTH 5. BRI
BOFENTH DB L BHEL, 2OXNBICH 2 BEEHLBEDTX T
HBLHSTADLHFTIE, EHhw Oy R OHICHT 3 faaED SN T
WEITEWRW, ZhD X, T e 2EHLT, BIFshEALZOEEICE
BT TWVEDTH 2. FMUY 1 71 BELZRFINTH DS, 17 HHEZICiX
RoNDP o= DRI T2 EHRRICREBIHBLEPSTHA D, FHl—
APAT 4 7 bWV ERINROZEMRIZ L o T BU LS ICERIIEN-RE
MEREIh TR Z 5, RROE, ZLTHICHEIN I BFORDERH
BHEPRVETIUHAEETH B, PRI 1 PRIlBNTWEER ZbhidL
Oy RVOERBFDHDROTH %,

E

1. Sir Walter Besant & London: in the Eighteenth Century (London:
Adam & Charles Black, New York: The Macmillan Company, 1903) 133.
DHTIRD LSBT B, “Gay’s Trivia, . . . supplies us with an excellent
exaggeration of the streets, the names of the streets, and their dangers”.
2. Pope & 1716 £ 1 A 10 H{$D Caryll BOFHKTFiLDLH IS RL
TWa, “Gay’s poem|Trivia] just on the brink of the press, to which we
have had the interest to procure him subscriptions of a guinea a book to a
pretty tolerable number. I believe it may be worth 150l to him in the
whole. ” Alexander Pope, The Works of Alexander Pope, vol. 6, collected
by Rt. Hon. John Wilson Croker (New York: Gordian Press, 1967) 237. 4
fRf, BEERRDS— “a guinea” AL “one-and-sixpence” T7RAHN TV
LEFEZDL PR T4 Py OFRIUTEDSNDITHFF T URFD A2 DHERET
Wizhhibh s,

3. John Gay, John Gay Poetry and Prose, vol. 1, ed. Vinton A. Dearing
with the assistance of Charles E. Beckwith (Oxford: Clarendon Press,
1974) 134-81. MUF. 714 DFFX bDBIHIIAEIC X D IFMAICESH LT
B2RYo
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4, Virgil, Eclogues, Georgics, Aeneid VI, vol.1, trans. H. Rushton
Fairclough (Massachusetts: Harvard UP, 1965) 65.

5. Virgil, 19.

6. R ¥U— - vx—77— FMHROB/E—Y D KX r—T L.
BRI WFHthAR. (EAL#E. 1986) 78,

7. Jonathan Swift, “A Description of the Morning, ” Jonathan Swift: The
Complete Poems, ed. Pat Rogers (Middlesex: Penguin Books Ltd., 1983)
107-08. LAF. A4 7 bOFF X bDOS[HIEAEIC X WIEIAICITERE TR T,

8. [ThAa-Ya—r Xy IKEAADERXDE Bridget DHEERENEIICZD
KATH DLV ERDH 5,

9. John Trusler, The Works of William Hogarth: with descriptions, and a
comment on their moral tendency by John Trusler (London: Simpkin,
Marshsall Hamilton, Kent & Co., 1768; [n.d.1835]) 87.

. on the opposite side of the print are two little schoolboys . . .
each has a satchel at his back and according with the description
given by the poet of nature, is “Creeping, like snail, unwilling to
school.”

10. AU /NERERERS $EPIC “Mohock” D Tzo
Now is the Time that Rakes their Revells keep;
Kindlers of Riot, Enemies of Sleep.
His scatter’d Pence the flying Nicker flings,
And with the Copper Show’r the Casement rings.
Who has not heard the Scowrer’s Midnight Fame?
Who has not trembled at the Mohock’s Name? (Bk.III, 321-26)
ERvZ VR 18 tfdico >y Ko diERS LE -7z ERFHROBEH
T, BEBBRITRTHEP S/ SN TWEFETH % ROSDFOD—DN
IMEEBEBSTLVITATH Y., HERL2EIE TROBRZHE> TV 5,
I THFERD S IBRNEF —/NROF - DHEHICEN TV S,
11. David Dabydeen, Hogarth’s Blacks: Images of Blacks in Eighteenth
Century English Art (Manchester: Manchester UP, 1987) 18.
12. Swift, “A Description of a City Shower, ” 113-14.
Now from all parts the swelling kennels flow,
And bear their trophies with them as they go:
Filths of all hues and odours, . . .
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Fall from the conduit prone to Holborn Bridge.
Sweepings from butchers’ stalls, dung, guts, and blood,
Drowned puppies, stinking sprats, all drenched in mud,
Dead cats and turnip-tops come tumbling down the flood.
(53-55, 60-63)
13. Joseph Addison, “No. 251,” The Spectator, vol. 2, ed. Donald F. Bond
(Oxford: Clarendon Press, 1965) 474. 17114 11 A 18 H{{® No. 251 ®
RO LS MR eN D,
THERE is nothing which more astonishes a Foreigner and frights a
Country Squire, than the Cries of London. My good Friend Sir ROGER,
often declares, that he cannot get them out of his Head, or go to sleep
for them the first Week that he is in Town. On the contrary, WILL.
HONEYCOMB calls them the Romage de la Ville, and prefers them to
the Sounds of Larks, and Nightingales, with all the Musick of the
Fields and Woods.
14. BkIID 1. 107-216 221 THIEE ODEDENILE HYEPNTV %,
15. David Nokes, John Gay: A Critical Biography (Oxford: Oxford UP,
1995) 217. IZ “As Gay evokes the boot-boy’s plaintive cry, there is more
than a hint of self-portraitute” &3 b, 74 D 10 TR D, By
DIMEE UTEH LEZ LD EIhTWVW5,
16. Andrew W. Tuer, Old London Street Cries (London: Field & Tuer, The
Leadedhall Press, 1885) 44. ZOHIT 19 HHRIC BiT 2 HLEE ZIZ DWW TDFdid
BREN. OV RO M) =754 ZOREREE U TEM LR T & 7=HEE
EDHEAED “Cake blacking, . . . which was quickly taken into general use,
snuffed out the shoeblack” L& &HL T\ BRFHHDIPN TV S,
17, 71& BREIYREOTL ) 2—FL LTROLSICEV DTN B,
Let Elegiac Lay the Woe relate,
Soft, as the Breath of distant Flutes, at Hours,
When silent Ev’ning closes up the Flow’rs;
Lulling, as falling Water's hollow noise;
Indulging Grief, like Philomela’s Voice. (Bk.II, 376-80)
18. LR, ¥5eh ORUEDS IR, #EEe HamE e XF TH—IX#wE I
(#r7E4t. 1964) B,
19. Sean Shesgreen, The Cries and Hawkers of London :Engravings and
Drawings by Marcellus London (London: Scolar Press, 1990) 37.
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To eighteenth-century listeners, hawkers uttered shouts that were
completely garbled . . .. Hawkers lengthened their cries as much as
possible and kept their volume high in order to arrest the attention of
their customers. As they drew out, varied, embellished, sung, and
garbled the vowels of their shouts, they uttered words that were
terribly mangled.
20. FH—ZADIRIHDPNE=ZADFHEERADOHRICEERZ =D L5 72
KENTr)T4 70 KRON%.
The thoughtless Wits shall frequent Forfeits pay,
Who ‘gainst the Centry’s Box discharge their Tea.
Do thou some Court, or secret Corner seek,
Nor flush with Shame the passing Virgin’s Cheek.
(Bk.II, 297-300)
2TV “Tea” LI “urine” DI & TH %, (Cf OED. 7.b)
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The Ordeal of Richard Feverel \ZHF5RXEF
—7'54 FOFN—
(afE—

SYNOPSIS

Sir Austin, the father in The Ordeal of Richard Feverel, considers
himself to be Providence, like fathers in novels by Samuel Butler and
Edmund Gosse. He is not, however, obsessed by the condition of original
sin as manifested in his son, as fathers of those writers.

In order to keep his son’s natural innocence, he educates him
according to his own educational system of misogyny and non-
romanticism: that is to say, a system of rationalism, the origin of which is
in his own pride.

His son Richard comes into conflict with his father by chivalrously
saving fallen women and attempting to reform the degraded world: by
heroic romanticism opposite to his father’s rationalism. But his
romanticism comes also from his own pride. Therefore we could say that
here is a conflict between father and son which their pride nas brought. In
that sense, it seems, Meredith says, that the original sin of man lies in his
own pride.

FF

REFOEEREHN=A ¥ NHRORKELWZIE, £ Samuel Butler
@D The Way of All Flesh (1903), #&\\C Edmund Gosse (O Father and Son
(1907) DEEIF 5N 5, WIS HREX—HHEHERTH 22 ‘DO T2
Bk, W47 MY PEOFHITH b, ZORKTIE, BERERARMET S
George Meredith D The Ordedl of Richard Feverel (1859) 5% 355 %
T, ZUBIEEVICHLEE LTHRERNTH S S, 2 hAdnnizndr e
WAL, FifERE IEFICEERE 21— Y VHEEIC K> TFEBEZLDT X
3 LT BRBLBFOEEHIHEOINTNDLNIRTH B, & DT, TORKH
EHENEETEIDR. REFBOLSRELTHY, FLHLE ABME%D7
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FUEA TICEBMOMIIENEZE VWS REEEESOTEFATLBLVNSEZ
HTHb. RENIIBITIZRETFOBE#RIZ. XL LTEDLS RRFEDMMEIC,
FLEHMBERRALL LNS L ZADBELTNBEDTH %, FNTIL Feverel F
CBITEREFOBERIES THB DD,

1. ROGHETFH

FZOBMBICBNTRNICE2—Y Z UK 1 EFESN TS Austin Feverel
PR, BRRRRBITH D, IHIC, ROBTH2EERNRREERE
Adrian Harley @ MRlIZEFOEIRICR D =05 T3 B1) WS RE, Fi=
—RETIEH M, BMOEEHL 22 Emmeline Blandish HERT AD,
Austin #lZ TROFHSEHEEES = (453) VD RFEH» 5, BOMRIE.
—REHRREBRICANZ T, FHEERERIIBVTY, Ea—NF¥UHTHBLENT
%, §72H Austin Hld £ 7=, Butler ° Gosse DIERICBIH T 2 REEHE.
BFERIHOIRETH D, ROZEFIMOEETHILEZITVWIRETH S
ZeB DRSS TEZI S, LOLRNS, FELORIFEWSEHRIICE LTI,
BOBECELETREESBRNELD TH %,

THRRZEL T, FEBIINLTE FERLVWIBELERTHILVWSH
BOFWITREL TV Wbh 3D, Zhik, 752 RD Jean-Jacques
Rousseau 7 F&{EMFREFEETH 5 L FRLUTLE, KBETIX Johann
Heinrich Pestalozzi, Friedrich Frobel ZiZZ( kb, ©HBT. EEHTIE.
William Blake, William Wordsworth, Charles Dickens, Herbert Spencer &
WO ARIZE ST, BHHh, 17 gDt 21— & L ERLURDF L HITH
TRRERFESEANLTIBRLLT. BEL TV EDP5TH D, TARH,
1858 4, British Quarterly Review 2B\ T Spencer D, HEY AT AD
ffifEE ZNIC K DMHE FLENDOREICET 2HENERIND. ZOHILHFIC
FEINTHPNZLEINDIAERORKXED Austin D, BF Richard
Feverel DAHZHFROD L AR L, BRI > THERBEZEI LHEX 2D,
ZD XS RRFROEETH 25,

...[Sir Austin] caught intelligible signs of the beneficent order of the
universe, from a heart newly confirmed in its grasp of the principle of
human goodness, as manifested in the dear child who has just left
him; confirmed in its belief in the ultimate victory of good within us,
without which nature has neither music nor meaning, and is rock,
stone, tree, and nothing more. (66)
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¥ 7= Austin D Wordsworth DEHARDA VAL —> a L ILLEEITS
CLEBLETAREICH HOFEHIIHTIVDIIMEFNRRBENEL S0
5T, FREEHELTWBLHEZ, £ L DERIBOANIE>T, AHD
EHDH L THBA Y, DEVRLVWSIFEEDPSRLRIFHN. 1 THBNDH
HELEHRINS L E LR, — ARTD Richard & Raynham Ef& W
STFVOET. BRHMSRVEERZYLLLTETONEDTH S, LAL
RS, TOEERIETZOE. KRz ESIC, IFPRSMH Austin Fl&
WS ME#E ) THoo

“Now I require not only that my son should obey; I would have him
guiltless of the impulse to gainsay my wishes-feeling me in him
stronger than his undeveloped nature, up to a certain period, where
my responsibility ends and his commences. Man is a self acting
machine. He cannot cease to be a machine; but, though self-acting,
he may lose the powers of self-guidance, and in a wrong course his
very vitalities hurry him to perdition. Young, he is an organism
ripening to the set mechanic diurnal round, and while so he needs all
the angels to hold watch over him that he grow straight and healthy,
and fit for what machinal duties he may have to perform.” (108)

ZDESI1ZE X% Austin #liE. Richard DEFIRHS DERLEEDM
BOEAMICEZRVE S ICERAHZRZDIED, Zhid, ROZOHEMR
MREZXDRT LS, A% THATHIMH LARTEDTHE. Tk 4
BDY 4 7 W) PHDOERE =B DEMONIE, RS ZT ACEL->T, AM
BUDICELRBDIMILT ET R EDNHEIZPENSI e TEH o, 2 &
B2, ZOEROEDNE 1859 F£LWRIE. »D Darwin »¢ FEDERY 2
HEUEETHH 5. HS & scientific humanist’& HFZ9 % Austin HD
Richard "OEEY AT LD, #in, BEEE, B2l - L LaRiERD
FEWIZBRERLEDDEROTNEDE, ZD LD RRMRDRMENZ LS,
ZLTZOLSIT, BEE MEE) L L, LRAEC Lo TRE L BORE
SRAF AN, FEHORMERERAL, BEOARZERL 2D LRLDE, L8
DZLTH%,

Z® Austin FIHAI X D BN =D, “magnetic age”. DEVFET AR
7= Richard HLMICZRTEL VNS LTHD. TDEH, HEIBHDOETOD
AZBERL, BF2EROKEDSEIIT LS5 T 2. TD=H, Austin
DET, WEPRTALRD, 8D Clara & Raynham EETEEL TV
Doria Forey kAW, BEENT, HTITL KD ICHMULSNEDTH %,
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“It is when you encounter them [women] that you are thoroughly on
trial.... They are our ordeal. Love of any human object is the soul’s
ordeal; and they are ours, loving them or not . . . women are not the
end, but the means, of life. In youth we think them the former. ... I
believe women punish us for so perverting their uses. They punish
Society.” (149)

REHEBICZD XS IR MR E. Austin RO 1T LHUE L = EFA
HICLoT, F£ZTAIIR> 7 Richard PARELPS S FLANhEDPLVIE £
EES TRV, &S50, Austin HXESBSRERTZIL2EBoTL
Fo=DTHb. BHADHIEET, Blandish KAIKRE TS Austin B,
WLZDOHWFICF AT 5D%, Richard ZHBLTLE->=DTH 3. ThidE
& LK Richard DZREBRAEICKEDITZ2HDTH ok, D MBLEIRFD
PRLETHRADTSNEREDHD] (83-4) LW o7z Austin HDS, Blandish k
AEVS TMEBREDONR L L2 L BRIC, BROBELRAT ADOFENSH T
DTH %,

Austin HD, BHICL > TRFORMEEXBL LS LT5EI56IEH5—D0D
RER, LrbBaE V2284, Thd, BFICEROFZHRLTLIIC
@MU &TH 5, Feverel RO ANMIIFHLFREEDRDP o2 (81-2) &,
BRFORERBICII2HOBRE. k0, BEICEDLZ LIS, O Fvs
REAEZBOHEI L TDLIAIHAS, LELIhd KERXFOBEROB
MTHEopFeRoEZLIE. WSETHRL,

Desiring his father to follow him, he went to a drawer in his room, and
from a clean-linen recess, never suspected by Sir Austin, the secretive
youth drew out bundle after bundle: each neatly tied, named, and
numbered: and pitched them into flames. And so Farewell my young
Ambition ! and with it farewell all true confidence between Father and
Son. (82-3) ‘

DX REHER LIz, B X 2RIEDIHI L WS ROBE L AT ADHE
BICIE. AMEREHIC I o TE DF D, FEEICL > TR, BREHEDNRDITS
N2NENWSEZINHD, 2D, BFERICMSERVESICEIDTNS
DTHb. LPLEDLI REBEOHRICIK, EL IBEROTEHN, L
D2TENSNRVBENEEL WD LEbh 5,

Austin HlD MEheshizvaik] Lk, $2bb, = AT “golden age” #

ok, BHICEFOREHIFAY, HLBIELZLTLE2EZILTH
%, TOFER. ELZDFADREY]D DS, Austin HEHD U< LR2oT,
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oM. LU TEHEOTEL WS T. BFOEBEICRNTVWSLEZLS
%, T Richard X9 2 EERE TORMEDIHNIL. FMETHSDRMER
WHIL, ZOESDEMCITBBL S &35, DED., AMETRAERINZATHS
UREEIYAS LTIEORNTHEL NI LS. [3] HO4DELOTWDIE
TORALEORRIFEL LWV S, HICL > TR FATRAMD, MICHE2H
ELUTAEIRNREZIESE, ZME Feverel RNK#R L=6TbDLL
T RFEHSDBEBFERVWL I REERMBES L T2DTH 5. BT 5IC.
BEIRZHREE S AT LML T, HOEDORY LAEBEORMEZE L TNWEDT
H . Austin HOEE L ZAFLLiE. WDIE HOLDRERDTH 5.

ZD&LSIC, HAHEDHEMOFAEMEADRED, TESIC K VEREED,
BREREEFECRV] (279-80) LS, ZOHIFLETAENIEShEZ LT3
BROBROWEICH B0 LOLRDS, BO—RAAEL B2 MY /=,
BDES L3IC, BRNTRRVDTHZ, LVWIDEHPDTD MHDK AL,
faD A% FIER, BEBEHICERE T, MR LENALHI Tz (72) OER
5o

B Thid. HSIC. #6 TR 2BRICOPDh TS, OF
D, W5 KBOBHREDRAZ Zi&, BY HEIF Austin BD MBimr)IiCBkE
T, HBLE ) MABICH oL WVWR 3, ZLT MBRIZTS 1 kAERELTW
BROKHCIE, AETH D, HEHHEK (146) LWDSEIRT LI, HEEK
BTHRLEND AL TV EDR, EXIEDTS A FTH D, BRLRDT
Hb. ThiEER, HORN 2L L T Raynham DEEXD Tom DETH 3
Lucy LD#EEZH LYJ> 7= Richard 2, LRSFTEHHFLTPAD LidLizds
58, RBEIERZERNTVS Austin O LEICEHS D TH %,

He had almost forgiven his son. His deep love for him had well-nigh
shaken loose from wounded pride and more tenacious vanity.... But
the world must not suppose him soft; the world must think he was
still acting on his System.... So, though love was strong, and was
moving him to a straightforward course, the last Lug ui vanity drew
him still aslant. (390)

(774 FEBROEBRFRTE LD S T, TERLOREOMDH %
FIEBD) ERBAINTVBESIC, DTS FEBROD, B SHIE
i3, MBI S5 HZRELFELBEFOM. HEEBERDRVWTVS
B BROLD—KETH %, LIS, HEEERTE. BERERPSL<ZZD
£57 Austin HOE#k, HOH/#R%2, REHFICLZ2HEOT I XLDOEEHN
RBBEZIDPLOBRE UTHRIRT 22 L OTRETH %, * LR LARDS, ¥

23



REOEMARICBNTIE, 221FE, HOHCHR L ZOEHENZRIMEZ I
Lfé AT 2ROBKR R BRI, COSEIINRINL S, Thbb,
YREDRKREE T, Lucy # Richard DFE& L TERHBEO TEXDMH D%
ADTEDHENDT » » + (428) LWVWSZDEETH S, ThUTL D, HDE
@ Austin Wentworth 75, TFT/EMRO XA RLEBTHIE T WREIA
ZLDBAMNLUERE, Austin BliETEZ 5574 w7 TlRVWEWVWT S, /(R
IZ Meredith DERIZHE T 25— 05 BAERIC X 2HERE -5 DIEAMK
REFEICHBEND, WHIETEV S —DEETHZ LV RFEZADHZICE
. S ABHR L A7 U, FEARRZE 21 T# 2S5, Lucy DIESEFFIC
X2, BHOEDY AT AOEEZETZ S L35 Austin FIOHIZ, HEOWNRST
j4XAt®%w&3® WDTEY S —2BHBLIE, DRRETETRN

o BUS, OIS XLEREIENFEL LTOBKROACIo . 754 F
ﬁxm@ﬁht%x%h%@fﬁ&%hfu_wioﬁﬁmﬂE/XTA&
D Richard IZEDLSRREERE5I=DTHAH DM

2. BFon~vrIH

EGRICBIT 2 - L HFRNRES LI 2 DD Richard & Lucy OHE
WOBHTH 2 (ESREFLIRRIC—EHE->TVWADT, FRCEZ—EHD
ENTH5B)e TTVDRDTZIT LEATIIETZEZBNE Ao LB LFENT
7< Lucy MH#Z% Richard D45V AZZFD)Z &, &S g~ L@
U2z s 20, DF D Richard & B THEIRBL ZOHESRT
AIZHE, BCEBTLESIDTH S, L L. 5 A Austin BliZ Lo
THoI D eF|EEIND, LW\ HDH Lucy & Richard D15 ¥ FE ITHEEA~
EREBRIBINTULESDEDS, FlZ. FERCLTEISCMUSNTHEEIIC
o=k L [FARk. 49EY Richard & HHORMEZIH LEL Titbhidizs 2
Vo LU, BERHIREFOEFEEERD ZLICRoELIIC, WPEILU
FlZ. REFOREMEIZEHEIE, WENICRoenbhRidRs2n, ZLTE
NITPHTRELTZZ LICRD. RD. FHEEE, BEEZRELDI WS ED
RUT 4w TRMBRNRAEERICE AP SN S, EFEYT, 73
ZATAVIRORERICELOT ELTEDOOV Y ERIZER, FEHHH
RICROEFNRVSOREETH D, BAICH, Austin HOEE L X7 LDOB
PP C. Richard B HIDICR>TI R, KO L E2ENEZLDRDTH %,
Among boys there are laws of honour and chivalrous codes, not
written or formally taught, but intuitively understood by all, and
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invariably acted upon by the loyal and the true. (16)

Clever, beautiful, but betrayed by love, it was the first duty of all true
men to cherish and redeem them. (337)

% LT Richard X780 Adrian & & b2, HOHEERTAD, HEELE
BEbOEERAD, BOFBEIDOVWDIE, RUFH—FE D OFLEFMIC X
5T, fallen woman =528 >TeH=NEEZ 3 X572 D, Mountfalcon
HID EFHE%EN2E Mount kA, £ U TRHALERITESL LT, BBREFEEE
STVWAEHSDRBRIIN LT, BEDOFEEUMRZDTHS. L LI,
MELEZRELEZRBI LT 2HESD, Lucy 2FRLLI> LT3
Mountfalcon BIDEIZIEE b, Mount kAL BRERF>TLE 5. TORER.
BEOROERIHL Eh T, TXHLIhEREEREDET ) (420) =HDHE
ZitEho T, KEALEL . ZiE. HHENRITEIT, BSOFRITHRVES
LERWDENH D, L L, REIHEZTDOLD REHFTRIES R BERD
DS, Lucy ~"DROERTHZICLTH, ZTOWREICIE, PREDIRCL S
OV EBOBEIHNTEREND S5, LW DBHEDE DR TRADE
FFERE D BHDR I, ROBUNREEERIZIT AN ETDORNEDT
HED5, MERPIhEZLL, BERERUSNIZILIINT S Richard O
BIZE. RERSFLEETIA R D ODPNEZATH L5,

...not withstanding his contempt for baseness, he would overlook that
more easily than an offence to his pride, which demanded an utter
servility when it had once been rendered susceptible. (77)

ZAJ2 Richard %, bXbIHMDZEERWVEFE (ReEESh, fMfEd
RVWEEVEINELE, ISKUBETHIRICEMOHEHKE R, —HHIC
BARBRITISNTLESOELE, BOTS1/ FOBMNELS X BRIBRT
E2o FLTEDISIEDIFSNERED TS A TN, Kb~ Tz, SEHD
754 RCLZABEROFTIIIHRTLOT UV ERICL T, RICHLTHE
b5 DBV ERAE L WE B, DEDVESERFOBBRKREIEE. £SIXTF71 KR
TOEWRDTH %, £ LTEDERIE HOBRBOETH S Lucy DIEITKHG
¥3%, RER25, Mountfalcon & DR ZFHIRVDOR. BHEEDIT =M
FEFHFERVEWVS Richard D754 FIZLZbDEDS (“..pride said it
was impossible” [449]). € L THEIC Lo THRMMBEDO L 2 & 2RI,
Lucy BFERTICTAEDELS, Austin BT 51 FIcLo T, E=Kok
DL FEBRIC, Richard b E=HHD 751 FKJ:?'Ci’EQQO =DTH 5. T2
DB Feverel ZFOMWV L&, Austin FIHW S XS ICEMTRRL FIES

25



D754 F2DTH 5, Richard EWN D, IRBPELVERS. RLDERE=H
DERERTOTH D, BREZNICES LTV (317) Lo ZELTEDR
RIZPWTR, R 7514 RZZRADRFETHZ L NI EDTRERNESS
8

3 T4y

AYERIZPIT B Dickens DEEL, HSHTH S, L hbiF, WEER. &
BEBORKEL, DEPFVAMIGELISNAERRTFLEL 2RO EREF
DYJRE Dombey and Son (1847-8) DB L FHSNTVWE BN TH D, R
LRV EERIT TRV, —/NROFEREEIIE, BRIE, HEDIC, BERX
NAMEEICH o =D Meredith (X3 2 T, Dickens W2tV FALH ) X L%
HEH ANTWS, =& X, Richard & Lucy OfEBEZMERICHINITE S
SETH D, HDOTD Richard DR TH o7z, BLHRD T, HEEFE T,
BER)72 Berry £ Ao Richard ORISR AR, HE2BWWEIT. BREREBRICIE
ATITo 7= Clara £HZDBE L=, Richard "D\ E&E->7=Hite L L—
AT FDESIREUVFRAUZ)ZLERIDPDLSI, V7V XLDIED S
HIHEIN TV B, Richard & Mount KAD, BERHEIIWZ, EFRICEE
RS, FRERO) S—F 1 ICHET 2B LITREED. ROERHET S
FoBhR. EXICTHLEVPY XL, 2T 2, b, Ivyar?iE
RIS B IEREICMR 57200,

J4 7 M) PHOROER LW ZIE. Dombey D& S RFEDT)IVY 2 7hs
AL, BlCXoTHERIRETIDEE, FEOLTERSD ZHANEE LTS
hERRTH 2. LU, ZO—HT, BENRHSSERICHEL TV D
¥ W EREBOHRY FEEDLICAEDIVERRTH oD THS. TLTED
EROMFAELZ 2D EE. WETNYaPEbETHok. 47 M) FPHE
WZIE, EIIWHIERICE LYo LTSNS, RE. FhERE LD
ETH D, WWRIE, FELRBEEZBTROIC. LBEESNVTHIDZTT
WiEEHWZE B, Meredith DW5 “miserable hypocrisy” (356) & XE X ICE
DZLTHH, HEEFDISRTINVY 7D “rottenness” (362) 2RI 5 & Lk,
FNDED ) P XL RS>TERNTVWEDTH S,

Richard & Lucy OHEWDIBE LA T, EHICBIT 2RO FHRIGH &
FXh 20D, HEWETHEED Lady Judith & & HICKEANFE S Richard
H, HESEED Austin DEIDIZIE LT Raynham OBRBICIRZPREETHI L
ICRBEDBHETH 5. [ROVAFT LB LU THERDAEALHIVEE
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EMAL LV EREBETZ) BEE VFREINDD, P ZORDHFT,
FHREHRLTNBDE, MREDEE TERVWEZI D RERVDEH DTN
% Richard QP LEIERZ DT E ohFIX. Austin PRICBOFHAEEFHh=
LE&EFEILICE D, ZRERBVE Richard XD, FRE2GEV. EICHE
BT 2, TUTEITCFEYDA TR BN ) 7REHD I LIRZDTH
3. THIZL Y HRBEY, Lucy LBSDBOTEREKRTZEDTHAD. &
SICIERED S IE N EFIYFRBIANTELATSE Y ZOFUYF
HELBEOEFNEEPVOFLH2ERTIODLMINTE 2, DEVWIEZ
OROBT, HEOREERELENS b, HODFEIRERRE L ETOFERICKS
CDTHB. L LIS, Richard ICIXFENZRIIFESNBRVDTH 5,
TYF 47D Lucy DFEICH LTIE, HMSHID»SFEHICFTFINTE =
FEiZEVThE S, EREIC IR 5 % DAEROAER ) TEDORETR &
HHEICED T\ S EEbETBERHS DIEBIRIFERIIKRA T AT LE2R
HICkM, BIhE #7723 Meredith OARRES | NAED SN EZ & HBED
FIRBENTITL SRRV TN S L, "L LEZRE. —EDED T,
#EIX. FAOEFNE- =754 REWSHHE, 2 hRERELGSEENZZ &
ETEERNENS, Y PYXLDH DB, TDRER. T4 2 M) PHENRED
FELVWSIBEN RN\ E—T Y Ri&, EEINEDOTERVWESS D,

E
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WG DRI o>
HH—AD Gerald Z2H>T—

Touch and Go IZ BT 5

MIL=%

SYNOPSIS

Gerald Barlow, a protagonist in a D. H. Lawrence play, Tmich and Go, is
another incarnation of Gerald Crich who had already appeared as a tragic
hero in Women in Love. Both the novel and the play deal with common
situations in which Labour and Capitalism are in conflict, the problems of
industrialized society beset people, and the predicament of modern people
is keenly felt.

Sharing the same theme, each work analyzes two protagonists who are
given the same Christian name, Gerald. Lawrence depicts the successful
and extravagant life of Gerald Crich as a mine owner, who ends up with
self-destruction and death, while Gerald Barlow in Touch and Go achieves
self-recognition and reconciles with the colliers in the end. But the play
paradoxically brings out Lawrence’s class consciousness and suggests the
continuing struggle between Labour and Capitalism.

Though the play itself is not successful enough to describe the inner
problems of Gerald and the colliers, Lawrence tries in this play to
demonstrate a belief in their potentialities especially in their determination
to fight for life, not for money. And the play reveals Lawrence's dilemma
as a man who cannot belong to any class and who thus has to face the
problems of a changing society. He struggles between despair and hope
in his search for a way out.

EL®IZ

“l hate Labour and Capitalism and all that frowsty duality in
nothingness.”! & Lawrence DR T2 DI K5 £ 5 & Touchand Go
BER LUEED T L T 5. Gerald Barlow &\ 3 RYWEEHE LRIN 295
EDA M54 FIo Lo THREIN S ZDOfkihid, Labour & Capitalism DR
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BEOEFERDT— L LTW3. Touch and Go &, H— Wit FRARED
1998 5 20 FIZELPN-MAI T, Women in Love & BiE NWIHPLT W B 72
17T £, Capitalism O L L TDRIAL HEFEDER%E “that frowsty
duality in nothingness” ¥\ SEEAD SN TNB L WS A THE LTV 5,
Women in Love @ 17 E, KU Gerald Crich DAEEZRE L TGN TWE X
512, Touchand Go IZBN T HIERMORS. ROMRICHEHMEINEF) X b
HHEDOTE, £ LTINS DRRAREICMEE S 5 H7=5 T Gerald Barlow
D THD ) ORMEIBERADHEZI YLV 7E LTERIN TS, AETIE.
Touch and Go &\ 5 Bl % F5 @& -CHERIC AN 3% Lawrence D& Z K3 %
ERE LTE D BHIF. Women in Love & R L72D S Lawrence BT ZI2d S
— AD Gerald Z#W=BXICOWTERT %,

¥73\ Lawrence [dZ Dfkili 2 “Plays for a People’s Theatre”2 D7z D5 1
fEE UTHEL 205, KIZEW 2 Women in Love D572 ¥ Z D Gerald 2IFFE
B LR THUBSE I 20D, “Gerald” ZT )V DI LIET “spear” &
“rule” LV BBEERF D, TOEDED ., Gerald iE &5 SDIERICBNT D HIF
AP > TREHEH, EERPTLTE2\NITHB. LBL, Women in Love I
BT Lawrence & Gerald DEMZHRARADEREZRHETIHDL LT, 2F
h HOBEDERZ D DR L U TNV EDIZN U, Touch and Go Tld2
{EBo-EHEHEA TV, Gerald Crich & SIHIEINEZNVTZADILH
THEWEEZEIT =D, Gerald Barlow &, SRENCHEIE & OMEEHAA S
INETHBEEZHEMO—E L LI RADP o7 Gerald D5, X UHT, BERDIL
BEES DAR L U T HBEDWAZ RO LN SFBRICED . TDAD Gerald
DANEICBIT 2T ZNOBIRIIMZ KT 20D, BERIEHTZ<E A,
Lawrence DD LS IZHBERES I TNWEIDPEVWDHTH D, Women in
Love Tld, #MBEFRZXZL2ICERHNEZROVTEICHLTNT, #5F -HOHE
NDEEBATNEDIIR L, Touchand Go Tlt, HSDA M4 FIZL>T
BEERETH 5 Gerald DEHZ, PEVERZMI T, 223 LORELZL
B [E U ABRDE LN EAICE TEEIE T\ %, Labour & Capitalism &
DT, —ATIEBEL-HOMBL RSk s, 5 ATkl
SR TORD— 2 BEAH TR EZTRR L LS L Az, LEL, £
DRAIHIN L TN BDFEZ S5,

1. Gerald &)

ANABEL: You are still angry—that’s what it is.
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GERALD: Oh yes, I'm angry. But that is part of my normal state.

ANABEL: Why are you angry?

GERALD: Is there any reason why I shouldn’t be angry? *
ZhiE. DTD Gerald DBATH h BLAIT TR > TE = Anabel LD2F
TH2bo Gerald FMELRBYLVS ZLFROICLTVWEH, RO 2HZ
TRERSBRWEAMNEZICH S LWVD Gerald DEDORDIK. HARETE
Anabel IZXFBRBDICEEE SRV RADERIL, HfLL WS BRECED
DTN EEEAATEDTRD=DICREMEA T E =AY, ThEER L
EH e HFERERN, #HEIh2VEBIEADE, S PR8N 2ERLTVWE LT
L. Gerald DRV X F X LLBRRADIEZ 2EKUZRBL TWAD TR
E25h ZOERICBNT, B Gerald DEHES L AELBEb-oTWV5,

Women in Love iIZ B\ T &, Gerald Crich ZRMEER 8 <o T, KEDHE
BIH BEIBEZSEL. RYOERL, AELERIII . L L, #ik
RBDFRIEET2EV SO DEEE L, REVPFENTCEEHORBET &
THERXATWEEYD, RYiZZEIHEME L. Moz, Ho0RE
BSOS BRI, ROBCIFES E468%. Gerald Crich &, H LW D
TS Lo TEADEETHEIT B2, X5ICRBDIEIC L > TR, BEED
MR L BRRFZLS DTH 5,

Touch and Go BV TEXBZEEL, INTEHA/ORED FICBEZS L
W5 BRREIBIT T = Touch and Go B ® Gerald idffidhThan L, iz,
KB ANEDSBIDAS LI LTV, SR RINTVWEDIE, iy
DRIP4 FLVIBEBICH T, BARE LT Gerald DS L WRITHRRT
SRLVWSHEETH S, TDLS RBEBICRBOEEIILHN T, IEHENTH
%, Barlow RIERD L5 1EES,

MR BARLOW: . . . If I believed in the teachings of the New Testament
—which I did, and do—how could I keep two or three thousand men
employed underground in the mines, at a wage, let us say, of two
pounds a week, whilst I lived in this comfortable house, and took,
something like two thousand pounds a year—let us name any figure
— (346)
Barlow KIZEOHERXDRETCIIRELZEA TV, WHETLHDHE, D2FhHR
BoRICRTIDBEIN . RVUIREICEIIZLES L, BOANERZEFNE
LEDPSTTIRIICHET B LICRE > TV, Ll HLUTHREL =
B 2 NDFELERMOBRTTLL LTV 3, BHBEHSDSOEER 41
TERVDRIZDEDTH S, Hid. EDTERVDPELL bR, IVFEET
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B - RO B IED LT Rk b H5E 2 Ry FOBETHN T HDIZ,
B NI 2000 Ky R2BTNE I LEREEE LKL, OSBRI TEEF
REEoTVWA L, BUARERT SR TS, ZLT, HEELLZHID
AT IR EAKEBSTH D, BADHDORIRIBHOF2ELDRSC
LIRBIC Lo TDEREE L B,

Barlow FEDREINI2%8: L IIHIBHIC Gerald DEBRIE—B L THRENTS
2. HEORKEL WS OHO—TEIYE, —HKi& “black fate” IZELD DD
hTw3 L 25 @R, EMEnohiciEh T\t $TEBoknz2iExs
PRTERVEELTV S, RHRREHIRENZEECBRE L R#CED HE
BRI BT 32— AT BRRZDEIREDTFA k. BLVWEIHT Z8RE
X&EE L. BFD Gerald IZi& THIZ. LERAFRIT TV S,

MRS BARLOW: And say it again. Fight, Gerald. You have my
blood in you, thank God. Gerald. Spend it as if it were costly,
Gerald, drop by drop. Let no dogs lap it. — Look atyour father. He
set his heart on a plate at the door, for the poorest mongrel to eat up.
See him now, wasted and crossed out like a mistake — and swear,
Gerald, swear to be true to my blood in you. Never lis down before
the mob, Gerald. Fight it and stab it, and die fighting. It’s a lost
hope — but fight! (342)
“my blood” DF DFADIICEETH S Z LD Gerald DEMTH S LEZ.
WEROVCERD T3, H<ETENNRRRZEL 2R, BMWRERY S8,
5 DEIEIC BAMIBIRRER Y H 25 E TR, FPEREVSEE AP
“black fate’ ¥ - ADIBETHHTH D, Gerald I b1 FLVIBITS
VB Y B 5 OB SN T HREECR>TV 5. ThHZOE
BIZ B % Gerald DHEERDTH o

REERTEULRNS, BEEITEILILoTREEETORIFTE LT
¥ Women in Love ® Gerald Crich IZA LT, ZOERICBVTHROBECEX
ZTV2DE. IDEETERL, BAPEELTELBOINTIRITH
%,

GERALD: Time or not time, you went — you disappeared and left
us high and dry — and I am still angry. — But I'm not only angry
about that. I'm angry with the colliers, with Labour for its low-down
impudence — and I'm angry with Father for being so ill — and I'm
angry with Mother for looking such a hopeless thing — and I'm angry
with Oliver because he thinks so much —
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ANABEL: And what are you angry with yourself for?

GERALD: I'm angry with myself for being myself — I always was

that. I was a curse to myself. (352)
Gerald %, RIIKEHICHRBUCHRRICY, ZLTHL/HF LRI BT
B0 ED. RIERFIRPBEEEZHBDZ b 51 FORREREDH S 2 HD
PULEEDTHZLEI TN S, TR, REDEHEEH/ICEIH 2R 2,
“They detest me like poison, because I am different from Father.”(369)% %
W&, “They think I'm a sort of criminal who has instigated this new devilish
system which runs everything so close and cuts it so fine.”(372) &, # 5 S
Gerald ZHHTG LS IC, HESFHH S EMA TV S, Anabel DT 2 LS,
HEDIZ Gerald ZB L VI LADHRELTVBDTH %,

BEAZOWEEEBITTEZRRORED, Gerald EHITAPSHENAIR

TBEDHL, HLAIZRELATLES LS HENRAIE 2D, #idkL
THEBREBPSOFRZICEHEMT LI L LRV, RUXTHAIVNERETH
55 Gerald 12 &> TXARER HEMO—H, BEEDRRICTERVDOTH
2T, REDRMEICETHLIMEXR V. k. XSS FICLoTELERH
BINEZNEIRERESICH LD E20EI S, HSIERICITRICHZ 22
RNE Gerald 3F X 205 TH 5.

GERALD: ... Labour is a thing that can't have a head. It’s a sort of

unwieldy monster that's bound to run its skull against the wall

sooner or later, and knock out what bit of brain it’s got. You see, you

need wit and courage and real understanding if you’re going to do

anything positive. And Labour has none of these things — certainly it

shows no sign of them. (361)
Gerald (X575 8)EF DRICIE TEIR L BR L HOMEM 22X, 7= “life intelligence”
(B61)RNEBVWIZ N WHEZ ZXNF— BRL LERERL T TIoL
D2TWBDTH %o

LR ED B2 2 L CHS 2HZ TEERKIE. TORRI NI

WELBRE L2<RD, BMENRRFUCHE> T2, S > TV BEEICHT
ZEMEDH BV ToOTE R LOBRICOVTHR T 2AE L BEK R0,
EDPDOARICH LT, BABSCH LT AL EHIRET 2 L HTERLRD
TWAHONDHEILD, T Gerald DR Y TH 2. AFERFBOHTHi2E
KU, BHBRLOFELEVERD TR Tk Job Arthur Freer 287 THEM
$% Gerald DR DIE. HEEDEY OHLNTVE I LDBENTEH S, L
Uy EOLSREBEEZ 3 =DICHAD SEBNICADIE T3 L2, #id
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T TRIDPRERR DR ZDEFNFHEATV %,

2. TEE2Z) LWIER

GERALD: Look here! I'm quite as tired of my way of life as you are
of yours. If you make me believe you want something better, then I
assure you I do: Iwant whatyou want. ButJob Arthur Freer’s not
the man to lead you to anything better. You can tell what people
want by the leaders they choose, do you see? As it is, I don’t. And
now I'm going.
VOICES: Who says? — Oh ay! — Who says goin™.
GERALD: Yes, I'm going. About this affair here we’ll cry quits; no more
said about it. About a new way of life, a better way all round - I tell you
[ want it and need it as much as ever you do. (385)
Women in Love ¥ Touch and Go DYER)IZMHRI. Gerald KBTS HCER
BOETH D, DERFBOMIAIRERL, FHERLDFELEVWERDT,
Gerald IR TEVES N7 Job Arthur (&, Gerald D & > REAR I EHHE
HYE->TVEDODEHENTH S & EFR L, Labour D& Capital TH 5 L%
BE-HEET 5. H5IERAT Gerald BETPoTHEZLIZEWMN #
BPEISE[ETVES L. BIE B, COEMY U F D XS REBHDHT, Gerald
DFEL 257 Anabel 25, b ENES L LEHBEELICAPOT, “He is a
man as you are.” (383) MUK, Gerald DEZA®D Oliver HITAH T,
OLIVER: As for power, somebody must have it, you know. It only
rests with you to put it into the hands of the best men, the men you
really believe in. — And as for money, it’s life, it’s living that matters,
not simply having money. (384)
Yz, 155 UT Gerald ZEDHERDN S, SLEHOERZFHRELT
FMERFHTELRERVILTHE. L, EREOFEIRRIMA
PDOLTDZETHoT. EDHRIZIE ORISR,

Z2T. ChETHELAVEES L TE: Gerald 25, BARLHBELVD
SHBICBR2 L SDEEFICSAZE D LTV BDRARALTH S L1 SBRIC
i, HEEEbOBAE ) —Y —2HEE O TRADDLEET 2. BHSD
HEx FFTEEVAFACBERERL., ThHBEBENRARECEPOTHIIL
CEH B, B REITVE Gerald B, TIT, HEED LOMICIAEE,
HE LTI TEE3) LWSBIRET 2, ThIFELBRLTHIWDT
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HAHSD

Women in Love I\ T Lawrence &, BEAR L5 8)E & ORICH =2 A
BPRVWEZS LRLTOWRN, BEFELHBEIHEFELSHI LS, FhiZ
REDMRTRDOoZ L, BEDILTH D, ROMRD Gerald IZIEX 1T
PR TWRW, Gerald XM= 5 RYIDIERILLH LWHMZ T2 DT
BT LIENREEASR. EEREHOCKOVWTHECZR S EEZRVWEEZS &
UMD, £ TiE Gerald &\ 5 —EADAME UTORBISBME & RICRH
INBEETHBOBBENBFIN D, =L 2 Gerald (& FEDHDED SR
MRFLEHBEINTVE, HFALED 2B TZVROITEDFR AKX, “the
reaction against the positive order, the destructive reaction”* T# .
“furious and destructive demon” (WL 229) &72-o7fld TM=9 SRIEZE K
B, HOWKEAOHEE Uti) 2. BUIORITCRHICH LRD < BE AR TH
XXV EESIEOEEDODPATHOBMZ R IE 2 LW\ o E1TAI.
TRTEEMRDEZREDHRIZRLTNE LD THEH,. BXEIIEAE
DEMBRICES LOLBIBTATH %, Gerald EZRESFEE DT, HLOHT
WBITIEDPRS RV, HMEEERIDICL, TN ITRTCERERTZ LR
D IBEDONRE LS X UHTHIEZEERBSICR D <. MO TH > 7=IEd
HYHIFPHELINT, ChETOAETRIEPEEEZIBRT ZZLDRP0E
#IZ. Birkin £ DKHEICS Gudrun LOBIZHHNERVWETIENTERN,
Gerald ICZINE=DXBC DR, SEDATH %,

L L. WomeninLove ICBWTHDDBBANLFRIN TV DX Gerald
RiIFTidrn. #@EEZEH. —ATEEANLAD» > TV,

The instinct for chaos had entered. Mystic equality lies in
abstraction, not in having or in doing, which are processes. In
function and process, one man, one part, must of necessity be
subordinate to another. It is a condition of being. — But the desire
for chaos had risen, and the idea of mechanical equality was the
weapon of destruction which should execute the will of man, the
will for chaos. (WL 226)

FLODEIZR bS5 A1 X BREBRU 7= Gerald &, ELEMERO D Z L2 ERICEH
. 2N OB LOMREIC BV TFEFIISNL TV S &S MELB 2L L.
WS 2 ERENBRETEITOMMOSRE LTLE S, HRERZREZLTEI AWM
& FhULEOED D IZBERN, ZUT, HEEEHLEER TR, HHIC
BT B9, FOBIBEICHE LA, AL LTDOARE, BiEE S Z20ER
Rt LT =, Gerald DS 5 1 SBILTH 5 & 512, Gerald DEAKS & [
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BRICW-o < h &) (WL223)E %2 H 1T 25 b £/ Gerald IZHEBL2DTH 5,
BEWEROLTH h s, FRENDIFEIESV TN L, Lawrence DHED
fEMREEHL L AR TH B,

Women in Love D#EIZEDN = Touch and Go &, Gerald DEFL S ##
ROWTEETH DD, ° MELVSI LD S —DDREAL EZ D HVRYUTHAD,
Lawrence (&, Women in Love IZ B\ T, BUERRBHEL¥iE2ii< 2 Lok
S TEERAERDOEIMERRL TN ADIIH L, Touch and Go IZBW T,
BAR L HEEDORICH 2FEONMB—FRIUAMTH D, BRAL LTOE MDA
BIIZRULTH2 LW BRAICHEORBEEZI R LS LEATVE, TZ2H
BRE UTHSIFZICED Y 2& =2 TIRSBRVDTH %,

Raymond Williams SR TW2 X5IZ, Women in Love i& MHKDEHE
THY., DREEIELZERLTVS, ZLTIDEROHDIL D 2ES T
% ko Iz Lawrence l&. Touchand Go Cid. BURZ VWS I 2E L=,
BERBUWBZLICISTRES TV LT ARMEE L TEZ LTV B HERIE
THh, ZZIHEDCEDIENHZDTH S, ¢ /=, Graham Holderness 25,
Women in Love X{EA L 2DAEBIMICERDPBINTNZDIIR L, Touch
and Go FRIV DR T BRBRL TN S EBRTNB LS, 7 ZOERDE
M3 3L A Gerald D MEE S LWSBIRDVEINT 2 2ENTERL, H
< ET Gerald 2B L THRAADLORY OE#)Z, TORKICHZME (=&
ZIiE. Williams DES T TICABLTHMZ LT\t «Bs»ICL,
EEHESDOPTEZZFERADI L V% Gerald D EIXTRELELS> &L=
LZAIH B,

“Labour is a thing that can’t have a head.”, & 5IZf 5 [d“life intelligence”
ZH-720, “ust mechanical little things” (361) & £ TSV > 7= Gerald
IZ, “'m quite as tired of my way of life as you are of yours.” &k E.
A EEZI TN L IEITVDBLESED I LICL ST, Lawrence &
S —EREEZFERICRZS L LT3, £ ZOERIE2E%E LT Gerald
DY AT ADEETAEAORKMEIC BRI LIERERX 52 LICL>T. 2
MEZRNEZES L T2ERTHDEVZ 5, Gerald D MEE 2] LW 5ER
& FERICRRIR T ERWVIC LT H Bk, FEBMER %R L= Womenin Love &
R 2BHEDOEARDTH 5.

3. FERRREIDOMTHE

Granted that men are still men, Labour v Capitalism is a tragic
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struggle. If men are no more than implements, it is non-tragic and
merely disastrous.... Tragedy is the working out of some immediate
passional problem within the soul of man. If this passional problem
and this working out be absent, then no disaster is a tragedy, not the
hugest: not the death of ten million men. It is only a cart-wheel going
over a frog. There must be a supreme struggle.®
Lawrence l& Touch and Go DFX T, MBI BV T, AMIXFES N 7Z1&HEILL
ro#EELRD, BRSSP RITNERSIRN ) LFEOTWVWS. “Labourv
Capitalism” HEDED AWV WS BICMBERBIS TR, £ IICHRIDD 2
¥ Lawrence 2% 2 = DIZ2ERE 35 W

Women in Love I B\ Tid. Gerald DENAZ 2 EBWEICERDEPN. F5
WEEBEZ NS A FRRI LN SRBIXEES —EREZIT AN, B2IE
hARE,, XEICEL. Bitl. BEAOEEBATHEZ. T ZOERTR
EMEDH LD LSIHINTVBEDESI D A MFAFICAALDLTEY
BEOBIBICL > TIOMMMIEE 2 L 512, HSIEBI. Gerald DERZE
2 TEW3, L1 L, Barlow Kk, HBHECDOVTRDES ITFE>TV 5.

MR BARLOW: ... Well, it had to be done; it was the only alternative
to closing down and throwing three thousand men out of work. And
Gerald has done it. But I can't bear to see it. They are a great grief to
me. | remember my men even twenty years ago — a noisy, lively,
careless set, who kept the place ringing. Now it is too quiet — too
quiet. There is something wrong in the quietness, something
unnatural. I feel it is unnatural; I feel afraid of it. And I cannot help
feeling guilty. (349)
HMEDEDED>TLEoEI L %, Barlow KIZHADRERE LEZFOR
BERUTVEY, HESMKERELOTLESEILIIDNTIITELNTY
% TAhHEhE-> T2, APBFERTH S LS DX, Lawrence DRE
RRBTH 5.

% =T Lawrence DIERICHiDN 2 HBEIZ DV T, FIHADEEIC Hifh 2
5% 2 THIF\, Lawrence &, 704 KU THEIE LTz 1909 25 25
EFTOMIC TR (REOLD% 21E) 2B VTV, TOTERH, 11
FlcE DN Widowing of Mrs. Holroyd D#H M 20 <> F = AF—T, 26
F£OY RUT, EREINEEFTEOMOERELR ERIN D bR L
TEEEhZZLdhboiz, L L, 60 FRICRS T, BRICHN TEED
BRI ESD S AL ORE. H5VIIRMEORRICERMMITSNDE LI
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7% &, “high naturalisum”® 3R2bbHEORK. A AREROEKE
< e THBOMXE RS Z LN TEAERDPRRICRITARSN D X510k
b Lawrence DYEFh. FHZHIHAD 31EfL; A Collier’s Friday Night (1909), The
Daughter in Law (1912), The Widowing of Mrs.Holroyd (1914))HEaHii X
52E5012%. TheD3EREVTNE Sons and Lovers DL 51T
Lawrence DEFNE o7/ vT 4 » HADRGITHE < HBEFHERDO AL DH
HEGRHVWELDTH S, HOBHIKRITERORE, REMOBY (Fok
%) LEEEHPT. ZORROALDOEEOHES 2ELOTWIRER, E
ADFEELTZERICL, KoL & THIHEI W=, 10

MR ZOTHIHDERICBN T, HBEFELBEBSOE, ZLid. RETH
SOEERERIL Tz, BROH ZELOMICRRREEDERNS, 22
CERT2HMELBEABRSORAY A NVERLTEZ LS LI LRV, Sons
and Lovers I BT, {EHBICHDIT % Morel KOBEFIRD L5 IHiph T
%,

It scarcely seemed hard to him, to leave the fresh, cool air of
morning, and go down. He was so used to it, it came simply and
naturally. So he appeared at the pit top, often with = ctalk from the
hedge between his teeth, which he chewed all day to keep his mouth
moist, down the mine, feeling quite as happy as when he was in the
field.!!

COWHIFRYIS F1=EBRO—MTH D, HBHEIHERISEB L. ZOFTH
WTWizo Morel K, RETIEZERD 2ZFICBHNIN TIN5, HlzED
&L, REEROEV. BIROL VL FRXFLHEBIRYIDGER L THEPE =
D, RARMTPBIEEELF RV EIE, TOBRESESLFDPNA TN S,
LU, 5815 24 < Lawrence DFLRISARID SIMUNE ZEL TV <. B
HH I BV TIEAHAD 3 1EALARE, /NaiIC B T The Raibow #1#I, Lawrence
DERDPSED L BRESIH 2 & LizHBEEBE2HLTLE S,

The place had the strange desolation of a ruin. Colliers hanging
about in gangs and groups, or passing along the asphalt pavements
heavily to work, seemed not like living people, but like spectres. The
rigidity of the blank streets, the homogeneous amorphous sterility of
the whole suggested death rather than life.!?2

ZFREEDL->TERET20E. AL LTOHFBETERL EXRELKN, [AD
RERHDDABHREL TN 5@ E=HDETH .
I35 LTHB L, Touchand Go &, HBEDZ +5 1 FHREHL S 5DT,
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HMEFOLEDOEIEMIZ TETURTHZD, TITHRISLTVEDE, EKiXys
BETRRHEEREFH Y. HOEFEHTIAMTHE ZLIIRDL B
LTEAL LTDZ LIETHEETEbIFTid2<. #H, VOICE W5 #%&&%
52 5hTVWA S, BRYLREOHEICEFBE L. EHTTHL. FEE
DZLEREET . Gerald IS FHE T, /=72 “Make him kneel.” “Nip
his neck! Make him yelp!” (380-1) &E® UL T2, ZDOLSRHESICARM
LLTOELARERT 2 LN TEZLIBIRV. BOSDTHEZIZZA TN
DIEFPIRED. BEOBYTH B, £LT Gerald 28D LD, #SEADE
HBTHRITNE. EORRZERTHR,

VOICE: Who doesn’t care about money?

GERALD: I don’t. I think we ought to be able to alter the whole

system — but not by bullying, not because one lot wants what the

other has got.

VOICE: No, because you've got everything. (385-6)
®HICL 0T, MEROEBHLETETH N, TRTEFICAN TV IEARIK
. =EENETT Gerald DR LADBEFRE RV, £, Gerald IZHES
DHEDALE, HELAVEMRTEZETORV, LTS DRICEDOMER
CHIETERVWDTH 5D, TIT, GeraldD MEEZ ) LWIBROBLE &,
ZFRDARDBMEREKRT 2LV S T LD FoE D kRSh, oOfmidEz
Bl %,

1926 4, Lawrence i&{ ¥V A2, 9 AICEFhBEMEIIRZLEDT
L%, “Return to Bestwood” ¥\ Tyt ICEZFLL TV 5. EDHFT, #
oL HEBIC LD, HARL UTHRWTWERIIA S A FTHole —
ABIDRFAREB DD 2RKE ST T T v IR —2BA TR TRLIERF2Z
“their pride is in their pocket, and the pocket has a hole in it.” % LBEX,
RDESITFED.

But after the war, the colliers went silent: after 1920. Till 1920
there was a strange power of life in them, something wild and urgent,
that one could hear in their voices. They were always excited, in the
afternoon, to come up above-ground: and excited, in the morning, at
going down. And they called in the darkness with strong, strangely
evocative voices. And at the little local foot-ball matches, on the
damp, dusky Saturday afternoons of, winter, great, full-throated cries
came howling from the foot-ball field, in the zest and the wildness of
life.
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But now, the miners go by to the foot-ball match in silence like
ghosts, and from the field comes a poor, ragged shouting. These are
the men of my own generation, who went to the board school with me.
And they are almost voiceless. They go to the welfare clubs, and
drink with a sort of hopelessness.!*

Lawrence {3 CIZ The Rainbow DHT, EERREREZRVTED LS IR
DTV RIKREBDEE, VTV, FICL> Tk, RFDOHADREDT
BETH oM. EREITADE L TESDZICICEDOWVIREI»IEID YT N
TH, ZEORTHEEMRA TRREEZEH IV TH. Sonsand Lovers @D  Morel
RPN T2 LS50, #<ET @ ViiHE SO FEERYH 206 2 2,
HERDE., Morel KbS, BREDHEES LWHBHEBRTH =07,

Lawrence Dt 5, BEEEIC L - THBE LB LHE2ZIT L5k
oI, RESBIVEVWEEERIIT,. TORREENEZ L, RAIDEE
YEDLYERDP SRR TV oI e, ZLTRIX D H@BEIEICL 5DN D
£S5 72o7=Z & T, Lawrence ld. “Labour v Capitalism” & W5 BHRIZ B
TOHLD, HMEELSZDIEWNTERLRDE. 2. POTORED X
SIEMNDFRL BN 2 X3 RGBMEDOREML ZLZRLR2EDTH S,

I know we are on the brink of a class war.

I know we had all better hang ourselves at once, than enter on a
struggle which shall be a fight for the ownership or non-ownership of
property, pure and simple, and nothing beyond.

I know the ownership of property is a problem that may have to be
fought out. But beyond the fight must lie a new hope, a new
beginning. '

Touch and Go #E & X /=& &, Lawrence i, BIFOLICH=RRHL, HL
WIRE D ERTWETH S0 EROFICENERVWET I LIETERVDS,
Lawrence D39 BiBAGHC. MDD DITERT 258 L LT OEEMER R, 8]
ERROEM 10 LLTELZIESLLTVWEZ LR BFXICLHSDTH B,
EFE, 26 FOLER FOERIL, HEREOER/ . Lady Chatterley’s Lover
DYEANLEBDILTEDTH %,

EFhE-ERET. KB LBHOMROMRMICSH > 7= Lawrence i&. HE%
2 THMERER LN, ERE LR LT, BREOERICOETZILIET
Eirpolz, RFRERICIXEMNORINE, FEIFRERICITENMES B EFRO RN
ZRUTWE, £LT, FEERBRRICHL T, BELE LA, B KEDH
THENBE, HIC ambivalent REMER R bR =05 ZhTHESDAREMEZ
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W LOREICHEZ TE R, 2LTREBEZ TaIMITRINERSRP S =EK
DIV YT BEDVLEDSETNBERENVWIEDTH 5,
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The Book of Thel in its Visual Contexts

Saori Fujimoto

SYNOPSIS

Blake’s The Book of Thel shows the frequent contextualization in
his works by the mediation of the visual elements. The reading of The
Book of Thel in this essay is based on a comparison of its pictorial designs
with the plates which treat the same subject matters as Thel does, that of
innocence and of experience. The visual texts of Thel present the state of
innocence by referring to the related plates outside Thel as well as by
arranging the plates inside Thel. Thel also functions as a body of
reference in the visualization of innocence in the key plate of Visions of the
Daughters of Albion. Not only the examination of the degree of reliance
and support of the visual to the verbal but also the examination of the
mutual relationship of the visual texts of Blake illuminates the messages
of the illustrated plates.

Introduction

William Blake (1757-1827) employed both the verbal and visual
media in order to convey his ideas and messages. This necessitates the
reading of both the verbal and visual texts in order to understand Blake's
art holistically. The interaction between the verbal and visual texts in
Blake has been the focus of much research.! The main focus in the
present essay is The Book of Thel, one of Blake's earliest illuminated books.
This essay explores the interrelation between the visual and verbal texts in
Thel by observing the ways in which the theme of innocence, the main
theme of The Book of Thel, is presented. The reading of The Book of Thel
is to be conducted in three ways: by the interpretation of the title page
which is visually the most rich rendition, by the examination of the
relation of the illustrations to the verbal text, and by finding out the
function of the visual texts of Thel as a pictorial matrix for quotation.
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Attention will be paid more to the examination of the visual
expressions of Thel, since the idiosyncrasy of visual expressions in Blake
requires diversified approaches to these renderings even in an early work
such as The Book of Thel. The bewilderment we often feel when we face
Blake’s art can be ascribed to the fact that to choose and adopt an
appropriate attitude to appreciate Blake’s visual arts remains a task
difficult to manage. Blake’s artistic achievement more often than not
eludes our horizon of expectation for looking at the visual arts for several
reasons. A Blake picture to a verbal text is not simply an illustration
subordinated to a certain passage in a text. However, not all the
illustrations are independent pieces of visual work. It is often the case
that they are filled with meanings and ideas drawn from, say, his
prophetic books. But the attitude to shuffle off a pre-established
standard and to be open-minded towards the pictures does not seem to be
a truly effective, proper way of approaching with Blake. However
primitive and naive Blake’s visual works may look, those appearances are
not simply the sign of primitiveness and naiveness of Blake’s hands and
mind. It is well known that Blake was an accomplished engraver and
painter. Simplicity and primitive touch in lines and forms are the result of
an accomplished skill and of a resolute mind to make these lines and
forms different from those usually found in his contemporary paintings of
the eighteenth century style. We therefore need to investigate the nature
and function of Blake’s visual expressions in his works in order to view the
extent to which Blake’s art ranges. This essay’s examination of Thel
demonstrates an internal reading of Thel within the visual texts of Blake
which have the same thematics as Thel since the analysis of the relations
the visual texts maintain in Blake is an essential activity for reading Blake
holistically.

1. Context of The Book of Thel

The theme of innocence is treated mostly in Blake’s early illuminated
books such as The Book of Thel completed around 1789-1791, Songs of
Innocence in 1789, Songs of Experience in 1794 (The year 1794 saw the
publication of the two sets of Songs in one volume), and Visions of the
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Daughters of Albion produced from 1791 to 1792.? Blake was concerned
not with the transformation of the state of innocence into that of
experience but rather with the idea that there were two contrary states,
innocence and experience, in the human soul. A combined volume of
Songs of lhnocence and Experience in 1794 offers the words “Showing the
two Contrary States of the Human Soul” on its title page, one of the
clearest articulations of the concept of the contrary in Blake’s poetical
works. In Thel Blake was chiefly engaged in depicting and describing the
state of innocence, but we cannot hastily conclude that Blake regards
innocence as a sign of mere childishness and Thel’s return to her
homeland at the end as regression to the infantile stage.?

The state of innocence is presented on the title page of Thel [figure 1]
by associating this plate with other plates through its visual images.
Traditionally, the pictorial designs of the title page of a book function to
summarize the whole contents of a book, and this holds true with Thel.
The title page of Thel is a text rich in its allusiveness. Thel’s title page
evokes the visually associated plates in relation with the theme of
innocence and makes some alteration on visual expressions, thus
succeeding in creating a title page most suitable to that book.

How the title page of Thel creates an apt image of innocence is
construed, to the analytical purpose, by focusing on the following two
points: the overall management of the page which covers the examination
of the design of lettering and of the disposition of pictorial materials, and
the way in which to depict pictorial objects such as Thel and a pair of a
man and woman on flowers. Both in making the total arrangement and
in deciding how to draw objects, the evoking of associations through the
visual elements is much at work in this plate. First of all the lettering of
the title “The Book of Thel” inhabited by little people heigiicnis the sense of
innocence as is the case with the letters and small illustrations of the title
in plate 3 of Songs of lhnocence [fig. 2 ].* It seems no mere accident that
the little people who play around the letters in Thel and in Songs of
Innocence disappear in the title page of Songs of Experience [fig. 3 ].

Together with the decorated letters of the title, three main pictorial
components appear in the title page: a canopying tree which frames the
following two pictures, the main character Thel, and a human couple who
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seem to rush out of opened flowers. The tree grows from almost the same
spot as that where Thel is standing, and its branch covers the whole scene
of the title page of Thel. Thel is inattentive to the canopying tree which
stands very close to her. This can be paraphrased that Thel is covered
with something which is a thing near to her but which is above her notice.

The similar composition of a framing tree is found in the title page of The
First Book of Urizen (1794) [fig. 4. Comparison with Urizen imparts a
meaning of the positioning of a tree and the main character in Thel. In
Urizen the main character, Urizen, sits at the center of his cold, stone-built
cave just under the barren tree as if he were entrapped. Unlike Urizen,
Thel steps aside from the encircling branch of a tree. That Thel does not
occupy the central position of the title page can be taken in both positive
and negative senses. It suggests that Thel is not driven to the point of
being tragically egocentric like Urizen. Alternatively, it metaphorically
suggests that Thel lacks something central in her own book.

Instead of Thel, the man and the woman take that central space
reserved and covered by the encircling tree. The main character, Thel, is
glancing at them. The examination of the placement of Thel and this pair
in this plate also brings out a meaning by way of comparison. The
combination of human figures and flowers in this plate reminds us of two
pictorial relatives in other illuminated books: plate 25 “Infant Joy” in
Songs of lnocence [fig. 5] and in plate 39 “The Sick Rose” in Songs of
Experience [fig. 6]. As a man is making an overt advance towards a
woman in Thel, a deeply connotative plate of “The Sick Rose” with its
highly metaphoric poem has a closer atmospheric similarlity to the title
page of Thel than the plate of “Infant Joy” picturing its most innocent
scene in Jhnocence. The entry of the couple in a courtship introduces a
counter value to innocence: experience.

The sense of innocence in the title page, however, is duly enhanced
by the presentation of Thel as a shepherdess. The shepherd is one of the
central symbols of innocence in the Songs of lnocence as is seen in plate 5
“The Shepherd” [fig. 7]. The shepherd looks at a herd of sheep which is
also a symbol of innocence.® The shepherdess Thel with a crook, not like
the shepherd in lhnocence, glances at the amorous pair whose appearance
is not mentioned in the verbal text of Thel. The alteration from sheep to a
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couple as an object of seeing by the main character Thel disguised as a
shepherdess defines the atmosphere of the title page which mixies the
theme of experience into that of innocence. With all the visual
associations with Songs of lhnocence and Experience considered, the
dominant tone in this title page is still that of innocence although the
tension between innocence and experience becomes noticeable visually.
The title page draws meanings from related plates and sets up the most
fitting visual rendering of innocence for The Book of Thel in one plate.

2. NMustrations of The Book of Thel

The illustrations of The Book of Thel work to support and illuminate
messages of the verbal text in general. The story of the verbal text is quite
simple: Thel is in doubt about the meaning of her existence as well as that
of others. She wishes to know it. Then she meets four natural
creatures: the Lily, the Cloud, the Matron-clay, and the Baby-worm, and
she converses with the first three one by one. From plate 2 to plate 5 in
which Thel meets each natural creature in turn, pictures illustrate the
scenes of Thel’s meeting with the innocent natural creatures: in plate 2 the
Lily greets Thel, in plate 4 the Cloud from the air salutes Thel and she
discover the Baby-worm at her foot, and in plate 5 Thel crouches and
looks at the Matron clay and the baby. Each illustration corresponds to
the passage to which it is attached. Illustrations are faithful to the verbal
text to the point of depicting the speaking natural creatures as human
figures. But Thel is not entirely satisfied with the conversation with them
since their answeres about the meaning of life do not impress her enough
to accept them. Thel continues to “complain” from the beginning to the
conversation with the clay in plate S in the written text. The close reading
of the verbal text is productive in this part of the illuminated book.® The
Book of Thel does not exercise “syncopation” yet, and its illustrations do
not conflict with the written text. The relationship hetween the verbal
and the visual is harmonious till we come across plate 6, the final one.

The final plate [fig. 8] begins to enter into a new relationship with the
world depicted in the previous plates both in respect of the story and of the
pictorial design. In respect of the story, finally in plate 6, something new
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starts to stir in the mind of Thel as the new world opens to her: “The
eternal gates’ terrific porter lifted the northern bar. / Thel entered in and
saw the secrets of the land unknown” (104-105). Thel came “to her own
grave plot” (112) and listened to the voice from that grave:

Why cannot the ear be closed to its destruction,

Or the glistening eye to the poison of a smile?

Why are the eyelids stored with arrows ready drawn,

Where a thousand fighting men in ambush lie?

(114-117)

The tone of these words is totally different from that of the messages from
natural creatures. The rhetorical questions displayed in plate 6 are very
similar to those in plate I “Thel’s Motto”: “Does the eagle know what is in
the pit? / Or wilt thou go ask the mole? [the first two lines].” Apparently,
two powerfully incongruent plates (plate 6 and plate i “Thel’s Motto”) were
added later (Stevenson 93), from which we may infer that Blake meant to
give a discrepancy to this book, thus casting discredit on the seemingly
harmonious dialogues between Thel and the natural creatures in plates 2
to5. The act of inserting plate 6 with plate i “Thel’s Motto” to the book of
Thel operates as a disturbing particle to the entity of innocence which Thel
and natural creatures cooperate to hold in both the written and visual
media.

The puzzling pictorial design in the final plate is an obvious sign that
this plate is of a different kind to the other plates, and it shows that
interpretation of this plate through the visual elements is necessary rather
than through consulting the written text. When we compare it with the
same group of a snake, a girl and boys in plate 11 of America (1791-93)
[fig. 9], the picture of a girl and two little boys riding on a snake can make
sense as an ending. The snake and three children in the final plate of
Thel are heading to the left, which means they are moving backward to the
space which has been already passed in a book. The same members ofa
snake, a girl and two little boys in plate 11 of America are moving to the
right. This is the direction forward and progressive because in books
every new event and happening is always expected to occur and is
explored from left to right in a line or in pages. The snake and three
children in Thel move in a reverse way. This announces the tentative end
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of the story of Thel.®

The sudden disappearance of Thel at the end of the story (“The virgin
started from her seat, and with a shriek / Fled back unhindered till she
came into the vales of Har” [124-25]) and the enigmatic picture of the final
plate give the impression that the story of Thel is unfinished, but also can
raise an expectation for her further development. The final plate has its
own meaning and role in the whole text: plate 6 offers a purposefully
abrupt ending to the story of innocence so far displayed. For this end, the
visual texts of The Book of Thel including plate 6 wain on the verbal text
actively. The visual and verbal text in Thel work together, from the level of
attaching an illustration appropriate for a certain passage to the level of
designing a whole book by compiling the illustrated plates.

3. The Book of Thel as a Pictorial Matrix

The visual texts of Thel which embody the wavering state of
innocence are utilized for decoding another work by Blake which also
treats the thematics of the state of innocence: Thel becomes a source in
presentation of innocence in Visions of the Daughters of Albion. Visionsis
usually regarded as a sequal piece to Thel.’ Visions was engraved soon
after the completion of Thel as if they were another pair of Songs of
Innocence and Experience. The protagonist Oothoon in Visions can be
seen as an incarnation of Thel. Visions presents Oothoon, like Thel, in a
state of melancholy at the beginning (“. . . the soft soul of America,
Oothoon, wandered in woe / Along the vales of Leutha, seeking flowers to
comfort her” [3-4]). But Oothoon, “unlike Thel, dares: she accepts the
love of the flower which wants to be picked by her so that she may enjoy it”
(Stevenson 173). The tragedy of Oothoon is that the experience, or love or
sexual joy, which she hopes to enjoy, comes upon her in quite an
unexpected and violent way in the form of a rape by Bromion. This
unexpected violence and horror is similar to that which Thel sees and feels
at the last stage of her little journey in Thel. In Thel, a sense of experience
is rudimentarily suggested in the title page by visual language, and
metaphorically in the final plate by words. In Visions the experience of
Oothoon is the main interest of the story and, at the same time, the
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advocacy of the state of innocence is positively stated by Oothoon who tries
to defend her innocence:

Infancy, fearless, lustful, happy, nestling for delight

In laps of pleasure! Innocence, honest, open, seeking

The vigorous joys of morning light, open to virgin bliss!

(155-58)

The state of innocence is endeared and highly valued in this speech of
Oothoon at the end of the story.

In the illustrations of Visions the image of innocence is presented
with due respect to the pictorial designs used in Thel in one plate, that is,
Plate iii “The Argument.” There are strong pictorial connections between
Plate iii, “The Argument” [fig. 10] in Visions and the plates in Thel. The
shape of the two marigolds in “The Argument” is similar to that of two
opened flowers in the title page of Thel. The woman, Oothoon, bending
towards the flower is taken to be a changed Thel. In fact two girls look to
be the same person, but Oothoon appearing naked in Plate iii is evidence
that they are different even though they are the same person. Instead of
the human couple, a little figure is jumping up from the flower in “The
Argument.” This figure could be the nymph (6-7 Visions) mentioned in
the written text, but its sex is ambiguous in the illustration. This figure’s
spread arms resemble those of the little Cloud illustrated as a young man
in Thel. The youthful figure could alternatively be seen as a grown-up
baby Worm in Thel. The female figure and the little figure in “The
Argument” look like a mother and a child. The pair of a mother and a
child often appears in Songs of lhnocecne and also in Thel as the Matron-
clay and the Baby-worm. While in Thel Thel only looks down upon a
mother and a child, in Visions Oothoon shows the possibility of becoming
a mother herself. Plate iii “The Argument” is full of reminiscences of the
whole pictorial constituents of innocence which are found in The Book of
Thel. It combines all the pictorial elements and transforms them into one
vivid image of innocence.

That plate iii “The Argument’” provokes various illustrative
associations with plates of innocence in Thel signifies that this plate is the
plate which symbolizes innocence in Visions functioning as more than that
of a literal illustration to the verse found on it. Because of all the pictorial
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elements, a hopeful coloring, a leaping figure,'® and a happy harmony of a
woman, a little one and flowers, Plate iii “The Argument” stands out as an
epitome of that celebrated innocence expressive of “virgin bliss” in Visions.
The memories of innocence evoked and mediated by the visual elements
make the state of innocence all the more dearer in Visions with their
flashback effects because the happy, glorious manifestation of innocence
in Plate iii of Visions is sharply contrasted against the other, heart-
breaking plates of experience.

Through creating the plate of innocence in Visions composed of the
accumulated images of innocence which Thel and also Songs of lIhnocence
contains abunduntly, the visual memories of innocence of Thel are revived
to function as a pictorial matrix to which another text can refer and resort.
Pictorial materials of Thel become a quotable body for Visions. As we
have seen, the visual texts of The Book of Thel are the ones which are
contexualized in other plates and in its own verbal text. What becomes
clear from the relating one representative plate of innocence from Visions
to Thel is that the visual texts in Thel make Visions be contextualized in
Thel. The Book of Thel is a highly inter-dependent text existing as an
active member of the Blake world. It is a text which can quote texts such
as Songs of lhnocence and Experience and be quoted as a definitive source
for the visualization of innocence in Visions of the Daughters of Albion.

Conclusion

Apprehending Blake’s art is an unique experience, and this
uniqueness, or the very identity of Blake, is, to a considerable degree, due
to the fact that Blake’s art is heavily inter-dependent within his works both
verbally and visually. As we have seen, the visual texts of The Book of
Thel are highly contexualized ones. The title page is constructed to create
a representative plate in Thel by drawing on the related plates and by
depicting the visual images of innocence and of experience. The
examination of the interaction between the visual and verbal texts in Thel
has revealed the message that the state of innocence of Thel is to be
disturbed by the intervention from “the land unknown.” Visions of the
Daughters of Albion employs the visual expressions of innocence of Thel in
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Plate iii “The Argument’ as a springboard to commence the story of
experience of Oothoon and to give contrast to the state of experience
which follows the state of innocence. The comparative examination of
Thel and of Visions demonstrates the formation of a linkage in the visual
community in Blake. Thus, the analysis of Blake’s illuminated books
with the emphasis on the interrelation of the visual texts uncovers the
connotations the visual texts offer and clarifies the ways in which one or
more pictorial design illuminates another illustrated plate.

In three approaches the present essay has taken for reading The
Book of Thel, the associations of the visual elements contribute a great
deal to specify the meanings of those examined plates. The visual aspects
of The Book of Thel are the communicative tools which connect it with
other plates in Blake. This signifies that the visual texts of Blake not only
depend on a conceptual systefn which is ready to provide each plate with
varying degrees of meaning, but the visual texts themselves compose
another body of meanings in which the mutual lending and borrowing of a
pictorial design and its meaning are performed. The process of the
formation of a meaning in Blake’s art is therefore complex. Not only the
relationship of the verbal and the visual texts but also the relation between
one visual text and another contributes to that process.

Blake’s critics often call Blake's works illuminated books shows, the
act of juxtaposing of words and pictures in this form reaches back to the
tradition of illuminating the words of the Bible and concerns a series of
questions: Can a picture really illuminate a word? Is there an authentic
way of depicting the stories of the Bible in pictures? Is the visual text as
sacred as the verbal text of the Bible? Does pictures always assume the
secondary status to the verbal text? Does not one picture stimulate the
birth of another picture of the same subject? Why do the words, ideas
and messages, provoke expressions in other than verbal ways? All these
questions will merge into the question of representation verbal as well as
visual. The study of Blake's art should be made further on in the light of
this questioning.

Notes
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1. Since 1970 the study on Blake’s visual arts are more on focus. Some
representative, general studies on Blake’s visual arts are: David Bindman,
Blake as an Artist (Oxford: Phaidon, 1977); Anne K. Mellor, Blake’s Human
Form Divine (Berkeley: California UP, 1974); W. J. T. Mitchell, Blake’s
Composite Art: A Study of the Nfuminated Poetry (New Jersey: Princeton UP,
1978); Morton D. Paley, Wiliam Blake (Oxford: Phaidon Press, 1978);
Janet A. Warner, Blake and the Language of Art (Gloucester: Alan Sutton;
Kingston and Montreal: McGill-Queen's UP, 1984); bavid Erdman and
John E. Grant, eds., Blake’s Visionary Forms Dramatic (New Jersey:
Princeton UP, 1970); Nelson Hilton and Thoman A. Volger, eds, Unnam’d
Forms: Blake and Textuality (Berkeley: California UP, 1986).

2. Information about the dates of engraving follow the notes in W. H.
Stevenson, ed., Blake: The Complete Poems, 2nd edition, (1971; London
and New York: Longman, 1989).

3. W.J.T. Mitchell says that “we cannot judge Thel a coward for fleeting
her grave” since “Blake has stripped all the superior vantage point from
which we might pass judgement” in Blake’s Composite Art: A Study of the
Nlluminated Poetry (Princeton, New Jersey: Princeton UP, 1978), 95.

4. Plate numbers in this essay follow those in David V. Erdman, The
Tluminated Blake (Dover Publications, Inc.: New York, 1974).

5. Blake sings a perfect harmony between the shepherd and his flock in
“The Shepherd”: “How sweet is the shepherds sweet lot— / From the
morn to the evening he strays! . . . For he hears the lambs innocent call, /
And he hears the ewes tender replys” (1-2, 5-6). All subsequent
quotations of Blake’s poems are from Stevenson’s edition and the line
numbers appear in parentheses in the text.

6. See, for example, A. G. Den Otter’s article which explains the reason
why Thel is not persuaded to accept natural creaturcs’ words (“The
Question and The Book of Thel,” Studies in Romanticism 30: 633-55 Winter
1991). It argues that “those small educators—the Lilly, the Cloud, and
the Clod of Clay” are culpable for giving the wrong answers to Thel: “Her
own voice [is] silenced by the voices of utilitarian philosophy, Newtonian
physics, and natural religion” (640, 653).

7. Concerning this technique, Robert N. Essick says that “The separation
of graphic image from textual nexus is often taken to be one of Blake's
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more radical departures from conventional illustration” (“Visual/Verbal
Relationship in Book Illustration,” ed. by Guilland Sutherland, British
Art 1740-1820: Essays in Honour of Robert R. Wark [San Malino,
California: Huntington Library, 1992] 169-204, 178). In his end note he
records that “The technique is called ‘syncopation’ in Northrop Frye’s
ground-breaking essay of 1951” (note 6). Essick in this essay gives a
concise overview of Blake criticism of [lluminated Books.

8. Concerning Plate 6 as an end piece, W. J. T. Mitchell introduces an
interesting information: “As a maker of books and print dealer Blake
would also have been aware that the coiled serpent was a conventional
tailpiece in French rococo book illustration, a tradition which derived from
the ancient practice of ending a manuscript with a curved stroke or
flourish of the pen. Ernst R. Curtius notes a particularly apt example of
this tradition in the Greek Anthology: 1, the kronis [colophon] the faithful
guardian of the written page, announce the final boundary stone. . . . And
I, curved round like a snake’s back, am placed at the end of this pleasant
work’ (European Literature in the Latin Middle Age, tr. Trask, p.307)”
(footnote 12, 84-85).

9. “Consisting of eleven plates, in effect it [Visions] is a sequel to Thel
(Morton D. Paley, William Blake [Oxford: The Phaidon press, 1978], 26).
10. Janet A. Warne argues that "In Blake's language of visual symbols, a
singularly beautiful attitude appears to be consistently used to represent
psychic energy. Itis the flying or leaping human form, springing upwards
with one leg bent and one arm reaching up or sideways" and shows Plate
iii “The Argument” as an example (Blake and the Language of Art
[ Gloucester: Alan Sutton; Kingston and Montreal: McGill-Queen’s UP,
1984], 124).
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Synopsis

In The Princess Casamassima, Henry James gives this work a collapsing
dynamic by the heroine’s reappearance from Roderick Hudson. Although the
revolutionary activity progresses aiming at the abolition of the governing
system by the privileged few, the hero of this work sees through the
subversive activities realizing that they will not construct an ideal society. The
incompetence of those who seek social innovation demonstrates the author’s
claim that neither Utopian socialism nor the revolutionary theory of Karl
Marx brings the egalitarian social system closer, and their claim to be
progressive is no more than an illusion. Hyacinth Robinson’s last choice
between attending to the revolution and saving the products of civilization
shows the way he develops a strong sense of personal identity in the complex
currents of that time.

LI

The Princess Casamassima Dt 04 V& LT, Y =4 AX(Henry James) (.
FIHADVES: Roderick Hudson W81 X8 7=% 1) X5 4 F-(Christina Light) 25
BB X BTV, Oscar Cargill {& “Christina is the only major character that
James ever revived from an earlier work . . " ! ¥ 8BA L T\ % D8, X DEHBE
VDR ZERESATVEDD, AETIE. 7V RT 4 FD8ET 2 _/ERmD
{ER R B RERIOESD SI-Z 5 Z & C. The Princess Casamassima DS,
ROHAL LTOI—D v S KERBEL LEERTHEI L ZHSPIIL, £
DR THIEXE SN B XAL EROEFEINWD»RZHDTH B Kb,
B L BERHEBIC OV T OES T RS2 E A (R EDD.ED LT,
A AXMEANLEROBERE LORICE X TV =D 2HARNTITL.
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Roderick Hudson \"iRIF B 27 VAT 4 Fi&. BRIEOQOF) v Y - NEFV Y
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(Roderick Hudson) ZZDFEHMTHMT L, =M1 VAL A ¥ a L 2B E,
BEE. ZUTREREASTOT) v 7 2N B, ZARBROEY, fERH.
“the macabre maiden of the Christian story’? ¥FIh T3, I—0 v/t
DF VA MRBBICASN=. B 50 BFERDALZIZE SDIEADRER L UL %
BEIEZY VR - IH—TNVETHRICBNTY o/ AXIYERZER LTV S
HZHASHTH 23, Wiled S DEEFE 2RI =05 v 7 OFEICEICIE, “only a
noble expression of life” (RH 524) B&RNTH Y, “It [Roderick’s face] was
indescribably, and all so innocently, fair” (RH 524) i3, TD%E, T
(B Northampton ~NEiEh, WMADBWHEZR L TENRVAZDND LN
ST DERIESEDIE SN S, F ) X MUSBO TR, TKFESHKRIBOLED
KADPDOULDHZERO—DDOHEBRELARINTY *VWBDED, OFY v 7k
FDOER, HEOTIFT 4 AL2ER L. BURZRITTNZD T, FHEOFR Y
HIFREBWDAEDEZRRBL TN B ENZ B

ZhiCH L, 2V AF 4 FRI—0wCBEVRITEILITRB, AV A
ADREEDIHRATCEIERI LEAF Y NI Lo TZOMICERZIT =D
AT 4 FiE. COBEORET L THR)BEOHY L AE (The Prinece
Casamssima) LfEBIEOND. TEBEZOHFICEASTLE>TVARE
& D7 A A NEDT A ARERZT—H T, PR A AOMES( &
THHRds, I—DvOHICEDEPNTLEDS. Zhd 5 1 0FEDORER
F=#BICRNT=DY, The Princess Casamssima \"HBIH T2V ) A7 4 772D
TH 5,

Roderick Hudson \ZB\\T, 7 X ) AKREL 3—D v ) AR I B S 1.
ZDOXBIL The Princess Casamssima BN T HHEAINT N5, TRFEDNT
B, MEOBERDERIE. VM AXDBRDT—ID—DLEZXDMTH S
S, W APREDEIRIC DU T Stephen Spender (& “Americans fear the European
past; Europeans fear the American future. . . .(There are in fact two American
futures: one, the immense material potentiality of power and wealth, the
other the uncertain spiritual future.) ”° & &t83 LT\ % . Roderick Hudson |3t
Pha7A) AKRBER, EaIEIERI =R TH 2. 7)) HAZIE
YR TERSZ AL UTHER(TIT D RIN TN\ 5, FRICHLTI—OwItK
PEC LAt DR LRI T %o BEDRNESIEZ 2 EMTER
TPZAVANEERET 20D, WICEEHBI T, 7X) HADOHMFE 215
LT LD,
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BREHRL LU THIPATVWB LRI TRWTH A S, The Princess
Casamssima DFEEIZDNT, ¥ =4 L XH 5“] remember at all events feeling,
toward the end of ‘Roderick, that the Princess Casamassima had been
launched . . ” (Preface to RH x ix - x x)& RT3, OF ) w7 hEEI- Y
VAT 4 FeHE >R BRIETTICAY v ABRA L ESHTICH o =,
BROMS LMEL TERRZEA =2 ) X7 4 Fi&. KBOMAS ST 27
AV ARBEL ERMNO, AR 2 RE T2 I -0 v ISKEICEEZ2DTH 2.
EDY VAT 4 T OEBFIC LD, The Princess Casamssima DVERHFRAAIC
BEERAY 1 F IV ZANEZ SN TVWDBDRE, 7)) A7 4 FOEEREIT D~
VIARFAVIRITAF IV RARERICEZITVWE I LICH B,

2 WEREREALRICBIT B EHAER

BREREI T A F I 2 2ADHRTHEHIN TV B0, BUE L =HEARTT H
%o The Princess Casamssima D TY =4 AR, BREIC B2 i
IETVEH ZDLH S & DEAEARTICKHE-> TV 2,

FTRBEEARICOVTEREDTITI 5. BEHED—BTHH NS, K
ROMHZBZS L LTVWBAMIC, L1541 -3 —0O—35 (Lady Aurora) HS
W3, L4174 «FA—D0—5XELOBTBHMAICOVT, NI PPV R
(Hyacinth Robinson) IZ“It's the deadness of the grave!”® ¥ iRRTW2, ZD &
SICERL., OV FrOHBERREOMTEEZRSE LTV 2070, —HKD
AR T@) < IMEAIC DV TIRBSIR E R L SV BEERICE LTV RD S,
ZEOFORIMZ AT L. KRIFHEBROBR LT -E2:883 2 L 28tk
EEBVRDS, RRLEOE LIFPBERMSOBREEZBERTLRV. HOK
STWAFE BSORT 2MiE MFE) LIERHEX, 22 BRMEoHhic &
N=Z 5 UEREZORED, BEMHEOF THEINEBREALINEZDDTH
B2, FHERSRADRIBADKERE L LTRh TV %,

ZVAF 4 F bk, BEAREAMD SERT ISR/ AR, B
1 ¥ ) ADHEEE 2 %18 LT It's the old régime again . . . over which the
French Revolution passed like a whirlwind . . . or perhaps even more a
reproduction of the Roman world in its decadence . . . and waiting for the onset
of the barbarians.” (PC 1I,23) & #it|3 %, —EIXEBHERER L L TCZORERP=
ZUEEDY, ZTORBUCRYID 223 TEOMMEIETESL - L2EHEIC RS
TLES. ZNEETICHEELTLESTVB WS Z L, BIESOBKN
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2, BEASZDIIDEHREZECBETE R, BAERRICHotRE2o
TW3BDE,
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FhHo, HTFEBOIESETORED T oA hICE. ZOHEBHICLTE
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OHT, HRBEROEFRROPIC, REFDNTRZRAEMED RN TV S
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CIEAELHBINT LESDTH %, TOEMPIEREFDUINZNRAD, N
4 7Sy ADERIIHT 2 REDE—HTHB. TDOH, 77V A A FIVTD
EHTARDHEBOEYTH S “the general fabric of civilization” (PC 1I, 145)
2ZOEHTRT. "M PV ADINNI,  “the sense . . . that want and toil and
suffering are the constant lot of the immense majority of the human race” (PC
11, 145) DHFEZ 2, Bk UTEA S TV A ERERHERRICA), BoRER)
2T A THGOESEE ONICERLIBL Z L ICBHERL VWA LR
“I've a great horror of that kind of invidious jealousy which is at the bottom of
the idea of a redistribution.” (PC II, 146) L &5 E1 3 %0 T DRIRLNIR 2784
ZEDNA TV ABRERICEAD SBZIFTLE S ZLIRY- TTLDE,
REHTIRO DK R ) 2 BIRESROES B, RTORDOER MVEHIIRITENS
BN 7YY RARZEDB &L ASERCATTEI DTH . H < TR,
“a devout hope that if I'm to pass away while I'm yet young 1t may not be with
that odious stain upon my soul” (PC 1I, 146) 2B Z&L=DTH%.

#ILFER “the greed of a party hanging together only that it might despoil
another to its advantage” (PC 11, 158) ISR LTH D, B/ LBIRTRIERL
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L 20D, 7 z)VF Y « 7O0—F)U (Fernand Braudel) IZZFDEEDH
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BMOBRIEZL LT, COFERMARERL LTUBITTVWA L READELVE
SA LD, BRI BADBIRIC N L TMEOSER LRV DL, Emowd
ZREDREREDUTDOCNI AOHERIETL D THEI DS TH S,

The “modes of production” of any given period control absolutely the
entire character of that period, even to its art, architecture, social
customs, and legal forms, and this is true even though all men may be
unaware of it. . . . But the movement of history is always forward, and
each new dominating class produces its opposite which eventually
displaces it, by violence if necessary, and controls the modes of production
for its own appointed time.?
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“the power of the omniscient narrator, power of unlimited overseeing”!° & 3F
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D. XELIZEOHFUWMEEREEIRZILELES 1, bbb, XML
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By LTk, EAEEROL D, BARMENEMEA D T IC Do T
ZDTH 2. ZDRERXAOHIEY BRTBICHIEODFEET I LV T,
EAEET - TN XEARDE TN D THEARE V. THIZWNA TS AD
0T, BRSO OWEIE DA DBMEDERERDTH Do ThH, XEADBR
SR ER LTV BFFANTH B N 7L A, T<HEfr> Revolution) &
. b2 d L EROMENZEEUnlan) 2R LESD) 1 THEILBVD
LR UBS TWEDTH . BERDEICIIE=RIENTEIEEN, TDE
i SE 7 A TR BB hhtEE h B, EROKIC NEERFICHLIE
HDORIZRZI V. BAOFHERIEZ S LTEEFNhTVWEDTH %S,

4 EHOERE

TR RIEEYI D RE S T - EAHEMROERY, L1 74 - F—0—7
Y1) ZF 4 FIC Lo TRERICHPHEN TV S Z LIRBRCRIED TH DD
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Tk ZOXAC & 2AEMOEEEELV TR R TEAH L TV DXV
ZHDRRDD,

BRI, BEEUEMRYMBEAL T AR TRV, ZOMRBRE
ED DB o TV BRED, ZORBIERBFFIAZL TH20¥> 2l
h—ARf(Captain Sholto) T %, “idle, trifling, luxurious,” (PC 1I, 82)%> =
NV E—DOREFTZ2ETH D, BERFTRL, FFHEFERICE L TV 5 Faii
CHHAD T2, HCBRANERLFEBADETES T, MR THERS
1)+ > FMillicent Henning) Z2&VWIIICBALBATVS. ZDAYIDBEBE
&7 1) 25 4 FI2 &> T“One of those odd figures produced by old societies
that have run to seed, corrupt and exhausted civilizations. Iic i as a cumberer
of the earth ...” (PC 11,82) L5 a5, XX ZDEY:=2> a)l h—2D
TREED. BOBBOGHICEL TV, 5 LEREDLY Y 251 FITHER
ANDREERE I IEREROEDTH I, 7V AT 4 FEEROPIIZD
RFBHTWIT2HDHZLELEDTH S,

HEPEROEEICN T 2RO RSB TITLHSDOMME, 7V A7 47K
“the evolution” (PC 1,181) LIE3, ZDMEMDEMRED LI KRADELE D
&3 T, BURBERNEERRITH LT, EMEBOZTENLESEDIDTH %,
IO LE—EOITHEESLEXZBLE. N1 TR, “The force of
reaction and revenge might . . . lead her to swear by Darwin and Spencer and
all the scientific iconoclasts as well as by the revolutionary spirit.” (PC I,
295) LHIWTL T3,

CCTCVIA LABNA T A% BELUTH —7 4 » (Charles Robert
Darwin)., A H—(Herbert Spencer) D& EH LTV ) X7 4 FDEZZFF
LTWwWaZ ke, @B INE 1 I HEROBEREROFN 2EXEDES L
15 Uz AXDZ ) AT 4FDES “the evolution” & XBHDES &\ S EZ
BADTNDZ LIZERN LS5 D0 (AEHTROB) & HERNFNOH TR 2
TWBDOREIE. ZHUIXHADESYE LTIRIZRELDELDEZ RV VAT
LFPEITRLTVEDTHD, OB RIDORRTEINA 7Y AHE
LT3, ThEH D%, 7)) AT 4 FBESOEERERED T LR ETIH
LTHL—HT N 7Y Y ADEROBEZERSIRICRA2DIATHETICRE
BEHTH %

XHADHEBETED SE UiAA. EMICLIBMFEORNRLRETHA S ARED
AZHELELTE R VAT 4 FOEER, N, 7Y A, “as simply as the
abbess of some beggar-haunted convent or a lady-bountiful of the
superstitious unscientific ages who should have hoped to be assisted to heaven
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by her doles” (PC' 11, 260) & R.% . REHLERIZZZ ShETADES TH bz
W5, EBEREECHWELHL 2TV BITHIE. RIEHRET. FErETE R
THRELETVERSTLESTVRDE,

CCRRHINZDIX, x4 AXDI— NEPHEIHHHTHZ, T -
¥% 2 (Claude Henri de Rouvroy Saint-Simon), 7—1) = (Jean Baptiste
Joseph), F—7 = (Robert Owen) 5, #EDKEEDME TIER2L. gL
HROBHREBR=bOREL L, ZLREFEOHLEEELE S, V) X715
HH S EDEMIC L > TREHASER 2 BIETRIE 02— M PHESERICH
LizbDTHY, ZEFEROMEL BRIEBOBFIC LD, FERIESMNES |
TonzZLEEBL LTV, ABADAMOEGRIERT 2 2 L CHEADER
BLERIND LWSHEEE V) A7 4 FOTFEGAOSINIC BN CERA LT
WEDRED, EOITEIDNA P> ADBICIKERK], RRERESRY Lo T
WRWe 7 1) RF 4 FOIFENCDNTNA 7 > R, “Her behaviour, after all,
was more addressed to relieving herself than to relieving others.” (PC 1I,261)
EFLTVD, 22— EPHETHEDIEORMBICEET 2 LWL TV 2T
2D, ZTORICIZESHONZEMEEZ2A TV BISAE 2 L O ASER X
NTVWBEDTH 2, ULHEYDALEE L L TOEKMRIC X 2B0AES & 2
XABXACHEEA BRSO =5, XPEPEAHTOOLVWZE, ¥ 2L b—KE
CRRINLBYRRBI DA TH 3. FNRITIH TR BRI N EAEGD |
ZOEZEERTIENIMBITE ST, ERMDEIC AEOES, FERELD
TREBR LTIV 2D, HEOBSIIEZOOTHEHNRETHLERETHD.
YIVT ADIEX B EMERELUIT LT Y, F-ibEmniiiE % sl LS 242
2R IBIHRENDE, EEEREIHL FTORIBS RV L P, XHHLE
DR &> THIEH L7=DHS, The Princess Casamassima TR
RS 2MERDTH %, -

5 U

FBERICBIF 2N, 7LV AOBRIE. BBITHDRIT L UEHEYIDREL D
BRZESNIRER. BEOEZZ2BEWTORETH k=M, Irving Howe 3\
T Y ADZER—ITDNT,  “the very yearning for choice reveals the power
of destiny.”!" LFBL T\ %, L L, Preface ZRBRD, ¥ =1 A Xt Howe
DR & 18- 7B E b o T OEREBVERICEDN 5.

Tz AXHHHE S XL E CHHROEMICE L T B ZO—HTEMIDON
Tk ZORHR L2 DHESDBEZZIBIT TV S, £ L TEMDWTIE Preface
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DHFTI SBRTN %,
Shouldn'’t I find it [a defence of my “artistic position”] in the happy
contention that the value I wished most to render and the effect I wished
most to produce were precisely those of our not knowing, but only
guessing and suspecting and trying to ignore, what “goes on”
irreconcileably, subversively, beneath the vast smug surface? (Preface to
PC xxii)

ZITV A LXiE EMIONWTRZDEERERS LEPRNVBDE LT
W3, LU, N 7YV RIIESDORETXHADBERFS LW IHEE X
BELEDTH S, XHADOECHEBEE ZNIH  BEMmiE. =L X ZhD AEDES
Tkl Ld, BERXRROTH D, EMICGRELLBEOTHEE. ¥
1)V (Shinkel) @ “the reflexion that it [the small revolver] would certainly
have served much better for the Duke” (PC 1I,431) DR"3 B O TH 5, VA
LAADEZTNA TV ZADEBRENS T4, “‘the sense of life and the
penetrating imagination” (Preface to PC x x iii) ZRo = AYNC L5, A
HERERNC LR BSORETRRBRERBMIZVEVSHRDB S L
FATBRDTH %, BEREERMANENA 7Y A %BE, ROBEOBINIER
DER U AERRDTE,

BRERTHAR TN, 7 U AV EEORBHORRET 2R BB R, =L XE
HERERI BT EMDHPINVENWKRERBATH>TH, EMEELLR
BT HER/HTE BCRDODEMTHOTOMLULED LWV Vo AXDER
DENZDTH 5,

T

AL, PR CERE 1 A RRERS (199 8FETH4H REREAFE)
BB OERROERENFEEL DD TH %,

1  Cargill, Oscar. The Novel of Henry James, (New York: Macmillan, 1961)
155.

2  James, Henry. Roderck Hudson. The Novels and Tales of Henry James.
Vol. 1. New York: Scribner’s Sons, 1907) 190. AR, COER%E RHE L, _—
D& IITHEMAICET T

3 Dance Macabre IZ2DWTIE, KZITE—, F%@ﬁéﬁ——-: -0 w ISR
by GRF: A%, 1995) 288,
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4 EEREE, HEETHROTEEOT 21 R : St EfioE, 1998)
241

5  Spender, Stephen. Love-Hate Relations. (New York: Random House,
1974) 62-63.

6  James, Henry. The Princess Casamassima. 2 vols. The Novels and Tales
of Henry James. Vol. 5-6.(New York: Scribner's Sons, 1908) Vol. I, 253. LA,
ZOfERE PCE L, B, R—IEHIFEINICEET,

7 7)Y - TO0—F), PXBHOSE I —HRE#EE,  WBAFEIAR,
GER:»39EE, 1995) 32—-33. 238,

8  Horton, Rod W. Backgrounds of American Literary Thought. 3rd ed. (New

Jersey: Prentice Hall, Inc., 1974) 217.

9 7o—3), 34. 2BHE,

10 Seltzer, Mark. “The Princess Casamassima: Realism and the Fantasy”.

Modern Critical Views Henry James. Ed. Harold Bloom (New York: Chelsea
House Publishers, 1987) 297.

11 TN k2@EEE), H1 382 44— 2 64, FEEFHER—BN

BEGROZ), GUR: HARERS, 1987)

12 RARER, PRy, AR : iFEERFE, 1972) 62—-63. 23

",

13 =354 - NWy—x7, PELORK), KEHER, GER: Bk,

1998) 260-264. &,

14 A=)V - b=« b, PR Bggsb—RRTF2O/MENRIR, EXE

=, RHMEE, IIAFHR, GRR:Alxtt, 1964) 11.

15 HEEE, TESRXEI»—TRE RS RBROBRE KKy, R : R

tt, 1985) 323. 28/,

16 750V - % bUR, MO2EER), BHXBER, R : Hkit)
185—-210%3H,

17 How, Irving. “The Political Vocation”. Henry James—A Collection of
Critical Essays. Ed. Leon Edel (New Jersey: A Spectrum Books, 1963) 171.

64



AERE R kAR & Th R R BAE

SYNOPSIS

The agent in the Old English passive construction is said to have been
defined as the NP which was introduced by the prepositions such as
fram/from, of purh/durh, mid, and these prepositions are called ‘agent-
introducing prepositions’, whereas the agent in the Modern English passive
construction is represented by by.

In this paper I will discuss Past Participle (PastPart)+preposition+ Noun
Phrase (NP) combinations in the Old English passive construction from a
lexical-semantic point of view, and show that none of the prepositions
represented the notion of agency in the Modern English sense; each of the
prepositions behaved with its original sense.

52

ModEModern English)Z8REIC BN\ TEEE (agent) IRI N BHE. £
XATEEFH by I L > TOAEDPNEZDOWETH 5.

(1) Mary was kicked by John.

ModE DZ###i5 (NP, +be + PastPart(Past Participle) +by+NP,) Lfftaa/Za L
it 3 B #iEE OE(Old English)iZ L. LD L. ModE & KE L E2%
AZ. ModE ZBET MEEEEARIERRL LMIN5DIEME— by THEHDIC
L. OE TiXE~ by EHEN T, fram/from, of, purh/durh, mid . HHEs
G ORIBEFADFHVSNS Z L TH B (Cf. Fik - FEIBA984: 525-52T)). ' Zh b
@ OE ZEREICAE U S R1EAO MRICITEHEEZELL DI, Thid X, OE
28 E ModE ICRIFEICIELUTOLS I LIELIE by ICBEBZ 5h 5T LD
H%,
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(2) ic eom ofer-swyped fram pysum halgum werum
I am overcome from these holy men (AZLS. 252, 224-225)
‘T am overcome by these holy men’ (Skeat (1881: 253))
(3) Abelstan wees gecoren to cynge of Myrcum
Athelstan was accepted to king of Mercians (Chronicle D 924)
‘Athelstan was accepted as king by the Mercians’
(Garmonsway (1972: 105))
(4) donne dset fleesc bid gesuenced durh feerheefdnesse
when the flesh is mortified through abstinence (CP. 87, 24)
‘when the flesh is mortified by abstinence’ (Sweet (1871: 87))
(5) se bysceop wees forgripen mid weellhreowe deade
the bishop was seized with cruel death (Bede, 456, 2-3)
‘the bishop was carried off by cruel death’ (Miller (1891: 457))

FZIZQEFNCL > TERDE@)D L SIZ OF XDFIE: fram 2FDEFE ModE
from I3 % LIEX L 722 728, (2)-(5)D OE XIZHtd % ModE XD IRE L ES,
BLEZOEGEERTEDICHEENIC by CBEEX#X =0hd LAV,

(2) *I am overcome from these holy men.

LPL, ThBQ)-G)DLS7% ModE iR%ZE LT OE 2B L L5 & LEHAE,
OE ZEREICHN 2 MATE+ NP #:ED ModE ZEREICHIT 2 Tby+ NP 44
& & ERAIC ERRDIR B 8\, BT B, NP i [+agency| D#RM 2R, RiEaAlIL 8
EXMA ) OFRERES D, LRIRINZAREMD V. RIER fram/from,
of, purh/durh(=ModE through), mid(3ModE withy?* by & Zh & DREBKIEIE
BHE LD ORI LREEFEOERIIBNT—EIRV LV EEEZZERICAN
% &, OF ZBJREIC A U 2 HijiEa 2 —AIC ModE by TEIRH 3 2 DIXEEHICRbh
%o @WIRLIEBD lovercome+from | HEEDVHFINRZVDIIASLTH B
M, F®D OE X lofer-swybed+fram . & 5IZIX@)-G)DZHZH gecoren+
ofj . Tlgesuenced+durh) . [forgripen+mid| OEEEEDEETH B LW
SEERPEZXD L, BLD PastPart LATEAIIEKNICHELEZ20DLH
ZRERERN, &, T35 EEB199NDERT 3 & 5IC OE ZBEICHIE
DL BBA. CORIBADRIRIND DL, ThiEdT % PastPart L&
RIS ERREAERLBEDEIPICLZODLHRAINE, COLIICHEZ
2iIFNE, fram/from, of. burh/durh, mid 2Bt ModE by TEREF#RZ S
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2125, “hs0 OF BiBAIMEBEISHFINE A/ BR> TV EI IR
TUE S, 2Tl OF 2BRED PastPart+AIEF &% SaiEANICEH
PE R HITERERRNREADSATTHILIC LY. TEEDIERR
CiREhZhDWE T 2 ERBRUEINEL B o T3] &S EEF1997)DER
EXRTEHDTH 5,

1. PastPart+fram/from+NP t&i&

9. OE ZHEKREICH VT PastPart & fram/from DFHE LTV 541%
PastPart DR T EHRBESFNCUTICRT I LICT 5, 2

(%]
(6) Her Herebryht aldormon wses ofsleegen from hsebnum monnum
here Hereberht ealdorman was slain from heathen men
(Chronicle A 838)

‘In this year ealdorman Hereberht was slain by the heathen’
(Garmonsway (1972: 62))
(7) se eorl weard gewunded at an gefiht fram anne swein
the count was wounded atone battle from one foot soldier
(Chronicle E 1128)
‘the count was wounded in a certain battle by a foot soldier’
(Garmonsway (1972: 258))
(8) ic eom ofer-swyped fram pysum halgum werum
I am overcome from these holy men (ALS. 252, 224-225)
‘T am overcome by these holy men’ (Skeat (1881: 253))

(A ]
(9) Her wss tobrocen Romana burh  fram Gotum
here was broke up Romans' borough from Goths (Chronicle E 409)
‘In this year the city of the Romans was taken ... by the Goths’
(Garmonsway (1972: 11))
(10) Syddon com se biscop Adelwold topsere mynstre  be
afterwards came the bishop Athelwold tothe monastery who
wees gehaten Medeshamstede, de hwilon wsaes fordon fra
was called Medeshamstede whilom was destroyed from
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hedene folce

heathen people (Chronicle E 963)

‘Afterwards came bishop Athelwold to the monastery called

Medeshamstede, which had been destroyed by the heathen’

(Garmonsway (1972: 115))

(11) 0a earman ceasterwaran toslitene 7 fornumene weeron fram

the poor  townsmen rent and destroyed were from

heora feondum

their foes (Bede, 46, 23-24)

‘so the poor townsmen were rent and destroyed by their foes’

(Miller (1890: 47))

(F2%n]
(12) esefter manegum gearum heo waes fram hyre fseder ongitenu
after many years shewas from her father recognized
(Mart. 6, 5-6)

‘After many years she was recognised by her father’ (Herzfeld (1900: 7))
(13) ne bid he oncnawen from Gode
not is he acknowledged from God (CP. 28, 2)
‘He ... is not acknowledged by God’ (Sweet (1871: 28))
(14) he wees geleered 7  gehadad from Scottum
he was trained and ordained from Scots (Bede, 238, 18-19)
‘he was ... trained and ordained by Scots’ (Miller (1891: 239))

(k8]
(15) eft  he wes oncunnen fram bam ylcan cyninge
again he was accused from the same king (Bede, 460, 23)
‘he was again accused by the same king’ (Miller (1891: 461))

(%]
(16) bt he weere costod  from deofle
that he was tempted from devil (Bl Hom. 27, 2-3)

‘that he was tempted by the devil’ (Morris (1874: 26))
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(f5%]
(17) from Offan kyninge Hygebryht wees gecoren
from Offa  king Hygeberht was chosen (Chronicle A 785)
‘Hygeberht was appointed by king Offa’ (Garmonsway (1972: 54))

Bi=) 4

(18) Ac he wees sona donon adrifen from dses cyninges ealldormonnum
but he was soon away driven fromthe king's chiefmen
Berhthune 7  Andhune
Berhthun and Andhun . (Bede, 306, 8-9)
‘But he was soon expelled by the king’s chief men, Berhthun and
Andhun’ Miller (1891: 307))

(FeaE]
(19) De Heelend wees ihaten ... lesusfrom pam halgan engle
the Saviour was called Jesus from the holy  angels

(Bodley Hom. 14, 11-12)
‘the Saviour was called Jesus ... by the holy angels’ (Belfour (1909: 15))

OFE LAk from (& MY7ERK - $hERE) ) D5 OBBHTADHF Rz i TH o 720

(20) Hie bugon ba fram beadwe
they turned then from battle (Mld. 185)
‘Then they turned from (the) battle’

(21) Wend be  from wynne!
go then from joy (Genesis 919)
‘Then go from joy’

DX from DIFEEEZ 2L, OE RBMEICH U S from & THRS 2R
LTNW3LT2IE5D, HiZ ModE by ICHY T2 LIRZ 2 & b HRETIER
WESSh. DFED, @D &L 5% OF &, Mrom D EHMEED NP, DS
PastPart DR ATROHFTL XD, ZOTADETHIADESE NP, L1235 &
RIRATRETH 2, °

(22) NP, + beon/wesaniweorban + PastPart + fram/from + NP,
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L. 727251 PastPart DRTITAIE MHFEA & TEER PERIND L
SRHDTH 2. LICBIF=E6)-1)DEFIZBEATZLELDOXIEL B
PastPart D&EBREESIE THAT) 2BRT 2 L5 RfTAHLRS, OE DFERIZED
ZLDSHE TEETEVBRP O EEOEBROBKREIE L {BFT S LIIER
IZ BT 3 % D5(6)-(19)D PastPart DHT ModE I- £ THE L 7za8% 5D LT T
ARTZILIC LV EZDOTREISITHMECLLS L85, FIZEAHBMICH
|7 % PastPart @ gewunded(<gewundian)id ModE wound ~FZE L =FETH %,

(7) se eorl weard gewunded at an gefiht fram anne swein

HHBAAC)IDIEXTH B DS OE TRIEETHS gewundian(>ModE
wound) & from DFEADS ModE TIZAFINRNWI LIEESETHR,

(23) *The count was wounded from a foot soldier.

¥t OF ZHRED Mfrom+ NP & PastPart DR TADHIFTE EZ 5 REE
L 7= D5, ModE wound (=B T, EEDIREZIRHT % L Bbh 2 —Erk
@D LDCE\ZFe#EhT\W5,

(24) You can be wounded or receive a wound from any attack in which a gun
or sharp instrument such as a sword or knife is used. (LDCE: s.v.

wound®) (£ %) wr%EH)

@R ZIEMD OF X35 ModE Rid Garmonsway R & b i&ds L2 25)
DESICTEADBLVERICZOEKRZR LEBIOTEIRVDEEZ 5.

(25) The count received a wound in a certain battle from a foot soldier.

(YD Garmonsway & & 2RI L FEE PR L 7=@E) DXL DK T H L 25D
AERBNIL, HIFEOEHE Tld'anne swein'l- [+agency| VLR 2 52 205, #&E
& [+source] BR LTV B E WS FTICH B T DBkIRE 2 /X from DJRFEDS OE
LIRS THFEA THEILP5TRL, YURDRELEX B2DTRERVES
S, fthd M%) 2RTEEFE. X5 MR 2RTHEFZ ST OE OIS
BT from NP'iZ ModE by NP L BE#X SN HIFLOENEWETME S -
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THLHT, BIC, . B8 ((TA) 1 OHFZRLTVAICTERNE
E2oh3, ERRIC TRREL . TR SoEFEOBATHIHEST 2 from NP
& TE8aky « TENEEL . TRME) SOHFTLEIRY 5 2 LHSHIEETH B,

2. TPastPart+of+ NP &

FFaRTm L= & 51T OF REREIC A U B AiTE from. of WHLT MBHETMA
D& 25X, ModE by IZAHMS T2 HDEEITLES &, D LS from &
of DS[E—®D PastPart ¥ L TVWB XS RBEFEZELLBIRTER, ¢

(26) from Offan kyninge Hygebryht wees gecoren (=(17))
(27) Abelstan wees gecoren to cyninge of Myrcum (=(3))

ZEX(26). 27)i&L B PastPart & LT gecoren(<geceosan) DB T 2 D5,
ZFhZN. from & of LWV RR-=HIBFAIL HE L TV 5, TXD ModE Rik
HItH L=ds& & ICRTERL by £ 2o TW 3. (26). @NDTRES & LT\ B
% [EREICIR 2 % = DICIXATER from & of DEBEEZDEN 2 T BhRIER
572\ From 28722 MRS (source)BRDEIBEFATH 2 = LITBik L.
5. of DIRFEIX 28, TH Y. ModE TDZ DEMKIZ of DD off HEH -
T, SOF of i&—. ZWmd 5Dl Z R T L HIC, 28)D &5 I-=WrZefl
AP S DB O R LTZe DR TD of I out of & BEABKEICEMTH 2.

(28) se  full caflice breegd of peem beorne blodigne gar
who very boldly pulled ofthe warrior bloody spear

(Mid. 153-154)
‘who very boldly pulled the bloody spear out of the warrior

(Diamond (1970:127))

ChENRTNEBLZFUTOL SRS,
1 ‘from’ ‘of (=out of)

A i

source
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7= ModE T, (29)D &5 RFIXT from HARIN ZDIEThe plane’ DHIFR
T3 % Vancouver # EIRTTD— LRI TNE DS TH D, —7H. outof HFE
¥ B NIRNDIX Vancouver 2 =RTTZEM LR X ZDAERH 5 The plane' 2T
20D & RFRSHEMFIC BT 2RLOBHEERICK TE05TH %,

(29) The plane came | from Vancouver.
*out of

FRDEOD LS from & of DFEHHERARERES, LHoR2BRT 50
EREED LD LS A A=V THRERRZ TV BHH LWV S (perspective) D
METH 5,

(30) The soldier died { from} a loss of blood.
of

(30)T'a loss of blood'%The soldier DEHKIRFEA, B1H, The soldier’ &‘a
loss of blood'?S T LTVWALEZZRSCEBIRT A THAS L. MEN
72563, BN . ‘The soldier’ & ‘a loss of blood 1= F@= b 1553 5 L& X 5725 from’
2RAVWSTHAS(CE EEGEH)).

PLERAE LS 2L EBE I T, 26 @ND OE XEFERT 225, 8
gecoren DITADEFEICH =535 NRE - # ) OHIT2(26) T from 2H
WTOffan kyninge'Z ¥ D WTD—HEHE X, CNTE of ZAVBI LICLD
‘Myrcum' 2 ZRTDOZEM LR Z T3 LEFZRIER SR,

From &332 M%) . TE8EL . TRME) . (3R FORWRBLE 2R
3 PastPart 7% of & &I LTV 24DMic b RZiFdhd. ©

(381) Ermenred gestrynde twegen sunu. ba syddan ~ wurdan
Eormenred begat two sons who afterwards were
gemartirode of Dunore.
martyred  of Thunor (Chronicle A 640)
‘Eormenred begat two sons, who were afterwards martyred by Thunor’

(Garmonsway (1972: 26))

(82) he wees ... ofcilda mupe gecnawen & weorpad
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he was of children’s mouths acknowledged and honoured
(Bl. Hom. 71, 32-33)
‘he was ... by the mouths of children acknowledged and honoured’
(Morris (1874: 70))
(33) dst mod wyrd gecostod of dzes fleesces lustfulnesse
the mind is  tempted of the fleshly lusts (CP. 417, 6-7)
‘the mind is tempted by fleshly lusts’ (Sweet (1871: 416))
(34) Of marian werode wss bus geclypod
of Mary’s host was thus spoken (AZLS. 94, 59)
‘By Mary's host it was thus spoken’ (Skeat (1881: 95))

CheDAMY FTE—IC MPastPart+of | FEADNRDIZOTWVWBRD X
PastPart |& of DHEE T8t LEUDLE®RRER>TWb Sz, B
ZIC of DBEHIEE®D NP IZ=RTOBETIRIRERSBRNENWS Z & TH %,

3. [PastPart+purh/durh+NP &

BiE3A purh/durhModE through)DFZlL BB (penetration) T 5. &
NIEETE =RcZe 2 — A DD SEA L, RARIDOWEREIRIT 217/ETT
HDTHH, DL &b, ZRTEMEZDITAREITT 57200 ENM
(intermediate) TH H, MNTIX MTFE ] (instrumentality) & & 725, Z OBER
BUTOLSICHRT B & TSRS S,

X 2

<penetration>
LITFD X 5% O 283024 U % purh/durh D HHJEED NP & PastPart DfT
BERETTHEHD MEM)) THo T RUTEDBHEETIER,

(385) Be dzem wsees suide wel gecueden Ourh Moyses
by that was very well said through Moses (CP. 95, 23)
‘Of which was very well said through Moses’ (Sweet (1871: 95))

(36) pburh  sumne preost he waes gelsered
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through a certain priest he was instructed (Mart. 100, 17-18)
‘By a priest he was instructed’ (Herzfeld (1900: 101))

F =ROEBNIZHBIT %283 (0dre burh pone seefisca cynn beswicen weordap)id
EEOBHEEL ARICEN., ThIEMEFAVWTEED NP ICEERZ 5L TV
32 EDHRINTVAH & UTEEREN,

37 cymep wynnsum stenc
comes delightful fragrance
of his innode, peette odre purh  bone
of his insides so that other through that
seefisca cynn beswicen weordab
fishes' kind seduced are
swimmap sundhweete ' per se sweta stenc
swim good at swimming where the sweet odor
ut  gewitep.
out comes (Whale 54-58)
CEMET4 <))

‘a delightful fragrance issues from his insides, so that other kinds of
fish are seduced by it, swim quickly to where the sweet odor comes
out.” (Diamond (1970: 201, 203))

Purh @ B#J3E bone DRI 1.54 D wynnsum stenc TdH D, D wynnsum

stenc ZIENMHFE Y UTEBICTAZITOoOTWADI 1.55 D his(=whale) T#H
b0 CHIUTOLDICKRTE 5,

X 3

odre seefisca cynn| weordap beswicen | wynnsum stenc his
EFENP)  [— TART €—1 EMINP,) €— HoEE
<through>

LA b7z £ 51T O ZBJREIC BT % burh DEHFED NP X1TRE2ETT 57
OO MEMY CTET, HOBEEEZOERICBh TV S LB RS

74




(AN
4. TPastPart+mid+NP #&i&

OE mid(:ModE withD'SBRECHh 2B&E. TORE TFEk) . THEf
HIVEEBPOIRELE: TEE) . TME OBREBRLTN2LE XS0
BHTHAD. ThOILUTE8). (39)IZ5(f L7z Denison(1993)D L 3iZ OE
mid % (38)Tld ModE with ¥R L. (39)Ti& by 4472 D&, LEF(1997:19)
P THiE T fullidwith L& L3 <. #ETidbe besieged (BEHINS)
2 TiFaE) . TRE. M OVWThEEALS %, &5 ModE DEES
PENTVBEHEEDNS, MEXE b mid% TR OBELh, REWT
—#F) . TO—VAOERTEEINT) LBIRT 25D E TS, J &
EETAED DD LRV,

(38) bsmt cweartern weard afylled mid fulum adelan. and
the prison was/became filled with foul —mud and
butan elcum lechte atelice stincende
without any  light horribly stinking (ALS.1135, 244)
“The prison was filled with foul mud and began to stink horribly and be
without any light.” (Denison (1993: 419))

(39) andhi wurdon da  utan ymbsette mid
and they were/became then from-outside besieged with/by
Romaniscum here swa lange beet ...
Roman army so long that .. (ACHom. 1 28.402.33)
‘and they were then besieged by the Roman army for so long that...

(Denison (1993: 419))

7. ZO PastPart+mid+NP] fEAICHIT S NP 12, WAPERERT
EADEL, FRUCLOTEED NP MEEBERLZLERTHINELAoN%,

(40) sua geeld se lichoma deet mod, 00dset he gebrocad wierd
so delay the body the mind until it aftlicted is
mid sumre mettrymnesse.
with some disease (CP. 257, 6-T)
‘so the body delays the mind until it is afflicted with some disease’
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(Sweet (1871: 256))
(41) Fordeem wees sanctus Paulus gecostod mid his modes
because was saint Paul tempted with his mind’s
untrumnesse.
Weakness (CP. 423, 20-21)
‘Paul was tempted with the weakness of his spirit’ (Sweet (1871: 422))
(42) Da wees he gehrinen mid pa foresprecenan adle.
then was he attacked with the aforesaid sickness
(Bede, 286, 1)
‘Then he was attacked with the aforesaid sickness’ Miller (1891: 287))

Al U 7= =D OHi[Ez fram/from. of, durh/burh A5 ME LA by IZHL> T
Do T DIZH LT mid & with IZIRIRE W =% b5 HE T Mbe+PastPart
+with) #EZHRE O TS, ZHE EBAONRVEE TR LUEEFDS HEAS
D72 L SIZ, mid DFEFE TEHE) 2 by TRBLERDOEZLIZLZHDTH
%,

5. fiban

AR Tl OF SZEIREIC 4= U 2 BFEE DI NP, + beon/wesan/weorban + PastPart
+ATER + NP, EE2EREMRIIICER Lz, NP,I& NP, X 5 rDER
L5221 ZERVEEEMIR o THE ST 4o T OF SEREICENZ Zh 5 DR
BEFAEHR LT ModE by ICAHY T 2 L S57% MEETEA ) 0%F2HEHS DT
2V £ UTHIEFE PastPart DL TWAR Y IZBNTIE. EE1997)T
BREINEISKZNSIEVWCHEALAZ D LS REREEZRELTVE S
CRIEH U, £2. MEERETH 2ATEAIINARE L IZBR D, HEOERDH
TEOHBEHIRERBIZEALEZ DR BELTE, REEEEVELE
LRRWEWRRDEFEMTIC BN T, WARES 5IC IS A ORE R 2 &k %
BREREDP SR TEILICIoTHANIILES LT 2RAT—DDEN 2T
TRBRVWPEEDNS, ModE 25 TldEZ shi\WLS57, TR FiF-
OE ZEEEIIMT I~ EPOT U REBICHLELRONABETHH, Zh
SMEFELDOHEIC Lo TESICHE LW TEETH 2 L BEbh ahzhids
BOFEL Lz,

23
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1. $sE@EE L 29 2 OE #i@iA'be' =ModE by DBIIXEEIC Beowulf IR 5
h3, (Cf LB1997:27)
Pa wees be feaxe onflet boren Grendles heafod
then was by hair onhall borne Grendel's head
‘Then Grendel’s head was borne into (the) hall by (the) hair’
(Bwf 1647-1648)

2. ZheONMEEIHLETHEENRIDTH %,

3.  OE ZEREIZ BV T beonAvesan/weorpan X, beon/wesan+PastPart
T MRRE) #. Tweorpan+PastPart] T M8ifE; 2R LELSDh 5B,
Mitchell and Robinson (1992: 11)»4&## 32 L5 ICCh oD 2 S8FE
WWEoT MRRESE), . T8ERE)) OXFIDRIATOELRERSVEN.

4.  ZOD#. Mitchell (1985: 342)D RERIIHETH %

“Most of the examples in which of'is said to express agency still
retain some element of origin or separation”

5. HiIEH of B &b 17T HIEE TICIXZDIRE T8 % off NGED. of i
JRED S DIRER THAT - U . TATE -FiRL . TR 2081 F
BRI LSRRI,

6. PastPart b TR . TAA) BRIFETIL Tbe+PastPart+of | I
ModE IZ %% 3 % (E.g. ‘be scared of/be possessed of etc.)o

BE
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JRA - B %R TEORKRRE
——HAGEO BB & ReEDEHA 2 L L (——
HEPRST

SYNOPSIS

This paper deals with the differences among Japanese conjunctions node
and kara, comparing with English conjunctions because and since. It is well
known that nodeis a content conjunction and kara has content and epistemic
usages. Contrary to Japanese conjunctions, English conjunctions like because
and since have both content and epistemic usages. I show how the semantic
development of Japanese conjunctions occurred. The semantic development of
kara, which was used only as a postposition, is caused by the extension of its
objects, while the semantic development of node is prevented by the basic
meaning of no as a complementizer. I also show that the meanings and the
syntactic differences of Japanese and English conjunctions reflect their
original meanings.

0. IFL®IC

AAZETIE. R - BHEERTECE =01, 0T, 5 REDNEFET
%,
1) a. BEISENEEDIC, BICEZX Dok,
b. AHIZERDOFE-=DT. BIEETRIZHBEAZE LTV,
(MIERE Py doy/DEds )
c. HEDEDSLRUSRVAEDLS, BEIELBRNTL,.

ZhSDOEEICILEVDH D FNBNEVAT VPRI TN B, M=o PTD
<) REEEORREFREXRET2HDOTH D, M5 KN - BBEOEHOIR
WERTHDTH D KE(1952)ZH).

F . HEETIE because R ¥ DEHEIRRIEVELT 5D, €D because
Q@)D &S 2RENH 5.
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a. John came back because he loved her. - (Sweetser 1990: 77)
b. John loved her, because he came back.! (ibid.)

Qa)lX B 2 I EEHOREBREELTEY, TVa IHLe2BLTHDT
JFOTER LVIHADNTED, @b)iE—R MR- TEEDOTHLEEL
21 &S, Qa)LIMOERREBRERLTVWEEISITEZT %, LU,
Sweetser(1990)IZ L NIE@b)iE. T¥a U hgo TE =) LWV D EEEDHMH MY
IVEEEEBLTNDDE] LWSERZEVEEWSEIR, bk Va
VRO TEEDEDS, BIIBLEBLTVWEDRE) LS Rk UTHRIRX
NB, DO Lh 5, HEEED because IZIFHERDRRERZ KT HE L LK -
B OFE AR R R FEROMADH 5 Z LB D 5.

AR CIEEAEDORRA - BHZERIEDD b, HEBEOEH A L DHB L WS R
5, RERRESHREND TDTy & s 2ED HIF, HFEOEEHA because
£ since & H#R U, ZDFAEDBEUS ABES R R T 5. 5102 h 5 DRk R
FADNEDESIC U THEHEDRERFE LS IR oD 2ER LR, BEDE
B OMENIRZ BV, ThZhORBEZRMLELDTHEI LR
(V4 AR

1. HAGEOHE HH

HASEDRR - B2 R IEHREICIE T~D T i, T~D 5 #ik EHEE
T3, CNSDFHDEKDBNIDOWTIE., ZNFE TOHFBEHRFEOHTHES
NTHED., ZOHEEDHESPICIN TV S KER1952). #R[(1997) ). <A
TRIAEFTOIhSDEICET AFER2EEL TV L.

L1 ToT,

FDT, 3D Mrs ) L& dITKEF1952) TR D HIFSNTLLR, K222
XTERINTERE, —MIC, TOT) & Moy LRBR. RRBER, Fic
EEN 2 RRBERERT . *

B a FEPELBEoEDT, Fear Bz, ° @R 1997:125)
b. YRHRHNDT, B IIXEROEE R, (LA oD %)

IhEDPIX 5502 L3I0, TOT MH 288 2REA L LT MHIOHER]
PELZZLERTIBICHAVSNS, Ba)TEXIE. MEVEL BEo=1 WD
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HEL THSEHSIEF SR LW BERRHUOITT, BRERERL TV,
L TEHIC) LikRRD, TOT) ORATHIEENLERTHoTH L
o

@) VS ENERZIIMo DT, REELDOEE DA LT, HPT 5
halp AN 99 (HE®A Fo230)

2H, EFHICEENREERERD S 3L\ ik, BEHOSRNRRREFRZ
FT LS AT EMIWBENFEEID =DIC) IDIFVEET .

() a BEEEZXRIH]+OT, BEEHTHZRTH)
b. BEEERTH)+DT, REKHTARZKITH)

GYD L3I TDT, Mk MHE) 2RIWMEID MEDIT] ISEWDS, EMICIK
2 FEED THE) 2RIFEMBLVS AT, TOT & M=dic) LRXFIEh
%o

1.2. e #i
e &, BATTUREHN - BERHEFICRI®HEET S,

©) a KEBERRZVWESSH»S, REHSRD T,
b. *AKERIEHKRNEAS DT, FAEd IRV ET.

6a)DESIZ MEAS ) & TERE RERIEKS) J I 25EE DM 2R IET
Ho, CHIIERZ2EEHORREREZET (OT) TRENBRVHDTH S, *
DL REBHMDOEY ) T4 —ICBD2EEEH S ZREELUT Tl
EIEER, THo | FidZo M) 2ERAEVWS AT, DTy LBR2S,
FO—AT M6 MDD LI TOT) LAEFRERIBGAD H B,

(7 a WOFEoEHLS, EHFSIFEHI N,
b. EDEES =D T, EBRSISIEHI =,

Ta)D M6 XRIFERE TDT) OFE L ERRICHRE & THiLRS [#18)

FOHDEFEVDITTVEDT, ZOHRE. BRI M) Tlda<
FEHERE) THb,
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Doz eds Mrps) MAUTOLSR2EYDRENHZ LEX %,

8) a FEEEZERITHI+LS
b. [(EERETH)+D S

OIS ™5 & TDOT) LXFITZHDIE, @B)DLSIC M 2RY
HEMZAESH 2L VI RTH 5.

2. HEEDHE N

FIZRI=ESIZ, HEED because HilZIXO)D L S ICHRBEFREZRITHELIR
- BHOAE, ITrOBUERENIC MEE) 2R2ESL B 2B2EE80
%o

(9) a. The fuse blew because we had overloaded the circuit.
b. John will be caught, because he will set off the alarm.
(Sampson 1971: 588)
(10) a. because+ [ERE %I
b. because + (& & 7% 9 i)

Sweetser(1990)i& because UAMZE, ADND L S5 ICEHEIZE < since b 2 DD
F¥EROIL2IERL TN 2, EEELVEHFHZHEL as 27 A AADFK
1574 TAE—H—ICHER L=L 25, [ARRIC 2 FEEORAERR DI LASHIBAL
o ®

(11) a. Since John wasn't there, we decided to leave a note for him.
(Sweetser 1990: 78)
(His absence caused our decision in the real world.)
b. Since John isn't here, he has (evidently) gone home.
@ibid.)
(The knowledge of his absence causes my conclusion that he has
gone home.)
(12) a. We decided to leave a note for him, as John wasn't there.
b. He has (evidently) gone home, as John isn't here.
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DI R HHEEDRS, Bl R IR 2 DOMAEERH, HAFED M
51 LR XS CHAMIE HE) & 8 2l52L, ZLUTHAED M0
Ty R DTy LS 2ERZERBRE T ERIFEL, DRILIMHR
HH2RIFECEFELRV I LA 7=,

3. A BN D L

3. 1LEREMER
ZZT. 1M 2 HiTREEREDFALRETHDY 1 TR ELHZ L, (13)
DESITT2%,

(13) WEMIC MBE OAERED EHD-eeeev DT
PEEEIC MHE) & T ZED 533D M5 | because, since

CNETICRE LD CRBEHORBRFHED D 51X (13)IC7R T £ 512 because &
since [XEI LY 1 ZIZB L TWA D, Quirk et al. (1985) &AL because
DHDFFENS L LT, because & since D#ZE LDOIESZHAEL TV 5,

(14) a. It's because they are always helpful that he likes them.
(Quirk et al. 1985: 1071)
b. *It's since they are always helpful that he likes them. (ibid.)

ZDZ L, since HiZFHERE LTHNZ I LIIRNVWILEZRLTVWS, 2D
B, B 5 IEELARICEL B0, H BN why BRIXDEZE LTELS
Wi EBMETL T3 D5, since HilTWVWThDBEIC 4L LB Z Lid72 <., since
FHEFERE U TR 2,

(15) a. The reason he likes them is because they are always helpful.
(Quirk et al. 1985: 1071)
b. *The reason he likes them is since they are always helpful. (ibid.)
(16) a. Why does he like them? Because they are always helpful. (ibid.)
b. Why does he like them? % Since they are always helnful. (ibid.)

HAGEOEHREIGA S FHRICREAEL THA B & TDT) DSBEEED since LEIUIES
BR300 5,
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A7) a NADESBIFEROE. BSDPVDOHFEOTINEIPETT,
b. * b ADE S BIFE RO, BEPNDHFEOTINEDTTT .

AL DRSBTS TR BRIXDOEXTH since LFMRIC TDT
AR,

(18) a. BEHREILERICFDPRD S EOTTH 2—EREVNTVED
TTY.

b. REBRELRRIITIRP o EDOTTH ?—AREF VTV ED
5T

MEDSEE LD L. AAREDERET L #REOEHFADHERL 19D &
SIEETIENTES,

(19) HFERE LTELD D T e | i, because i
MY LTE LRV D (DT i, since &

WECIL, 2 DT, H% since MEFHEHRE LTRhAZVOR, #IZ
& ¥ because Hild2EERN > 20D EHEZ TV,

3.2. 34 BhER D BERHE KR
321 DT,

(DT, DZDESREBEEIPBELEDTHS 5D [Ty KHEK
FLUWET, BEECEDNS L3 ICRoEDRKRAA9T)IC & % LBRALE © T
Hoh. TOERICIIEDID D, —RCHEMKBIER " Ty +HigEYE (T TH2
Yunbh Tz, 20ERELEI (T OMRBERZEITTORILY Fog
B TARIE. SEE2 WS R DS RT, 2D Mo BHEEIEE MO
CHXTRLDOTH D LUNT 2 LICERIVRVETTH %, ¥ 7= K& BhaA

M) koD L3 FERERL>ZDT, fOTy O Ty $20 Ty TH
BLEZ LDV THAD.

(20) ESTEHEIENZ.

LEDST, &2 Tl TDT) MEERIICIE HAEE fo) +ReRAD T &
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T U CEERHED o

TDT) REEENE TD) +HBBIEFED TTl » 54 Uk & BE T 5 L ¥EKBIE
FD) OB TOT) HICHBRBMEINTNEEELBIENTE S, HEEKBE
D TDy bz ExfiE~—235EAD M) LR—TH5. ABF1973)
THRRENTWB LI, T2 &) DS b hizgt&E & 2DICx L, BHH
2o—r%3% (0] & TEEARINZHKEE, RECHEFAROBEITHY T
%)) BH %,

@21) a INKEBHIEFT TV TR, (AP 1973: 140)
b. *RMN\AERHE 7 ) T /a2 M TEA Y. (ibid)

@1b)IESENR T H BI/ACIE, MLy & A< OFKTH . TR
Her/Ferzaby & Tgbah =& TtH 5.

DT, HHGEEES 2 LR HTTNBEDIXZD T Hs TEE (HikEH,
R ZOIDERTLEVWSIUHETHZLEISND. QD LI RPFITI M5
ZOHIMGER) 2ET 551 280KRBE TOT, D r(DJ DOHE LN
b SIEXFERICR>TLE D,

22) *AEBIEBNTL BEASDT. FAZFAEPIT LS. @ 1997:126)

F =& BER. WARIERD D JIZEABREAD SIRE LTz DT H % (REHH(1974)
B1), BEEE T0) dok THE 2R3

(23) ABEDEA

@23k MEREICVDHRET) LWSEKRTH D, 2D ] LW S REBRDHERE)
FADOHIC RO TV B EEINE, THE + D) & MHEYFET D) VD
CLERTLEZIDIENTES, XHERT HHHEE BEETIEVNIIL
FED THERE) & THER) ThHo. SHRIEEHERE L TRV LD EEZ D
L. 2o T et ToT, #ivFE#RE LTibhidd s, ANDL>
RABX T TOT FidERN2Z2W,

322 5 MORKIER
o ToT) RRY, Mo & TLAERNRRRBHRE XS,
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(24) —ERIGARZMELEVNT 222505, WITERMIES 20

C DOEHRBIEED TS ) IZAEB0ER M5 ICHKT 23D TH b, TORKERE 5
51k c. TERORDITE 2RIZHATH D, TIPS FTRHARERT X
Sz o Vb T % (KB (1974))0

25) P 5 A%,

LRI RO TH SRR, FRREZIMBDESIIR>e0bR TV,
ZDEZICHRZE, FHEFBBZOIMBED 51X @26a)0 5 26N EFHEL TV /=
LEZ250%,

(26) a.

TER .\ (26a)ICTR Y L D ITRERED S B HIR RN SREHRZE > THRME TRRL
TVWEDIHR LT, HFERD SEHROBIRERGHRRBI D LED) DHERICA
hohzoT MEdmmy MRy IKRokEEXSNhE. ZORBREND
B TR TR TR ICORAENT Tk, Uk DR L
3.

@7) a. (REH) VFEEBEBLSEALE.
b. (HFER) FhE-7k» S ENoTEE, EEHREG FZZ30)
c. (i) ZEDIADS, ToLE5Eok,
(HIEE P wdoy /Dy )

oI TRMDERS 2 NRE) 2RI LS ICRo7=0d, 2 D0 MHE O
AIEBARE TRy & TR ICRMTTRLEODTH S, BEiEEL LT
HEHE LD = DILE AP S TH D, I 5IIE M8 2RoTWEDHE 5
W TenE) ICHERI WAL BRI LN TE S, U Mhs ) ORWIEAIXE)D &
SERTILNTES,
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@28) =M - Bl - FE > MFE G

Mo fHids MTEE) L B O™AZEB DRI DIEKICES L, DTy
DHFELIERRD, Tro ) BERICHRRIIT 2 BRIT 2V,

pLid MEHMA By 2RT M6 & MEhA, BRu F01DICESE
YUTHHDTH D, LizdoTHREEED» S EEhi=-iEk8hE e & NRAEY
KHERZYTZ2HDOTH D, M5 MidFiERE LTHBRIRNS 3.

EIATHE TOT) 2ZAVWTRYT MEENRRER) HLUANE M5 5
DhTOWE(ROA97D)s POTEMAEZRT IO TE b 25 Mhs | AXD
DTVOZDLRILLSIC, BRALE TDT) DHRICE D MEENREER/
ERIBICE Mo ORDDIC TOT, 2ESOI—BICRVEEICEST
W3,

3.3. HEEDHERtAADREKRZE(L

OED IZ& % &, because (&7t~4by+cause DRIBEAGITH H. ZTDEAIT of
BHES BIOTNETBH 5 VI that HidkeE, FEDPENEEL TV /=, because
MBIDESREHERER - D, #ET2ERIC THE) D THEE) 2R7EXR
BRSO LEZX DI LDTES, BB 2RTEREMABEAICIE T~
SEHEMNRET) WS REOEKERTZ L1022 b (292). MFEZE ) OBAICIE.
because & (~L X5 LT 2RENFRRLR>Ty, DFD T~F2k0ic,) &
WS BRORRE R T 212725 (29b). 12 '

(29)  a. The Holy Ghost was not yet giuen; because that Iesus was not yet
glorified. (1611 BIBLE John vii. 39:OED)
b. Arithmetike was imagyned by the Phenicians, because to vtter
theyr Merchaundyse. (1546 LANGLEY Pol. Verg. De Invent. 1.
X.V. 28a:0ED)

ZO®RZ ORIEFACDREI AL LTOAT—Y A2 W/ L. 8572
BRY TR © THE) 2XIHEITRLE MHE CHEEIhE)DLS> 2
BRERTMICROEEEZ B LNTE B,

(80) John will be caught, because he will set off the alarm. (=(9b))

because 2B & JRAD 2 DDORBKERF> T\ =L WS ATk, HAED =8
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o) LiET B, B LAL M) LIERRY because IREEE T 2
3o LT, UOEHDRE R T AR EELEDT, LS Mpe ]y I
WHEEEZRD.

—7. since XITL T~ ~LTHh56T oL LS AR R R R R
B, = ORFREEEIRE T TEHRE since 1T & o TREIEN 53X WAL HITH
kHERE LTV BB TR 2R T 2 DDIBELE LY
REER T LTV, ERRIHERIC &> TRRBROGBADPHT %o 1)}
B OEEDEOEKRICHAMAE N T o = (Traugott and Konig(1991)Z).
X517, because & [EHEIC MHE) R Tk My 2RIWMEMD £S5
o THNF OIS BT RENEEThELEX BTN TES. LBL, +TR
# X 31= since | because & B2 b FtE#Hy L TdE R\, ZIT since DR
HEEEELTHB L, since TR T~LK) T~LTRHT o) LWV SRR
BE L. 2 ODOHKBEORMBBEFRERL TS, 3725 since cilhh B M.

FHskE | DRHEL 2T, D —DDOHKREINEETSHIL ERLTVWS, &
hidEm s & T EEAREOBATHEU T, since MEAHRE E2> TV 5. Al
Lo T\5HDREHERE L TEHROIZRNWDT, since il E)DHED X
SICEFENB I EDNTERN,

(32) *It's since they are always helpful that he likes them. (Quirk et al.
1985 : 1071)

LLED & 312, since DS because i & IRk b FrigH e LTHEULRVDIX since
DEEERMLUELDTHEEVD T EHHEALE.

B

4. %5a

o

AR TIEAAZOEMEE 0T, L M6 £ U THFEDENE because
¥ since ZHHEL. ZhoDMEMRLILESARER LE, IHICLDLIKELT
BEOFIER MG L0, EEMERS BV OERERTE L, UTICER
RENFADFHEF LOHTHEL,

@3) TOT, —HEKRE Ty +&EEE C) »SEUEET, o, OFr
SHE SR ED AR IHIT LT OARBE R kIR
e i T HBFHERE LTEL B LEBIT TV .

TS | — M R IIRENED SRR L, BBl 207z,
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DTy LIFRR D, BRLEREHIRT 2R bR  HK
DEE R THERRD. TR BRI 2ERT2HDT,
Mo ENEHERE UTHEET %,
because-- MREH 2R ITEDISEUEETH D, FEhtaa\ & RBRILK
L. TR, 2EMTZETCHEOTHEGED Mro] &
[EBRIC. because HizFriE#HE U THRET %,
since—--—--/R 70 5 EAMIHRIC L VER - BHEZRT LS IR0k
hS, because Si& IEER D, FEHRE UTHHEEL LWL
SHTHARED DT IPTW B, T since HTTK
2 DOBEREDORHBERERIFETH D, since HilLAHREZ
£IDPS5TH5,

PUED, HAGE L HFEOHE % K3 B E)FD FEOIL A PHEENRS # D
BV BRFBEORBIARE SEL-oTVE I P HBHL .

E

1. 2V BRI E R KX R0,
2. MOl REHENRRRBR2ZET ADPFENTH 2, =00 EH3HE
BOHERERZFERE LT, FIOBERHAT 2BIFHEDN S,
(i) DU Lo == DICHERRDIEE > =,
(i) BRADH E haho DIl ERD R P o =,
(i) %EZ. HE O LFEEPVRDOEEDIC, LF M L1 DL
Rrprolz.
INSDFISADB LD T2 & TH2ERE) 2EEELT M7
DHEfE| BELZZLERIBCAVSNE. FIZE (1)TSZE. MED
UL ok EWSHEREE THH\SIEE o) EWSBEERFEUDITT
REBER2EL TN 5,
3. AIFRAILRIRIC SR RIF X120,
4. TE®HIZ) ENRN,
5. ST BAD for DIEHEZ KT so, therefore 2 & T HEIL L 52k
DILRDRS5NS,
6. DT, GEHFHICHER L TWE D, — B Tldadok,
7. ¥R ERRLAL T 2580 H 5. LPLL WTHICLTHELHD
RERLTVBDT, AHCIEHEEKE LT3,
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8. MEAKBIE Ty +WEDBENE T2 OBARE LT 282 EDH %,
9. HiZEB P& U CEEBIEFROMSAEROMEMAEIE T, D55,
(i) RAZILADSKIT B D% R =,
ZB1973)TlE T IEFE I N2 THXBEEROBREICH=3)) 22X
TLEEL TN %, (1)D XD RENTBEEFAM ORI E X I 2hic Y= %,
10. MRy 2R THOD MR IWSHEINBZDREE LW L TRV,
(i) RV, BV (113 1995: 49)
O TRV Mayw) bWoEamidd & b L 22tk 2 RRTH B DS
(1D &S CREOERICIRI TN 5,
11. TERL 2RIBATEREST. TRRER) 2R T TR IEE
BT, Bl BLTIEBERELTWS,
12. BETIZAVWSHRWEETH 5,
13. M®) Frek(-)DLSIC TEN - BiE) 2R THDOEZHMo T .
(i) BARITR T BE=DIETIVSN P2 LTWS,
FTER - B L322 M2 FEHE) DEREODIDICRBISICEWN
SHEZE) 2ERLTVWBHDTH B, N=0IC ] il TREE) 2R ITEGEITT
2L, FERAIC TELR)H 2BEBER)) 2RIFOCHILD o=,
BHZERT M=oio) D TRR) OBKRER LS ICRo 1,

EEP G
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RS 2B

BIEk £M A2, PREECERLL, BERIE, PRAEXEBEER
HKICFRHTE L o
B2k HE X2, 2RO XV PR AE - BEZOWERR
EL, 2RMAOBEZE 2L E2ZTDENLET 2,
IR HE X2, TOENEERT 2 EDROBERITS,
l. WHRRREBLUEES
2. HEBEE THRSSCE) ORIT
3. WEAIVMEL LizZOMOHESE
Bak M A2, DF¥FOXEEZUTHEET 3.
. —=8
1. BERFEREB SRR (BB CEER) OELHE
OHERE, FUBRE, BIUHLHE - LRAREOEREE.
FAIREE £ 7= X RATEEE
0. BRRAZERFRASRENFAN CEEKEER) BLURHE
REXFERIGEIRCFROE L HE
N. LM, DUADET, KROLEDOHBIC LY, RESDER
BRII=E
2. ZERR WERERERASRIEMIR (FOUEgy, BEEET
FEHR) R2ELLT, BBLEE
3. RBI=HR
Bk BR ARURO/REZEL. 2R14, BI2E14, FMEETL.
REH2%, DEAMEELS, REHERBAR 1L, REZRR14. 8
H2Z
2. RRDEMR, ThTh 2L L, BEEEIHTRV,.
3. R, AIGRE, REASOHEEEZET, REOARICL-TIhER
g
4. TR, BARB AL, O Lo TEDSNE2EHOERIC X -
TIhz8HT 2.
5. 2E, DEHEE, ASHERZEAR, REZAR, B, 2ROHME
2RET, REDERIL>TIhERET %,
2RIE, F2EARL, 2HEMET 3.
BIeRIE, SREMIEL, SRICEND 2158, SROBBERST

N o



T %
8. AR, 2EOREZAEKT %,
9. £EE, FROMBEEHTT 2.
10. SEEE, MBRTRAZEET 5.
11. ASHRERARR, RSEHFRAZ2ZART L.
12. REZRARE, WEEASEART 2.
13. ®BHI, X2OSHEHTT 2.
BOR St LEHEEI4BIELSBEIANBETLT 2. 28, 23R
&, BEOERERZIDDOET .
2. 2BE, BEECOWTERGE000MLT 2.
7% B2 BaR, VRLLFEIRIhEEEL, A2CTRHAL TS,

RET %o
2. s, —BREDBIBEUTRIL, TORMCIHREEDE
YBOBRERET Do

3. EMOUER, BEHREED 2/3ULORRICEDE, AAIND.
#e% MES H5FPUACEDSNEZATHERL, AEOFEEZMAREIC
T3 RS %o
IR ALHREEES BILBUACEDShBEELEUEMET 2.
2. XLWHBRIX, ASWHERROHBEETRRVIINERRT 2.
ERIX3EZLT .
%10% RESAS BIFE2FECEDSh-HEREE LEMET 5.
2. WEREE, RESEROUBEETERNSINETRT 2, ERE,
4R AKX - PRAVAXE - BEFE28L T 2. MEBARE,
BRI HFIERERRT 2 LD TE S
H1E BN ARUEHEBEZILHTE S,

AL, BIS8E128 IH X W EMT 3.
Z OEE, BBi1624E5 B 31 HICHET.
ZOEIE. ERTETA 1 HICHET.
ZEMIE. ERR10ET A 4 HIZSGET.



3.

5.

6.

PRBHCFy BRaE

. BRI RBRD B DIR S, =72 L, OB TRR L =D, 2D B

LTHNEZDIRD TR,

LR 3E (ar—n]) 27Oy E—F 4 A7 LHICERH L, B, EX0 T

hOMIIZOEXDY ) T ABTWMI T %6 EEL, V) T AKX M ¥ A
TR 65 X O —27 X156 TLAN & T %o
RIERDED LT 5,

4. M3 7—710(40F %20 17) T A4 ¥ 15 HGEE

O. 332 7—70(65 A hO—7%2 X2547)T A4 HI 20 #4FE
4,

1. FIFEEOEKRIZ(TIT 5.

0. A, REE UT, R0,

N, NG e, BEER, , DR MO TRELZE2EL L 2FEIIE

ER Lo

EE

= DU DNT, A F ) AXE, 7R Y AXEDOEEE MLA Handbook, 5th

ed. (New York: MLA, 1999)( FPMLA ZFERXOF5(Eg HE 4R, L2, 1998
SHR)C, ®WEPLOEAIEX.  Linguistic Inquiry style sheet (Linguistic
Inquiry, vol.24)IZES5 DL T %,
BIE, FIRICR D, EEE DTS T & & 3305, DO ETIENNEIZ LI HE
ZLEOBADICEATZ DDA L L, NAICB T 2ETIEIZZEDHRN.
FUNZ11HIHE T %,



FRRECF RN ARRIE

. REELZZ. PHEXPZE2OSBTHLI L.
. REFGEZ. REEEERV—70T 12007 (EXOHEE. 500358) 2
BIcEeHT, 3% (av—m) RHT2Z L.
3. BREBLIUHARBEROED R, KSHEHRBESHITV. RERERE,
EHIIGHEICEET 5,
4. BEREEMIZ. —AN2UAN (HRSEIX104) &35

DN =

]

B OB O® X % No. 14
ERUETHIOE ERI —JE 7% B—
PRUETAITE BT

REHRITE B ¥ X %22

T658-8501
MPTREXEAL-9-1
F A X F R B I SCERIASS



